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U.  S,  Envelope  Stamp  Engravers 

and  Firms 


liiidolph  P.  Laubeiilieiiiier  about  1871 

By  Clarence  W.  Brazer,  D.Sc. 

Rudolph  Philipp  Laubenhewier ,{^)  engraver,  die  sinker  and  medailleur  (1833-1905), 
was  born  July  ii,  1833,  the  sixth  of  seven  sons  of  Christian  and  Frederica  Laubenheimer, 
in  the  small  ancient  walled  town  of  Meisenheim-am-Glan  in  Hesse  Homburg,  Germany,  a 
small  principality  adjoining  the  Rhine  Palatinate.  In  1894  ^ photograph  included  over 
55  men  who  had  emigrated  to  New  York  from  this  small  town  of  2,000  inhabitants.  The 
town  is  on  the  river  Gian  not  far  from  Bingen  on  the  Rhine.  In  early  life  he  showed 
talent  at  drawing  and  painting,  and  two  of  his  paintings  done  before  the  age  of  fourteen 
are  now  in  the  possession  of  his  son  Ernest.  Rudolph  was  sent  to  Holland  and  appren- 
ticed there  to  an  engraver.  He  became  also  an  excellent  allegorical  designer,  pencil  artist 
and  caricaturist. 

Having  the  urge  to  come  to  America,  at  the  age  of  seventeen  he  sailed  on  the  sailing 
ship  William  Tell  from  Havre  on  May  18,  1851,  and  after  a voyage  of  26  days  landed  at 
the  Battery  in  New  York  with  a sketch  m.ade  aboard  the  ship  and  $3.50  worth  of  foreign 
silver  coins  in  his  pocket,  as  noted  in  his  diary.  After  learning  some  English  he  obtained 
employment  with  the  engraving  firm  of  John  Hoole,  Sr.,  where  he  remained  several  years, 
then  living  not  far  from  the  Battery. 

Mr.  Laubenheimer  about  1855  made  caricature  sketches  of  some  of  the  men  in  the 
engraving  shop  of  John  Hoole,  Sr.,  including  Mr.  Hoole;  Sutloff  the  foreman;  E.  Kessler; 
E.  Edler;  Wrighton  engraving  a cameo  die;  A.  Winckler;  Gorenflo;  Purdy;  Castor 

(l)This  biography  was  written  from  data  and  docuincntarv  dates  kindly  supplied  by  his  son  Ernest 
Laubenheimer,  a litho-enijraver  of  vignettes. 
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operating  a lathe;  Schule ; and  Simon  the  Frenchman.  4'hese  sketches  are  now  in  the 
possession  of  his  son. 

In  1858  he  started  his  own  office  as  a cameo  die  sinker  and  medailleur  at  6 John 
Street.  After  1870  he  moved  his  office  to  54  Barclay  Street,  and  finally  to  241  Broadway 
opposite  City  Hall  Park,  where  he  remained  for  the  last  25  years  of  his  life.  A few  years 
after  landing  in  New  York  he  joined  the  then  young  singing  society  Liederkranz,  where 
he  made  many  life  long  friends,  including  William  Steinway  of  piano  fame  who  had  come 
to  New  \"ork  about  the  same  time.  At  his  death  he  was  the  second  oldest  member  of 
this  society  in  point  of  membership. 

On  January  4,  1863,  he  married  Henrietta  Zimmer  (the  daughter  of  a Lutheran 
pastor),  of  27  Fifth  Avenue,  just  off  Washington  Square,  and  on  August  27,  1866,  ob- 
tained his  American  citizenship  papers.  He  had  five  sons,  only  one  of  whom  lived  more 
than  12  years.  Ernest,  the  vignette  litho-engraver,  who  is  still  active  at  80,  engraved  for 
the  American  Bank  Note  Co.  from  1913  to  1918.  Rudolph  visited  his  homeland  after  his 
wife  died  in  1878,  and  again  in  later  years  made  an  extensive  European  tour,  accompanied 
by  his  son.  His  1878  passport  described  him  as  five  feet  eight  inches  tall,  blue-gray  eyes 
and  gray  hair,  and  his  1896  passport  contains  his  authentic  signature  in  the  only  manner 
he  signed  his  name,  never  using  the  middle  name  or  its  initial  and  rarely  his  first  name  in 
full.  He  resided  at  417  East  31  Street  near  Beekman  Place,  which  he  bought  in  1871, 
until  the  last  few  years  of  his  life  when  he  lived  in  Westfield,  N.  J.  His  leisure  hours 
were  filled  with  drawing,  painting,  improvising  on  his  Steinway  piano  and  playing  the  cello. 
He  composed  many  instrumental  pieces  for  the  piano,  and  songs  including  trios,  none  of 
which  were  published  but  were  played  at  weekly  meetings  of  a trio  at  his  home.  He  was 
friendly,  cheerful  and  of  unusually  even  temperament,  and  all  day  long  smoked  cigars  or 
a pipe,  even  while  engraving.  He  never  married  again.  He  died  on  bebruary  25,  191 5) 
and  is  buried  in  the  old  Lutheran  Cemetery,  Middle  Village,  Long  Island,  N.  Y.  His 
monument  was  from  one  of  his  own  designs  in  an  allegorical  drawing. 

Cameo  Emgraviogs  for  Stamped  Emelopes 

Rudolph  Laubenheimer  engraved  all  the  dies  for  the  United  States  1870-71  stamped 
envelopes  for  the  ic,  2C,  3c,  6c,  7c,  loc,  I2c,  13c,  24c,  30c  and  90c  values,  and  essays  for 
the  IC,  2c,  3c,  6c  and  12c,  produced  by  (leorge  H.  Reay,  including  the  1873  P.  (^.  D. 
Official  3c,  6c,  and  the  War  Department  1873  Reay  issue  ic,  2C,  3c,  6c,  10c,  I2c,  13c,  24c 
and  30c.  He  also  engraved  the  stamped  envelope  tlies  for  Argentine  Republic  1878  3c, 
8c,  i6c  and  24c;  Salvador  1883  3c  light  blue,  1890  blank  value  master  die  essay  for  the 
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envelopes  and  for  the  wrappers,  and  the  5c  blue,  the  ^ real  Liberty  head  and  the  engraving 
used  for  the  lithographed  1891  loc  and  oval.  Also  Canada  1898  3c  Queen  Victoria 
envelope  stamps  for  the  American  Bank  Note  Co.;  Ecuador  1887  5c  and  lOc;  Chile  1872 
5c  Columbus;  Honduras  1891,  1892  and  1894  master  die  essays  with  blank  value;  Brazil 
1882  20r  Dom  Pedro;  Peru  1870  50c;  Nicaragua  1890,  1891,  1892,  1893  and  1895  master 
die  essays  with  blank  value  engraved  on  steel  for  lithographing;  and  Ecuador  1887  5c, 
1891  IOC,  and  1892  ic  and  2c  wrapper,  of  which  black  die  proofs  side  by  side  on  the 
same  paper  were  printed. 

I'he  U.  S.  1870  Laubenheimer  dies  for  George  H.  Reay’s  envelopes  were  so  far 
superior  to  the  previous  Nesbit  envelope  dies  that  the  following  letter  of  appreciation 
was  sent. 

POST  OFFICE  DEPARTMENT 

^Vashingto^,  D.  C.  Aug.  I2th,  1870, 

Air.  Rudolph  Laubenheimer. 

Engraver  and  Die  Sinker. 

No.  6 John  Street.  New  York. 

Aly  Dear  Sir: 

The  dies  e;:e:uted  by  you  for  the  new  series  of  stamped  emelopes  are  so  beautifully  and  faithfully 
executed.  I cannot  refrain  from  expressing  the  high  appreciation  the  Department  entertains  of  your  taste 
and  skill.  ’^’ou  have  been  singularly  successful  in  reproducing  the  heads  of  the  distinguished  historical 
personages  represented  on  the  steel  plate  adhesive  stamps,  and  in  the  treatment  of  the  borders  and  lettering 
you  have  fully  accomplished  all  that  could  be  desired.  The  new  embossed  envelopes  stamped  from  your 
dies,  so  far  as  I have  heard,  are  universally  approced. 

/Xccept  my  warmest  thanks  for  your  successful  efforts,  and  believe  me, 

Very  Truly  Yours 


W.  H.  H.  Terrell, 

'I'hird  Assistant  Postmaster  General. 
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W.  S.  Boggs  in  his  Postage  Stamps  of  Canada,  page  522,  under  “Envelopes  Supplied 
by  the  Printing  and  Stationery  Department,”  says:  “The  first  new  design  appeared  in 
April  1898,  the  die  being  supplied  by  Messrs.  Tho.  De  La  Rue,  London,  Eng.”  The 
1897  postage  stamp  contract  was  awarded  to  the  American  Bank  Note  Co.  of  New  York, 
who  according  to  the  following  affidavit  no  doubt  had  the  3c  envelope  die  engraved  by 
Rudolph  Laubenheimer.  His  son  has  a red  large  die  proof  printed  on  paper  watermarked 
“Nassau  St.,  New  York.” 


HOFFMAN,  BONDI,  BUCHWALD  & HOFFMAN 

COIINSELOKS  AT  TAW 

STATE  OF  NEW  YORK 
CITY  OF  NEW  YORK 
COUNTY  OF  NEW  YORK  : SS  : 

I,  ERNEST  G.  LAUBENHEIMER,  residing  at  1405  - 83rd  Street,  North  Bergen,  New  Jersey,  son 
of  RUDOLPH  LALTIENHEIMER,  engraver,  being  at  the  time  hereinafter  referred  to  25  years  of  age, 
witnessed  my  father’s  work  progressing  during  1897  the  steel  Die  of  the  Canada  1897  Three  Cent  Queen 
A'ictoria  (with  small  crown)  Diamond  Jubilee  stamped  envelope,  at  my  father’s  engraving  Establishment, 
at  241  Broadway,  New  York  City,  LL  S.  A.,  and  I diligently  remember  having  seen  the  finished  Die  from 
which  many  proofs  were  made  in  red  ink  on  my  father’s  note  paper  (watermarked  Nassau  St.,  N.  Y.)  of  the 
finished  and  approved  Die  of  the  above  mentioned  Canada  Queen  Victoria  Diamond  Jubilee  Three  Cent 
stamped  envelope  1897. 

Of  numerous  Proofs  which  at  the  time  I observed  being  made  from  the  aforementioned  Die  four  arc 
still  on  hand  and  are  in  my  personal  possession. 

Sworn  to  before  me  this 
loth  day  of  December,  1951. 


Bernard  Arbuse  Ernest  G.  Laubenheimer 

Notary  I’ublic,  State  of  New  York 
No.  31-509653 

Term  Expires  March  30,  1952. 


He  also  engraved  on  steel  dies  the  adhesive  postage  stamps  of  Dominican  Republic 
1880,  which  engravings  were  transferred  to  stones  and  lithographed — ic,  2c,  15c  unissued 
essay  in  gray-brown,  20c,  25c,  50c,  75c  and  ip.  Proofs  of  the  ic,  25c  and  50c  were  printed 
in  red,  the  2c,  20c,  75c  and  ip  in  gray.  No  proofs  were  seen  of  the  5c  and  loc.  The 
unissued  die  essays  of  the  30c,  40c  and  looc  (or  ip)  were  printed  in  black. 

Among  the  official  seals  which  he  engraved  are  the  Consular  Seals  of  Brazil,  Ecua- 
dor and  Great  Britain  (New  \ ork  Consulate),  and  the  Great  State  Seals  of  New  ^ ork, 
North  Carolina,  and  Venezuela;  the  New  York  Secretary  of  State  and  Notary  Public. 
Also  the  seals  of  the  National  Bank  of  North  America,  the  Trust  Company  of  America, 
the  Bank  of  Venezuela,  the  New  Jersey  Masonic  Grand  Royal  Chapter,  and  in  1873  the 
seal  of  the  Samana-Bay  Company  of  Santo  Domingo.  Also  the  Bishops  seal  of  St. 
riiomas,  the  seal  of  the  Arch-bishop  of  New  \ ork  and  that  of  the  Bishop  of  Buffalo,  the 
seal  of  the  Society  for  the  Prevention  of  Cruelty  to  Cliildren  and  the  seal  of  the  Society 
for  the  Prevention  of  Cruelty  to  Animals.  Also  many  seal  rings  and  over  15  crests. 
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His  Seal  fioiii  which  a (ioh?  Medal  Avas  also  struck. 

Among  the  Medals  and  Coins  which  he  engraved  are: — Admiral  Dewey  medal  18991 
Luther  medal  1883;  Chile  Mining  Exposition  medal  1893;  Bartholdi  Statue  of  Liberty 
medal  October  1886;  General  Grant  statue  medal  April  27,  1896;  New  York  Stock 
Exchange  Opening  medal  1903;  Alexander  Humboldt  medal  November  10,  1869;  Wash- 
ington medal  exhibited  at  Chicago  1893  Exposition;  and  at  the  age  of  60  years  he  engraved 
a 12  mm.  miniature  medal  clearly  containing  the  full  Lord’s  Prayer  with  “r.  lauben- 
heimer-fecit”  in  miniature  on  the  reverse. 

The  only  coin  of  which  his  son  has  a white  metal  die  proof  is  the  Colombia  Republic 
1886  one  peso.  Other  coin  proofs  were  invariably  returned  with  the  dies. 


Two  Sliows  for  tlie  Price  of  One 

American  stamp  collectors  will  get  a chance  to  participate  in  two  international  phila- 
telic exhibitions  to  be  held  in  Europe  this  year,  for  the  price  of  one,  according  to  arrange- 
ments made  by  Ernest  Kehr,  230  W.  41st  St.,  New  York  18,  N.  Y.,  Commis- 
sioner for  the  United  States  for  both  shows. 

CENTILUX,  the  international  stamp  exhibition  to  mark  the  centenary  of  the  first 
Luxembourg  issues,  rvill  be  held  in  Luxembourg  from  May  24  to  June  4,  1952,  while 
ITEP,  to  mark  the  Centennial  of  the  first  Dutch  stamps,  will  be  staged  in  Utrecht,  from 
June  28  to  July  6. 

Since  the  entry  fees  for  both  shows  are  negligible  in  terms  of  dollar  values,  the  big- 
gest expenses  of  exhibiting  will  be  for  transportation  and  insurance.  But  under  the  new 
arrangements  even  these  costs  can  be  cut  to  practically  nothing. 

As  Mr.  Kehr,  also  a member  of  the  jury  of  both  exhibitions,  will  be  going  to  Europe, 
he  has  made  arrangements  to  personally  carry  with  him  entries  of  American  collectors, 
which  means  that  instead  of  having  to  pay  high  air-freight  or  surface  transport  charges, 
exhibitors  will  be  able  to  send  their  material  at  only  the  normal,  low  “excess  baggage” 
costs.  A further  advantage  is  that  all  collections  will  be  in  the  hands  of  an  experienced 
philatelist  at  all  times,  thus  diminishing  the  risk  of  damage  or  loss  because  of  customs  in- 
spections. Mr.  Kehr  also  has  stated  that  he  will  take  charge  of  mounting  and  dismounting 
the  exhibits  at  both  shows  as  a service  to  American  collectors.  Thus  it  will  be  unusu- 
ally easy  for  our  collectors  to  participate  in  these  two  recognized  international  competi- 
tions. 


U,  S»  Ic  1869  Desige 

Robson  Lowe,  a member  of  our  Society  and  recognized  as  one  of  the  world’s  fore- 
most philatelic  auctioneers,  writing  about  the  one  cent  1869  of  U.  S.  remarked:  It  is 
“unique  in  the  fact  that  it  is  a circular  design  of  artistic  merit.  I cannot  recall  another. 
The  portrait  is  of  Benjamin  Eranklin  and,  in  my  opinion,  by  far  the  most  effective  of  all 
tliose  that  appear  on  postage  stamps.” 
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“The  Doctor” 

U,  Commeiiiorsitive  of  1947 

By  George  W.  Caldwell,  Foreign  Editor 

IMention  of  Sir  Samuel  Luke  tildes  (1843-1927),  British  artist,  elicits  little  or  no 
recognition  from  the  average  American  unless  perhaps  he  be  a student  of  the  painting  art. 
In  contrast,  the  famous  painting.  The  Doctof-j  was  known  to  thousands  even  before  it  was 
incorporated  in  the  United  States  stamp  honoring  the  doctors  of  America  (Scott’s  design 
A396).  Yet  both  are  integral  parts  of  a whole:  the  artist  Fildes  and  his  popular  canvas, 
The  Doctor. 

Fildes  was  born  in  Liverpool  and  received  his  early  education  in  a private  school. 
He  studied  art  at  the  South  Kensington  Art  Schools  and  at  the  Royal  Academy  School. 
His  early  professional  life  was  concerned  with  book  and  magazine  illustrating;  later  he 
directed  his  attention  to  oils. 

As  a portrait  artist  Fildes  enjoyed  a high  standing,  numbering  among  his  sitters  King 
Edward  VII,  Queen  Alexandra  and  King  George  V,  all  of  whom  sat  for  state  portraits. 
H e was  elected  to  the  Royal  Academy  in  1887,  knighted  in  1906  and  created  a Knight 
Commander  of  the  Victorian  Order  in  1918. 

Life  among  the  suffering  poor  of  London  provided  the  inspiration  for  many  of  his 
paintings  in  a field  in  which  he  was  highly  rated.  The  Doctor  is  without  doubt  the  most 
popular.  An  interesting  commentary  stems  from  this  great  canvas.  We  understand  the 
physician  in  the  composition  represents  Sir  James  Clark,  physician  in  ordinary  to  Queen 
Victoria,  but  none  the  less  keenly  interested  in  the  welfare  of  those  on  a far  lower  level. 
Thus  we  see  a parallel:  artist  and  doctor,  both  closely  associated  with  royalty  and  at  the 
same  time  operating  in  an  atmosphere  of  low  estate.  Possibly  this  had  some  influence 
on  Fildes  in  his  selection  of  Clark  for  his  model. 

The  original  study  used  by  Fildes  for  his  painting  is  now  in  the  Guthrie  Clinic  of 
the  Robert  Packer  Hospital  in  Sayre,  Pa.,  the  gift  of  Allan  P.  Kirby.  The  famous  paint- 
ing itself  hangs  in  the  Tate  Gallery,  London.  In  the  original  study  the  anxious  and 
worried  father  is  shown  on  the  right  side  of  the  child,  with  the  doctor  on  the  left.  In 
painting  his  picture,  Fildes  transposed  the  positions  of  these  two  figures,  thus  bringing  the 
doctor  forward  into  a more  dominating  position. 

According  to  Sol  Glass,*  C.  R.  Chickering  of  the  Bureau  of  Engraving  and  Printing 
designed  this  commemorative  after  a print  of  The  Doctor  supplied  by  the  American 
Medical  Association.  C.  A.  Brooks  of  the  Bureau  engraved  the  vignette,  and  J.  S. 
Edmondson  added  the  lettering. 


* Sol  Glass,  “U.  S.  XX  Century  Essay  Designs,  Models  and  Proofs,”  in  Journal  22,  p.  80. 


Joiubert’s  Use  of  Typograpliy 

The  rather  unusual  frames  on  the  Sierra  Leone  stamps  of  i860  (Scott’s  design  Ai) 
and  on  those  of  India  (Scott’s  design  A8)  resulted  from  an  attempt  by  the  engraver 
Joubert  to  render  more  effective  the  process  of  typography  which  had  been  introduced  for 
the  stamps  of  Great  Britain  by  De  la  Rue,  according  to  Robson  Lowe. — G.  W.  C. 


In  view  of  the  fact  that  a large  segment  of  our  membership  collects  Canada,  it  has 
been  suggested  that  we  publish  a serial  somewhat  similar  to  the  Swiss  serial  which  has 
been  running  for  over  six  years.  IVIuch  detail  could  be  omitted,  as  the  vast  majority  of 
known  essays  and  proofs  have  been  listed  in  our  catalog.  Who  will  volunteer  to  write 
such  a text? 
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Lithographic  Assemhly  Processes 


Jiy  Stephen  G.  Rich,  Ph.D. 


This  article  is  rewritten  and  extended  from  one  which  appeared  in  Weekly  Phila- 
telic Gossip,  Oct.  20,  1951,  and  is  submitted  to  this  Journal  at  the  suggestion  of  its 
Editor.  Nothing  in  the  article  in  Gossip  is  omitted.  As  that  article  left  out  some  details 
and  was  built  on  a previous  one  in  that  same  paper  giving  the  elementary  facts  about 
lithography,  the  opportunity  to  produce  a more  comprehensive  and  strictly  self-contained 
treatment  is  welcomed. 

Readers  of  this  article  need  presumably  be  merely  reminded  that  lithography  as  a 
printing  process  depends  fundamentally  on  the  antagonism  between  oil  and  water.  The 
stone  or  grained  metal  plate  used  as  the  printing  surface  does  not  have  the  printing  lines 
either  raised  or  incised.  These  lines  consist  of  an  actual  oily  or  greasy  material;  the 
grained  spaces  between  them  hold  water  and  do  not  let  the  ink  adhere.  Some  confusion 
occurs  because  the  term  “etching”  is  used  for  the  slightly  acid  wash  given  a lithographic 
stone  or  plate  after  the  design  is  laid  down  on  it,  to  clean  the  spaces  between  the  lines  or 
solids  of  the  design  and  to  make  sure  that  the  grained  surface  will  retain  a film  of  water. 
If  any  actual  chemical  removal  of  material  occurs,  it  is  so  minute  in  amount  that  the 
surface  does  not  have  ridges  or  depressions  which  can  he  felt  by  the  human  finger. 

Because  the  first  material,  and  for  long  the  only  material  known,  which  would  pro- 
vide the  necessary  grained  surface  and  hold  the  design  in  the  oily  ink  was  a certain  Ger- 
man limestone,  we  associate  lithographic  printing  with  stones.  The  discovery  that  prop- 
erly grained  metal  plates,  first  of  zinc  and  later  of  aluminum,  would  do  this  same  work, 
did  not  alter  the  process  fundamentally.  However,  the  application  of  this  knowledge  to 
actual  use  did  render  the  name  “lithography”  a linguistic  error,  a misnomer.  However 
much  a misnomer  the  word  “lithography”  may  be  or  become,  it  probably  will  survive  as 
the  term  for  all  printing  processes  in  which  the  printing  plate  is  neither  incised  nor 
raised,  and  in  which  the  mutual  repulsion  of  oil  in  the  ink  and  water  on  the  uninked 
spaces  is  essential  for  the  production  of  printed  work.  Usage  and  convenience  will  most 
likely  continue  to  go  counter  to  etymology,  as  with  many  other  terms  such  as  “psychology,” 
“epithelium,”  and  the  philatelic  meaning  of  “surcharge.” 


The  Assemhly  Process 

The  original  lithographic  design  for  a single  stamp  has  to  be  multiplied  many  times, 
in  order  to  produce  stamps  in  sheets.  How  this  was  done  in  the  past,  and  how  it  is  now 
done,  are  the  processes  which  this  article  is  designed  to  explain. 

To  understand  the  procedures,  we  must  know  with  what  we  start. 

In  all  lithographic  multiplication  or  assembling,  the  starting  point  is  the  actual  stamp 
design.  This  may  be  in  the  form  of; 

1.  A drawing  in  lithographic  ink  or  crayon; 

2.  A lithographic  stone  or  small  plate  with  this  design  upon  it; 

3.  An  engraved  die  of  the  design  (line-engraved); 

4.  A line-cut,  whether  produced  by  relief  engraving  or  by  photo-engraving,  for 

ordinary  printing  by  letterpress.  Included  in  this  last  must  he  the  fe^^■ 
cases  in  which  a screened  or  half-tone  cut  perhaps  is  the  original. 

5.  A drawing  of  the  design  in  ordinary  drawing  ink,  for  manipulation  by  photo- 

graphic means.  This  last  is  strictly  a modern  development. 

Let  us  first  take  the  older  process,  which  has  continued  to  find  use  up  to  very  recent 
times,  and  quite  possibly  may  find  use  again  at  any  time,  if  stamps  are  to  be  made  where 
modern  photo-lithographic  equipment  is  not  available.  Such  classic  lithographed  stamps  as 
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France  1870  Bordeaux  issue,  the  15c  Italy  1862,  many  stamps  of  the  German  states,  and 
the  Uruguay  stamps  made  in  that  country  in  the  i88o’s,  show  its  results  perfectly.  The 
most  conspicuous  modern  use  is  for  the  French  Offices  in  Morocco  1943  “Tower  of 
H assan”  issue. 

If  the  design  exists  as  a line-engraved  die,  or  as  a line  cut  for  letterpress  printing,  the 
first  step  is  to  take  an  impression  or  “pull”  in  lithographic  ink,  onto  India  paper  backed 
with  a special  starch  paste.  Other  papers  have  been  used,  but  with  inferior  results.  This 
naturally  is  a very  fine,  very  clean  and  excessively  careful  print  of  the  single  subject.  It  is 
my  understanding  that  black  ink  is  almost  without  exception  used,  simply  for  ease  of 
seeing  the  quality  of  the  print. 

If  the  design  exists  as  a drawing  in  lithographic  ink  or  crayon,  this  stage  naturally  is 
not  needed. 

The  print  or  drawing  is  now  laid  down  on  a small  lithographic  stone,  face  down, 
and  the  design  transferred  onto  the  stone  by  appropriate  sliding  pressure.  The  lithographic 
ink  or  crayon  penetrates  slightly  into  the  stone,  carrying  the  design.  We  now  have  a 
single-subject  stone.  From  this,  when  appropriately  treated  in  the  usual  procedures  of 
lithographic  work,  an  almost  unlimited  number  of  single  subject  impressions  of  the  stamp 
can  be  made.(^) 

If  the  design  has  been  drawn  directly  on  the  stone,  or  “engraved  on  stone”  as  one 
method  of  such  drawing  is  called,  the  two  previous  stages  are  not  needed.  The  treat- 
ment with  the  wash  of  gum  and  very  weak  nitric  acid  (the  so-called  “etching”)  to  make 
the  stone  take  water,  and  the  inking,  can  proceed  directly. 

The  “obvious”  way  to  assemble  a stone  for  a sheet  of  say  lOO  stamps  is  to  take  lOO 
careful  prints  from  this  single-subject  stone,  and  lay  them  down  in  the  same  way  as  de- 
scribed, but  arranged  on  a large  stone.  This  way  was  used  in  many  cases.  It  is  probable 
that  such  was  the  procedure  used  for  the  Guatemala  1886  issue,  for  example. 

The  design  need  not  be  in  one  piece.  Two-part  laydowns,  in  which  some  one  portion 
was  laid  down  separately  after  the  main  design  had  been  gotten  onto  the  stone  for  the 
required  number  of  subjects,  have  been  used.  This  will  apply  more  particularly  when 
the  stamps  or  a series  are  alike  in  design  and  differ  only  as  to  the  numeral  of  value. 


Courtesy  of  Joseph  Manilos 


Left, 


(iiiatoinala  18S<)  with 
XunuM-al  (Vnteiod  in  Tablet; 


'r wo- Part  Laytlown 
liiglit,  NTimeral  Low 


in  rablof 


( 1 ) For  philatelic  purposes  we  call  these  prints  die  essays  or  prools. 
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Courtesy  of  Joseph  Manclos 

Guatemala  1880  witli  T\vo-l*ait  Laydown 
Numerals  Low,  Misplaced  Sidewise;  Ditlereiit  location  in  Kacli  Subject  in  l*air 

Thus,  in  the  Guatemala  1886  issue,  we  have  every  reason  to  think  that  the  i-centavo 
value  was  made  by  single  laydowns,  but  the  other  values  from  two-part  laydowns.  The 
master  drawing,  or  master  imprint  from  a line-engraved  die  in  lithographic  ink,  lacked 
the  numeral  of  value,  from  all  indications. 

For  the  values  from  2 centavos  up,  w^e  find  that  the  numerals  vary  in  position  from 
stamp  to  stamp.  We  presume  therefore  that  100  laydowns,  without  value,  w’ere  made  on 
a large  stone.  From  this  as  many  full  sheet  imprints  as  needed  w^ere  made;  each  was  laid 
down  on  a stone.  Then,  from  originals  separately  prepared,  laydowns  of  the  numeral  of 
value,  100  of  each,  were  made.  One  such  Avas  put  into  place  on  each  subject,  on  the 
stone  for  the  sheet  of  each  value. 

For  the  i-centavo  value  the  wording  had  to  be  different:  reading  “Centavo”  on  each 
side  instead  of  “Centavos.”  Because  of  the  agreement  with  the  engraved  stamp  of  1887, 
and  other  facts  wTich  are  not  needed  to  mention  here,  the  reasonable  explanation  seems 
to  be  that  a derived  steel  die,  line-engraved,  w’as  made  for  this  value,  with  addition  of 
numeral  and  change  of  wording.  From  this,  lithographic  laydowns  of  the  whole  design 
were  taken  and  used  to  make  the  large  stone  directly. 

leteriinedliate  Assemblies 

However,  there  are  often  difficulties  in  working  with  100  or  more  separate  small 
lithographic  transfers.  To  save  effort  and  time,  a process  using  an  intermediate  assem- 
bly of  a few  subjects  found  extensive  use  in  earlier  days.  The  classic  w’ork  of  Becton  on 
the  Italy  15c  1862  is  largely  a study  of  the  results  of  this  method;  and  all  studies  of  the 
Bordeaux  1870  issue  of  France  center  thereon. 

The  intermediate  assembly  consisted  of  a block  of  10,  15,  25,  or  any  convenient,  appro- 
priate and  not  too  large  number  of  subjects,  on  a small  stone.  This  assembly  was  made 
from  single  subjects,  just  as  full  sheet  assemblies  might  be  made.  In  French,  such  an 
assembly  on  a stone,  used  for  further  larger  assembling,  is  knowm  as  a “report”  (pro- 
nounced “Ruh  FOR”).  This  term  is  used  by  collectors  of  the  Bordeaux  issue  of  1870  of 
France,  and  in  the  various  handbooks.  I'he  correct  equivalent  in  our  language  is  “inter- 
mediate stone. ”(“) 


or 


(2)  Prints  made  from  this  stone  might  be  termed  “intermediate  plate  essays”  if  the  design  is  incomplete, 
‘intermediate  plate  proofs”  if  the  design  is  complete. 
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Sometimes,  several  intermediate  stones  were  laid  down  for  one  stamp.  Usually  this 
was  not  done  for  one  and  the  same  printing,  but  to  produce  a new  full-sheet  stone. 
Usually  the  occasion  was  availed  of  for  making  slight  detail  changes  and  repairs  to  the 
original  laydown  or  to  the  print  from  it  which  was  in  turn  laid  down  on  a small  stone 
to  provide  the  basis  for  making  the  intermediate  stone. 

The  possibilities  in  the  way  of  producing  stamp  varieties  will  be  obvious. 

"1  he  group  of  stamps  from  the  intermediate  stone,  called  at  various  times  by  various 
names,  such  as  “Block  Report”  in  Lesgor’s  recent  catalog  of  France,  was  then  used  just 
as  if  a single  stamp.  The  full  sheet  stone  was  produced  by  assembling  enough  multiples 
of  the  print  from  the  intermediate  stone  to  make  the  sheet.  Thus,  Italy  15c  1862  was 
made  in  sheets  of  100,  with  four  laydowns  from  the  intermediate  stone  of  25  stamps. 
In  this  case,  two  such  stones  were  laid  down;  then  transfers  of  each  full  sheet  were  put 
onto  a still  larger  stone,  side  by  side,  to  print  stamps  in  sheets  of  200,  two  panes  of  100 
subjects  each. 

Ten  intermediate  stone  prints  of  15  stamps  each,  arranged  in  two  columns  for  a sheet 
of  150  stamps,  were  used  for  the  French  Bordeaux  issue  stamps.  I forbear  to  mention 
other  examples,  which  might  show  how  varied  the  arrangement  and  procedure  might  be. 

At  each  pull  and  laydown,  in  assembling  the  stone  for  a full  sheet  of  stamps,  there 
is  chance  for  varieties  to  occur.  These  were  often  corrected  or  “retouched”  by  hand. 
Specialists  such  as  Becton  on  Italy  15c  1862,  have  been  able  to  have  a real  “field  day” 
distinguishing  the  varieties  occurring  on  every  intermediate  stone,  on  particular  ones, 
originating  at  particular  stages  in  developing  the  larger  stones,  and  so  forth — not  to  men- 
tion those  which  arose  from  repair  while  the  final  stone  was  in  use  for  stamp  production. 

Part  of  one  line  may  fail  to  print  on  one  pull,  for  example:  so  we  get  a border  gap 
at  the  top  of  a stamp.  Or  it  is  filled  in  by  hand  before  that  print  is  used  in  making  a 
larger  stone:  we  get  a retouched  top.  The  stone  isn’t  perfect,  and  a water-wet  bit  drops 
off:  so  we  get  an  odd  dot  of  color  somewhere  within  a white  space  because  ink  adhered 
at  that  point  on  the  print  used  for  assembling  a larger  stone;  and  so  on. 

In  all  this  pulling  and  laydown  transferring,  black  ink  is  normally  used,  whatever  the 
color  of  the  stamp  is  to  be.  That  is  simply  for  greater  visibility  of  the  work  while  in 
process.  The  laydown,  whether  on  single  subject  stone,  intermediate  or  final  stone,  is 
often  not  visible,  or  only  slightly  or  partly  visible,  at  first.  It  has  to  be  inked  before  ft 
can  be  seen  readily.  Here  again,  black  ink  is  normally  used. 

The  general  use  of  black  ink  for  all  working  prints  will  explain  why  progress  essays, 
incomplete  designs,  etc.,  are  normally  found  in  black  rather  than  in  stamp  colors,  for 
lithographed  stamps.  The  black  ink  does  not  come  off  into  or  affect  the  colored  ink  used 
later  for  actual  stamp  printing,  we  are  informed.  My  own  judgment  is  that  such  a state- 
ment is  erroneous:  that  the  first  two  or  three  sheets  actually  printed  will  show  contami- 
nation by  black  ink  and  are  therefore  presumably  discarded.  Perhaps  some  scarce  shades 
of  some  lithographed  stamps  are  really  just  such  first  sheets  of  a first  running! 

Modem  Assemblimg 

In  modern  days  the  process  is  basically  changed.  Photographic  work  replaces  every- 
thing thus  far  described. 

Gelatine,  mixed  with  sodium  or  potassium  dichromate  (usually  called  “bichromate,” 
an  old,  long  disused  chemical  term),  and  exposed  to  light,  becomes  tough,  refuses  to  take 
in  water,  will  not  go  into  colloidal  solution  and  wash  away,  and  will  take  lithographic  ink. 
That  is  the  fundamental  chemical  fact  in  the  newer  processes. 

If,  then,  we  get  a photographic  negative  of  the  exact  size  desired  of  the  stamp  design, 
lay  this  on  a lithographic  stone  coated  with  dichromated  gelatine,  and  expose  it  to  light, 
the  whole  stamp  design  exists  on  the  stone,  ready  to  take  ink,  just  as  if  we  had  an  old- 
time  lithographic  transfer  pressed  onto  the  stone.  We  don’t  even  need  to  make  a contact 
print:  we  may  project  the  negative  onto  the  stone  with  a device  akin  to  a photographic 
enlarger. 
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W e could  lay  down  single  stones  that  way  and  build  up  stones  for  full  sheets  in  the 
old  manner.  Hut  that  is  not  necessary.  Using  a device  called  a “step  and  repeat  camera,” 
the  negative  is  thrown  onto  the  stone  as  many  times  and  in  whatever  arrangement  as  is 
desired,  with  correct  exposure  for  the  photographic  action  each  time.  The  reader  will  be 
familiar  with  this  device  and  its  use  from  the  descriptions  given  under  the  U.  S.  1918-20 
“(i)ffset”  issue  in  King  & Johl’s  handbook  on  U.  S.  stamps  and  in  various  articles  on 
that  issue. 

A hot  bright  arc  lamp  is  the  usual  source  of  light  for  this  photographic  work.  The 
action  is  called  “burning  in  the  design”  most  usually;  but  other  terms  are  also  in  use. 

When  the  stone  is  inked,  and  the  gelatine  not  rendered  insoluble  has  been  washed 
away,  we  get  a stone  for  as  many  stamps  as  desired.  Marginal  markings,  plate  num- 
bers, and  any  needed  repairs  of  flaws,  can  be  and  are  made  as  on  any  other  lithographic 
stone. 


Modern  Litliograpliie  Printingj  Offset 

In  modern  times,  we  go  one  step  further.  Instead  of  stones,  grained  plates  of  zinc 
or  aluminum  are  used  for  the  actual  printing  surface.  They  are  given  the  grain  by  means 
of  scrubbing  with  a fine  abrasive,  in  special  machines.  Their  preparation  is  done  precisely 
as  with  stones,  from  that  point  onward. (^) 

In  modern  times,  we  really  go  two  steps  further.  Instead  of  printing  from  the  metal 
plate  directly,  an  “offset  cylinder”  is  interposed  between  it  and  the  paper.  This  large 
cylinder  receives  the  printed  image  on  a smooth  rubber  surface,  known  as  the  “blanket.” 
It  carries  the  printed  image  half  way  around  while  the  image  is  still  wet,  and  lays  it 
onto  the  paper.  The  distribution  of  the  ink  is  affected  by  this  double  impression  action, 
with  the  result  that  the  lines  are  smoother,  the  product  clearer  and  cleaner.  This  is 
“offset  lithography.”  Not  the  least  of  its  advantages  is  that  the  flexible  rubber  surface  of 
the  offset  cylinder  will  deposit  the  printing  smoothly  and  without  flaws,  onto  papers  with 
surfaces  that  would  not  take  it  evenly  from  the  hard  lithographic  stone  or  metal  plate. 

This  process  was  used  for  making  the  U.  S.  ic,  2c  and  3c  of  1918-20,  the  “Offset 
Issue.”  It  was  also  used  for  the  first  “E.E.F.”  stamps  used  in  Palestine,  the  ones  made 
in  Egypt  and  rouletted.  Macao’s  1948  issue,  Guinea’s  1946  issue,  and  some  others  among 
the  Portuguese  colonies  in  post-war  years  are  also  reported  as  being  produced  by  this 
process.  If  so,  an  unusual  feature  for  lithographic  work  has  been  added.  The  design  is 
screened  like  rotogravure.  I merely  record  my  own  belief  that  a poor  rotogravure  job 
has  been  mistaken  for  a lithographic  one  in  these  cases. 

In  ordinary  photographic  production  of  lithographic  plates,  the  design  has  to  appear 
in  reverse  on  the  stone  or  plate,  so  that  it  will  appear  correctly  in  the  printed  product. 
This  “reversing”  is  taken  care  of  in  making  the  negative.  In  offset  lithography,  since 
there  is  one  additional  stage,  the  offset  cylinder,  between  plate  and  printed  product,  this 
does  not  have  to  be  done.  The  plate  in  offset  lithography  actually  looks  like  the  printed 
product — does  not  have  the  lettering  in  reverse,  reading  backwards. 

In  offset  lithography,  with  metal  plates,  a third  step  further  has  been  taken.  The 
metal  plate  is  bent  around  a cylinder,  instead  of  being  used  flat.  Thus,  instead  of  a 
back  and  forth  movement  in  the  press,  both  the  plate  and  the  offset  cylinder  rotate  con- 
tinously,  geared  together.  I'his  provides  far  faster  presswork.  The  rotating  plate  passes 
banks  of  rollers  feeding  it  water,  other  banks  feeding  it  ink,  and  contacts  with  the  offset 
cylinder  as  it  rotates. 

Quite  often  “offset”  is  identified  with  lithography  and  thought  of  as  applying  only  to 
this  method  of  production.  Definitely,  such  is  not  the  case.  Comparatively  little  use  of 
offset  is  made  except  with  lithographic  plates,  bent  around  cylinders  and  rotating.  But 
the  offset  cylinder  finds  application  in  other  printing  methods. 


(3)  For  identification  of  lithojjraphic  prints,  see  the  author’s  article  in  the  Essay  Proof  Jofrxai., 
\o.  I I,  page  i ss- 
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In  multicolor  stamp  production,  by  the  use  of  the  Hoe  Rotary  multicolor  press,  offset 
transfer  of  the  image  is  used  with  letterpress  (usually  spoken  of  as  “typographing”  among 
stamp  people).  The  term  “high  etch  offset”  is  used  for  this  procedure.  The  advantage 
of  offset  with  letterpress  is  that  it  allows  of  maintaining  register  of  the  different  colors 
more  easily  than  would  direct  printing.  Our  own  U.  S.  Flag  stamps  of  1943  and  1944 
have  the  centers  printed  hy  offset  letterpress  in  this  way,  for  this  reason.  Sol  Glass 
established  and  published  this  fact  some  years  ago.  (Scott’s  Catalogue  please  note.) 

Offset  could  be  used  with  line-engraving,  or  rotogravure,  as  source  of  the  printed 
image  to  he  transferred.  But,  at  least  in  stamp  making,  we  have  no  evidence  that  it  has 
ever  been  so  applied.  Thus,  the  borders  of  the  U.  S.  Flag  stamps  of  1943  and  1944  were 
not  printed  hy  means  of  offset.  They  are  from  plates  derived  from  dies  of  the  usual 
etched  and  line-engraved  sort,  these  borders:  siderographically  made  via  transfer  roll 
entry,  etc.,  and  bent  around  cylinders  for  Hoe  Rotary  press  use.  Curiously  enough,  the 
original  die  is  really  basally  an  etching,  not  an  engraving  at  all,  in  this  case.  Engraving 
was  used  only  for  the  lettering  and  to  add  in  a small  proportion  of  fine  lines.  (Scott’s 
Catalogue  please  take  notice.) 

Prime  examples  of  the  older  process  are  the  Confederate  States  large  2c,  5c  and  loc 
stamps;  the  France  Bordeaux  issue  of  1870;  Italy  15c  1862;  all  the  early  issues  of  Colom- 
bia and  Venezuela.  Prime  examples  of  the  newer  processes  are  the  Uruguay  stamps  of 
1923,  1924  and  1926,  showing  the  Teruteru  bird;  recent  Argentine  stamps  almost  com- 
pletely; and  our  own  “Offset  Issue.” 


Ziumsteiiti  Europe  Catalog 

A Review 

Zumstein  Europa  Katalog  I95-.  Published  by  Zunistein  & Co.,  Rue  du  Marche  50,  Bern,  Switzer- 
land; 1130  pages,  cloth  binding.  Price  Sw.  Fes.  12.75  postpaid. 

The  35th  edition  of  this  popular  catalog  is  now  available.  Its  text  is  confined  to 
Europe,  Offices  Abroad  and  former  German  colonies;  contains  about  106,000  prices  and 
more  than  22,000  illustrations.  A special  section  illustrates  199  stamps  and  overprints 
which  the  average  collector  finds  difficult  to  Identify  as  to  country.  The  list  of  catalog 
number  changes  is  also  a great  convenience. 

This  catalog  is  published  in  German  hut  should  present  no  great  inconvenience  to 
those  unfamiliar  with  that  language.  However,  for  those  who  may  require  help,  the 
publisher  furnishes  a brochure  giving  essential  words  in  a number  of  languages,  including 
English.  The  price  of  this  brochure  is  75  Swiss  Centimes. 

Your  Eoreign  Editor  recommends  this  catalog  to  all  whose  interests  lie  within  its 
scope. — G.  W.  C. 


ET,  E,  ETariiier’s  Aimnial  JResiuiiiie 

The  26th  Annual  Resume  of  their  1950-51  season  is  being  distributed  by  the  H.  R. 
Harmer  organization.  Outstanding  items  sold  in  their  New  York,  London  and  Sidney 

Auction  Sales  are  illustrated  with  a catalog  description  and  the  prices  realized.  Among 

the  essays  and  proofs  reported  sold  on  IVIay  23,  we  note; — Great  Britain  i860  artist’s 
composite  essay  for  the  i>^p  value  made  from  the  1858  ip  rose-red  with  “postage”  and 
“three  half-pence”  superimposed,  which  realized  $280;  1865  los  artists  original  draw- 
ing essay  bearing  approved  inscription,  $336;  a similar  drawing  essay  of  the  £i  value  also 
sold  for  $336,  and  an  1884  drawing  essay  of  the  i^p  and  5p  values  on  the  same  card 

realized  $350.  On  April  24,  a Sudan  1931  Air  Mail  master  die  essay  on  thin  “SG” 

watermarked  paper  with  blank  side  tablets  and  with  vignette  inverted  sold  for  $252. — 

C.  W.  B. 
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.Rare  U*  S,  Stamps  from  Soeren  Estate 

To  be  Sold  by  Harmer,  IRooke  & Co, 


A selection  of  rare  United  States  stamps,  estimated  to  be  worth  around  $50,000,  from 
tlie  estate  of  the  late  Y.  Souren,  the  Park  Avenue  dealer,  will  he  offered  at  auction  by 
Harmer,  Rooke  & Co.,  Inc.,  560  Fifth  Avenue,  probably  early  in  the  sprinjz;. 

In  this  stock  is  an  extraordinary  lot  of  Newspaper  stamps,  including  unique  original 
drawing  essays  signed  by  the  designers,  Joseph  Claxton  and  Charles  Skinner  (see  cut 
below).  These  were  illustrated  and  cataloged  in  the  Addenda  to  Brazer’s  “Catalog  of 
U.  S.  Essays  for  Adhesive  Stamps”  as  published  in  the  American  Philatelist  for  July 
and  August,  1945. 


Courtesy  Harnier.  Kooko  & Co..  Ine. 

riii<iu(‘  lihuk  Die  Essay  Drawing  Signed  by  Designers 
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First  Period  Proofs 

By  E.  F.  Hurt,  E.  P.  S.  249 

Of  the  poon  values,  first  issued  in  1895,  the  only  proofs  recorded  are  those  in  black, 
which  were  posthumously  produced  by  the  printers  in  1896,  the  values  se-tenant  on  a 
single  sheet.  These  are  recorded  by  the  late  Tracey  Woodward  in  his  famous  work  on 
Japan.  Whether  these  were  produced  from  the  original  subject  or  from  single  transfers 
from  the  matrix  stone  is  not  apparent,  though  the  printers,  Graham,  of  W^ashington, 
stated  at  the  time  that  no  steel  engraved  dies  were  ever  used. 

Up  to  date  no  other  proofs  of  the  stamps  of  Korea  of  the  first  period  (1885-1903) 
seem  to  have  been  recorded,  with  the  exception  of  imperforate  copies  of  the  1903  issue 
which  Tracey  Woodward  mentions  and  suggests  were  possibly  plate  proofs. 


Courtesy  New  York  Stamp  Co.,  Iiic. 

Korea  1903 


A recent  discovery  of  die  proofs  of  this  French  produced  1903  issue  is  therefore  of 
interest.  This  issue,  as  is  stated  in  the  catalogues,  v’as  produced  in  the  French  Govern- 
ment Printing  works  on  the  Bvd.  Brun  in  Paris,  where  for  some  time  the  stamps  of 
France  had  also  been  produced — and  still  are. 

Curiously  enough,  none  of  the  standard  catalogues — Scott,  Gibbons,  Michel  or  Yvert — 
state  by  what  method  this  issue  was  produced,  though  examination  of  the  actual  stamps 
shows  that  they  were  printed  from  plates  formed  on  the  typographical  method,  using  type 
metal  to  reproduce  from  the  mother,  reversed,  die,  which  itself  was  formed  from  the 
original  engraving — the  method  then  in  use  for  the  stamps  of  France. 

I'hat  the  original  die  was  actually  engraved  is  now  proved  by  the  series  of  proofs 
which  have  recently  come  into  my  hands,  where  each  proof  shows  the  lines  in  relief  on 
the  back  of  the  proof  paper,  whereas  the  actual  stamps  are  flat. 

The  die  proofs  consist  of  two  categories,  i.e.,  proofs  of  the  actual  values  as  issued, 
13  in  all,  on  various  papers  as  detailed  below  and  in  the  actual  colors  used;  and  color 
selection  trials  from  the  die  of  the  i cheun,  about  wliich  we  will  deal  in  extenso. 

A.  Die  proofs  in  issued  colors  of  the  actual  values  issued. 

T his  series  must,  chronologically,  come  before  the  color  essays,  but  we  shall  draw 
particular  attention  to  the  proof  1 have  of  the  4 cheun. 

All  these  die  proofs  are  on  small  sheets  approximating  80  x 55  mm. 
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CliecJk  List 


2  ren  gray  on  thin  wove  paper. 

1 cheun  brown-purple  on  medium  carton  paper,  toned. 

2 cheun  green  on  thin  wove  paper. 

3 cheun  orange  on  thin  wove  paper. 

4 cheun  rose  red  on  thin  wove  paper. 

3  cheun  cinnamon  on  thin  wove  paper. 

6 cheun  lilac  on  thin  wove  paper. 

10  cheun  bright  blue  on  thin  wove  paper. 

15  cheun  red  on  medium  wove,  surface  colored  yellow. 

20  cheun  on  medium  wove  chocolate,  surface  colored  yellow  buff. 

50  cheun  dull  red  on  medium  wove,  slightly  thicker  than  last,  surface 
colored  deep  orange. 


Notes : 

(i)  The  particular  proof  of  the  4 cheun  shows  an  error  in  the  left  hand  Korean 
character  in  the  lower  label,  which  appears  thus 


instead  of  thus 


on  the  issued  stamp.  On  the  proof  this  error  of  engraving  has  been  ringed  in  pencil  and 
below  the  impression  is  a drawing,  in  violet  ink,  showing  the  correct  form  of  this  character. 
Alongside  this  sketch  is  written,  also  in  violet  ink,  “deux  petits  traits  horizontaux  au 
milieu”  (two  small  horizontal  strokes  in  the  middle).  It  therefore  follows  that  this  die 
was  later  re-engraved,  but  whether  a new  proof  was  taken  we  do  not  know. 

(2)  The  above  proofs  are  obviously  final  color  proofs  and,  being  taken  from  the  dies 
instead  of  from  the  plates,  are  presumedly  those  submitted  to  the  President  of  the  Com- 
mittee of  the  Government  Printing  Works,  before  the  work  on  hand  was  fulfilled. 

(3)  While  the  high  values  as  issued  were  printed  on  colored  papers  they  were  thin, 
but  the  proofs  are  on  a much  thicker  paper,  tough  and  hard,  and  the  coloring  is  intense, 
added  by  lithography.  This  is  of  considerable  interest,  as  these  are  the  papers  which  were 
actually  used  for  certain  proofs  of  the  French  stamps  of  the  1876-1900  types,  of  which  I 
have  examples  before  me  and  which  are  specifically  mentioned  among  the  Color  Essays 
listed  in  Yvert’s  specialized  French  Catalogue,  section  “Essais.”  In  fact,  they  are  the 
papers  of  which  examples  are  mentioned  under  Essay  section  3A  (“Specimens  of  paper 
with  the  tinted  ground  only”)  of  which  I have  pieces,  used  also  for  some  proofs  presented 
to  the  Governors  of  the  Bank  of  France  in  1876. 

(4)  Additional  to  the  above  series  there  was  a proof,  on  medium  wove,  of  the  i cheun 
in  pale  brown.  This  was  probably  an  error  of  color  and  the  second  proof  listed  above  was 
then  struck. 


B.  Die  proofs  in  color,  each  numbered  as  a reference  to  the  particular  ink  used. 

It  will  he  obvious  from  the  interrupted  series  of  numbers  that  several  more  colors 
for  each  value  were  first  offered,  from  among  the  range  of  which  the  color  to  be  allotted 
finally  to  each  value  was  chosen.  In  this  case  the  series  are  all  struck  from  the  die  of  the 
I cheun.  This  was  a common  practice  with  printers  of  postage  stamps  when  producing 
color  selection  proofs.  De  La  Rue  of  London,  for  example,  invariably  produced  such 
proofs  from  one  or  two  values  only,  usually  the  lowest  value  it  was  proposed  to  issue, 
though  in  the  case  of  issues  for  the  dollar  currencies  while  the  low  “cents”  value  was 
used  for  the  cent  values  throughout,  the  low  dollar  ($)  value  was  used  for  the  dollar 
series,  simply  because  in  this  way  a better  idea  of  the  issued  stamp  was  given. 

Again,  these  proofs  are  on  small  sheets  about  80  x 33  mm. 

In  each  case  these  proofs  are  not  only  numbered  for  colored  reference,  in  ink  MS,  in 
the  upper  corner,  but  an  MS  note  is  added  in  pencil,  at  the  foot  of  the  sheet,  showing  the 
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equivalent  exchange  value  between  the  Korean  currency  and  the  French  currency.  This, 
as  will  appear,  brings  stress  on  those  values  which  lie  within  the  U.  P.  U.  standard  colors 
(note  description  on  the  selected  color  for  the  4 cheun  in  the  following  listing). 


Clieck  List 


Die 

Color 

Paper 

No. 

Pencil 

Notes 

I 

ch. 

gray 

Toned,  thick. 

10 

2 Ri. 

F.  0,005 

surfaced 

I 

ch.  pale  brown 

ditto 

9 

I cent 

F.  0,025 

I 

ch. 

green 

ditto 

3 

2 cents 

F.  0,05  (U.  P.  U.) 

I 

ch. 

orange 

ditto 

4 

3 cents 

F.  0,075 

I 

ch. 

rose 

ditto 

7 

4 cents 

F.  0,10  (U.  P.  U.) 

“IVIettre  la  couleur  du  t.p.  francais 

F.  0,10” 

I 

ch. 

cinnamon 

ditto 

8 

5 cents 

F.  0,125 

I 

ch. 

lilac 

ditto 

1 1 

6 cents 

F.  0,15 

I 

ch. 

blue 

ditto 

5 

10  cents 

F.  0,25  (U.  P.  U.) 

I 

ch. 

red 

Thick,  yellow 

20 

15  cents 

F.  0,375 

surfaced 

I 

ch. 

chocolate 

ditto,  deeper 

50 

20  cents 

F.  0,50 

yellow 

I 

ch. 

red 

Thick,  bright  green 

44 

50  cents 

F.  0,25 

surfaced 

I 

ch. 

violet 

Thick,  lilac,  grey 

37 

I piastre 

F.  2,50 

surfaced 

I 

ch. 

purple 

Thick,  deep  orange 

36 

2 piastres 

F.  5,00 

surfaced 


Additional  to  the  above  color  selection  proofs  for  the  adhesive  stamps  there  were  two 
die  proofs  in  the  same  series  for  postcards: — 


I ch. 

Hooker’s 

Thick,  V.  pale 

67 

“Carte  postale  interieure  s.  et  d.” 

green 

green  surfaced 

(This  would  represent  a 5 centimes 
U.  P.  U.  rate  on  a tinted  card.) 

I ch. 

carmine 

Thick,  pale  rose 

70 

“Carte  postale  Internationale  s.  & d.” 

surfaced 

(This  would  represent  the  color  for  the 
IOC  U.  P.  U.  overseas  postage  card.) 

Notes : 

(a)  I'he  gray  for  the  2 rin  was  actually  the  color  of  the  i centime  stamp  of  France 
about  to  be  issued.  Except  for  the  necessary  U.  P.  U.  colors  for  the  standard  universal 
values,  colors  for  the  other  stamps  would  be  arbitrary.  It  is  probable  that  1\I.  Clemencet, 
the  ex-employee  of  the  French  Postal  Service,  who  was  placed  in  complete  charge  of  the 
Korean  Posts,  would  decide  these  for  himself  as  he  would  have  no  need  to  consult  higher 
authority  in  Korea.  He  seems  to  have  been  partly  influenced  by  French  stamp  colors  and 
largely  by  those  of  Japan. 

(b)  It  will  seem  curious  that  the  equivalent  values  in  pencil  use  the  terms  “cents” 
and  “piastres,”  but  it  is  improbable  that  the  employee  in  charge  had  any  knowledge  of 
“cheun”  and  “woon”  and  therefore  used  the  equivalent  currency  values,  \\hich  were  com- 
mon to  many  stamps  being  produced  in  the  French  Printery. 

(Author’s  note: — Copies  of  this  article  liave  been  submitted  siimiltaiieousl y for  publication  in  the 
Essay  Proof  Journal  and  the  Journal  of  the  lutcruatioual  Society  oj  Jafaiir.'ic  I’/iilatcIy.) 
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Notes  oe  Line  Engravin 


By  G.  F.  C.  Smillie 


(Continued  from  Journal  No.  32,  page  206.) 


Tlie  Inspirational  Urge  Overcomes  Fatigne 

In  engraving  there  is  the  same  nervous  exhilaration  which  accompanies  creative  work 
in  all  art  fields — the  Divine  afflatus,  followed  also  by  the  reactionary  descent  to  the  ave- 
nues of  brain-fag.  But  it  is  this  inspirational  delight  which  has  held  the  allegiance  of 
some  men  to  a mode  of  art  expression  so  difficult  of  acquisition,  so  tedious  and  laborious 
of  execution,  so  meagre  of  compensation.  Few  there  have  been  amongst  the  myriads  who 
have  felt  the  call  of  art  expression  who  had  the  engraver’s  sense  sufficiently  strong  to 
endure  the  penalties  of  its  pursuit.  The  engraver  in  lines  is  separated  from  other  art- 
workers  by  the  circumstance  that  whereas  the  author  creates  and  imagines  in  terms  of 
observed  or  experienced  thought  and  action,  the  painter  and  sculptor  in  observed  terms  of 
color  and  form,  the  engraver  evolves  his  composition  almost  exclusively  through  his 
imagination  built  up  through  an  elusive  sublimation  of  sensitiveness  to  textures  as  an 
interpretive  agency. 

Imagination  is  difficult  of  control  in  any  field,  and  the  peculiar  elusiveness  of  the 
engraver’s  concept  is  rendered  more  difficult  of  fixation  because  of  the  prolonged  tedious- 
ness of  working  it  out  upon  the  plate — rendering  tangible  by  actual  lines  and  dots  properly 
spaced,  placed,  directioned  and  cross-angled  the  evanescent  textures  pictured  in  his  mind. 
This  prolongation  of  process  extending  over  days,  weeks,  sometimes  months  of  time,  with 
their  varying  effects  upon  disposition  and  thought,  necessitates  repeated  recall  of  the 
image,  or,  its  recreation  more  or  less  accordant  with  the  original  concept.  Either  of  these 
is  elusive  and  difficult — the  variations  and  changes  being  perhaps  advantageous,  perhaps  not. 
Who  knows?  It  is  rarely  the  engraver  effects  in  his  prints  the  charms  of  texture  his 
imagination  depicted  in  seemingly  clearest  of  terms, — the  judgment  of  relative  widths, 
angles  and  widths  of  crossings  and  directions  to  produce  the  textures  in  his  mental  picture, 
being  so  intricate  and  difficult.  Even  after  “laying-in”  an  engraving — the  preliminary  and 
initial  work  on  the  plate — change  of  mind  has  come  with  the  visible  inaptness  of  his  work 
before  him — the  failure  to  express  his  mental  visualization;  and  the  change  of  purpose  is 
in  evidence  by  overwork  which  made  the  primary  work  serve  as  cross-work — as  study  of 
many  prints  reveals. 

This  disparity  between  conception  and  product  the  engraver  shares  with  all  art- 
workers  and  idealists  in  every  field.  To  all  of  us  has  come  realization  of  Sir  Joshua 
Reynolds’  plaint — “All  my  life  1 have  believed  I could  do  better  than  I have  done  or 
can  do.” 

“I’m  always  believing  1 can  paint  better  than  1 can.” 

Tlie  Patron  Miast  Be  Pleased 

The  spirit  of  idealization  which  manifests  itself  in  nearly  all  art  production,  not  even 
portrait  engraving  being  excepted,  finds  ready  appreciation  not  only  with  the  originals  of  the 
portraits,  but  their  heirs,  successors  and  friends.  "Fhis  is  putting  it  mildly.  The  appreciation 
grows,  in  some  cases,  through  keenness  and  to  a distinct  order  to  “improve”  them — and  it 
is  curious  to  find  with  what  avidity  even  radical  changes  will  be  accepted  and  acclaimed 
as  “speaking  likenesses”  or  characteristic  features.  It  makes  the  improver  \\onder  some- 
times whether  the  commendation  is  assumed  for  self  deception,  or  deception  of  the  portrait- 
maker,  or  whether  the  perceptions  of  the  patron  are  actually  at  fault.  I'hey  certainly 
mystify. 

"Fhen  there  are  cases  where  there  is  deliberate  effort  to  create  resemblances  to  some 
admired  individual.  An  Instance  of  this  occurred  when  Wm.  H.  Vanderbilt  succeeded  his 
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father  C ornelius  Vanderbilt  as  President  of  the  N.  Y.  Central  & Hudson  River  R.  R. 
and  some  new  securities  were  to  be  issued.  The  portrait  of  Wm.  H.  was  selected  to  adorn 
the  engraved  plate.  In  the  photographs  of  the  two  men  there  was  hardly  a feature  in 
which  they  shared  resemblance.  Yet,  together  with  the  portrait  photograph  of  Wm.  H. 
came  another  of  Cornelius,  and  the  order  to  force  a resemblance.  It  was  skillfully  effected 
by  Alfred  Jones — one  of  the  ablest  engravers  in  Bank  Note  work. 

^V¥liat  tlie  Engraver  Strives  to  Do 

It  is  but  fair  to  admit  that  one  who  has  given  his  life  to  the  study  and  production  of 
line  engraving  is  entitled  to  speak  with  some  enlarged  perceptions  of  what  constitutes  the 
charms  of  these  products,  and  what  the  aims  and  aspirations  of  the  engraver  are, — the 
success  of  his  endeavors  measuring  the  quality  of  his  art  service  to  the  world  in  his  own 
field  of  effort. 

The  ultimate  aspiration  of  the  line  engraver  is  to  render  by  harmonious  textures  a 
truthful  sense  of  the  textures  and  to  some  extent  the  colors,  as  well  as  the  lights  and  shades 
of  his  subject. 

Subsidiary  to  this,  but  having  vital  effect  upon  the  successful  outcome  of  his  efforts, 
is  the  rendition  of  contours  by  such  graceful  and  agreeable  disposition  and  interweaving 
of  his  lines  as  to  enhance  the  relief  as  well  as  add  a charm  which,  known  as  harmony  of 
line,  appeals  to  a sense  developed  by  study  and  seeking.  This  sense,  using  a musical  term 
for  definition,  is  just  as  truly  a product  of  effort  and  cultivation,  and  as  harmony  and 
melody  combine  to  yield  the  most  exquisite  delights  of  sound,  so  the  graceful  play  of  line 
adds  grace  and  charm  to  the  fascinations  of  form,  composition,  chiaroscuro. 

As  an  engraver  studies  his  subject  preparatory  to  starting  his  plate,  his  first  considera- 
tion is  the  textures  demanded — how  he  may  best  convey — translate  would  be  a better  term 
— the  qualities  of  his  original  so  as  to  yield  in  its  own  mode  of  expression  the  pleasurable 
sensations  of  his  subject;  secondarily,  the  modifications  demanded  by  light  and  shade  or 
juxtaposition;  and,  lastly,  the  directions,  widths,  crossings,  interplay  of  lines  with  their 
blendings,  contrasts  or  modifications  necessary  to  embody  the  textures  primarily  felt  to 
be  desirable. 

Necessarily  he  can  only  form  a general  map  of  what  must  be  finally  worked  out 
through  the  mutations  of  active  production.  But  there  are  certain  general  considerations 
which  can  be  pretty  accurately  forecast — and  upon  the  widths  and  qualities  of  lines  and 
dots,  the  widths  and  angles  of  crossings  and  re-crossings — his  good  fortune  as  well  as 
good  judgment  in  securing  the  just  and  proper  proportions  of  all  these  qualities,  will 
depend  the  outcome.  For,  the  effects  of  lines  and  textures  are  qualified,  enhanced  or  modi- 
fied by  their  assemblage  and  contrasts — and  until  the  work  develops  to  prove  the  truth 
or  falsity  of  his  judgment  nothing  can  he  sure.  It  is  not  a matter  for  mathematical  cal- 
culation and  varies  with  every  subject  just  as  truly  and  exactly  as  does  coloration  and 
expression  in  portrait  painting.  There  are  many  considerations  entering  into  the  rendi- 
tion by  line  engraving  of  the  varied  elements  of  a picture.  Even  so  simple  a subject  as  a 
portrait  embraces  broadly  such  diversities  of  quality  as  flesh,  hair,  varied  fabrics,  access- 
ories of  furniture,  backgrounds,  etc.,  and  endeavor  is  made  to  convey  by  various  tex- 
tures the  various  superficial  qualities  of  the  parts  represented.  These  textures  are  quali- 
fied as  they  fall  in  light,  half-tone  or  shadow,  and  besides  there  are  a multitude  of  minor 
but  essential  modifications.  The  line  engraver  perhaps  beyond  any  other  craftsman  can 
appreciate  Sir  Joshua  Reynolds’  dictum  that  “trifles  go  to  make  perfection,  but  perfec- 
tion is  no  trifle.” 

To  the  engraver  it  is  not  sufficient  in  rendering  a portrait,  for  instance,  to  yield  form 
and  contour  by  light  and  shade  as  in  photographs  or  free-hand  etchings.  Consideration 
is  given  to  the  varied  textures  and  colors  of  the  flesh.  The  ruddy  pulpiness  of  the  cheek 
is  of  radically  different  quality  from  the  soft  bluish  tissues  about  the  eye,  the  tighter, 
finer  flesh  of  the  nose  with  its  variations  from  bridge  to  nostril,  the  looseness  of  upper 
lip,  the  strong  fleshiness  of  chin,  the  shaven  dryness  of  the  jaws  or  the  stretched  skin  of 
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temples  and  forehead.  Yet  these  all  blend  into  one  another  in  varied  combinations  with 
still  other  modifications  of  color  and  texture.  These  multifarious  qualities  are  recog- 
nized by  the  engraver,  and  depicted  as  best  he  knows  how  in  terms  of  Texture,  combined 
with  such  disposition  of  his  lines  in  directions  and  widths  and  crosslines  as  to  afford  the 
supplementary,  adventitous  fascinations  of  Harmony  of  Line.  Believe  me,  it  is  worth  the 
trouble  of  seeking,  when  one  finds  it! 

Harmony  of  Line 

The  Engraver  paints — or,  more  correctly,  creates  in  terms  of  texture  instead  of  color. 
Obedient  to  all  the  chiaroscuro  effects,  his  work  adds  the  contrasts,  play  and  gradations 
of  texture  expressed  in  lines,  dots,  cross-hatching  at  varying  angles  and  in  varying  rela- 
tive widths,  all  so  arranged  and  disposed  in  graceful  directions  as  to  please  another  sense 
by  what  is  called  harmony  of  line. 

By  harmony  of  line  is  meant  such  direction  and  combination  of  lines  that,  as  they 
flow,  a pleasurable  sense  of  appropriateness  and  agreeable  accomplishment  is  awakened  in 
the  beholder.  This  perception  is  most  keenly  experienced  by  the  engraver  whose  whole 
professional  experience  tends  to  sensitize  him  to  such  influences,  and  also  to  their  con- 
verse— directions  and  combinations  which  offend  either  by  harshness  or  through  weakness 
and  insipidity.  The  appreciation  of  line  harmony, — sensitiveness  to  the  mechanical  inter- 
play of  textures,  in  addition  to  the  charm  of  tasteful  expression  of  color  and  substance 
by  texture,  is  a cultivated  perception  which  in  common  with  music,  literature,  painting, 
sculpture — art  in  every  mode — grows  with  the  study  of  fine  examples. 

In  common  with  other  modes  of  artistic  expression  there  is  not  only  an  outer  form — 
the  subject  and  its  light  and  shade  expression — , but  its  inner  state  of  feeling  which  must 
be  sensed,  idealized  and  mentally  visualized  by  the  engraver  before  he  can  express  it  on 
the  plate  so  that  it  may  be  seen  and  at  least  measurably  felt  by  the  beholder  before  he  can 
appreciate  the  print.  The  charge  of  artificiality  may  be  brought  with  but  limited  truth. 
For,  the  qualities  and  textures  which  characterize  all  material  substances  furnish  a more 
or  less  remote  foundation  for  what  the  engraver  emphasizes  and  Idealizes,  qualifying  by 
consideration  for  color — striving  for  a result  which  shall  most  suitably  and  agreeably 
Interpret  both  substance  and  hue. 

This  harmony  of  line  with  its  mechanical  charm  is  subsidiary  to  the  supreme  purpose 
and  endeavor  to  express  texture.  The  fundamental  effort  is  to  convey  by  texture  the 
substance,  color  and  tone  of  each  element  represented  in  the  picture,  and  secondarily  so 
to  dispose  the  lines  that  they  shall  hy  curvature,  undulation  and  interplay  adequately  con- 
vey a sense  of  form  and  contour.  Beyond  these  efforts,  yet  interwoven  throughout  the 
whole,  lies  the  purpose  of  effecting  the  result  by  a mechanical  harmony  which  gives  it  an 
additional  charm.  The  very  intricacy  of  these  intermingling  elements  makes  appreciation 
difficult  except  to  the  most  earnest  student.  The  average  print-lover  goes  little  beyond 
drawing,  texture  and  mechanical  execution:  the  generality  of  painters  only  so  far  as  draw- 
ing and,  perhaps,  mechanical  execution for,  amongst  them  more  than  elsewhere,  the 
“silvery  line”  still  has  charms  to  soothe  the  savage  painter’s  heart! 

To  the  engraver  when  beginning  a plate,  the  prominent  and  emphatic  features  of  the 
picture  to  he  interpreted  suggest  textures  and  general  directions  of  line  almost  at  once — 
“engrave  themselves”  as  it  is  expressed ; hut  the  conjoining,  blending  or  contrasting  of 
these  components,  with  consideration  for  harmonious  relations  of  line,  constitute  the  great 
difficulties  in  planning  and  execution, 

Flaimieg  and  Exceciatiinig  am  Eegraviiig 

Beginning  a subject,  the  engraver  studies  his  original  primarily  to  decide  broadly  the 
textures  which  will  describe  the  qualities  of  what  has  to  be  translated.  These  must  be 
modified  or  amplified  in  his  mind  in  accordance  with  what  his  experience  and  judgment  sug- 
gest as  the  more  agreeable  combinations  or  contrasts.  With  a tentative  plan  of  textures 
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planned,  he  must  consider  directions  of  line,  how  they  may  best  describe  the  contours  and 
forms,  how  crossings  may  be  utilized  to  accentuate  or  moderate  the  textures  according 
to  half-tones,  lightness  or  shadow,  and  at  the  same  time  also  describe  by  their  directions 
and  widths  or  character  the  contours  and  forms.  For  example:  any  object  or  surface  may 
be  described  by  lines  running  in  two  or  more  directions;  the  engraver  decides  which  would 
be  the  more  agreeable  to  the  eye  and  chooses  that  for  his  main  line,  the  secondary  choice 
being  given  to  the  crossing.  It  may  be  that  adjoining  forms  may  call  for  conflicting  direc- 
tions— in  which  case  the  crossing  will  then  be  developed  as  the  main  line  and  the  other 
line  subordinated  as  a crossing;  or,  it  may  be,  another  direction  still  chosen  for  a cross- 
ing, the  harmony  of  line  preserved  by  the  continuity  of  the  developed  main  line  extending 
from  the  first  form. 

With  directions  and  textures  thus  tentatively  planned,  the  engraver  considers  in  detail 
the  widths  of  line  to  be  employed  and  the  character  of  work,  whether  line  or  dot,  to  be 
crossed  or  left  wdth  clear  line  or  perhaps  re-crossed,  the  angles  of  crossing,  relative  widths 
of  crossings,  and  how  the  various  textures  may  be  conjoined  so  as  to  depict  forms,  light 
and  shade  and  at  the  same  time  give  pleasurable  results.  These  are  the  preliminary 
studies,  subject  to  change  or  modification  as  the  actual  cutting,  or  etching,  progresses. 

The  transference  of  this  concept  to  actuality  on  the  steel  is  the  great  difficulty.  Given 
the  faculty  to  plan  agreeably,  and  experience  in  the  production  of  textural  results,  it  is 
the  greatest  obstacle  an  engraver  has  to  surmount  to  fix  on  the  steel  by  actual  lines  and 
dots,  choosing  the  precise  widths  and  characters,  angles  as  well  as  widths  of  crossings, 
which  will  embody  in  fact  the  elusive  concept — to  formulate  the  pleasing  idea.  Such 
slight  variations  in  any  particular  serve  to  make  or  break  in  the  endeavor.  There  is  no 
fixity  in  the  mental  scheme,  and  at  the  point  where  fixity  becomes  imperative  the  engraver 
may  and  often  does  find  his  Waterloo.  Sometimes  he  may  succeed  in  “working  out”  what 
he  has  put  on  the  plate  so  as  to  make  it  agreeable,  tho  it  may  be  far  from  his  mental 
scheme.  In  rare  instances  the  enforced  alteration  has  been  advantageous.  But  in  all 
cases  this  is  the  point  at  which  an  engraver  finds  his  severest  test  and  the  result  deter- 
mines his  grade  in  his  profession. 

As  the  aggregation  of  lines  and  dots,  with  crossings,  intertwine  and  perfected  grada- 
tions advance,  there  is  a transition  from  the  realm  of  simple  textures  into  tones — where 
the  detail  of  the  work  becomes  enough  perfected  to  be  more  or  less  lost  in  the  general 
effect,  and  tone  results.  The  first  effect  is  to  apparently  lighten  the  whole — it  passes 
from  harsh  contrasts  which  may  give  the  effect  of  being  too  dark  and  too  textural,  into  a 
tone  where  these  contrasts  are  modified  and  which  appears  much  lighter,  altho  there  has 
been  only  added  color — more  black  ink.  From  this  point  the  secondary  excitement  begins 
through  the  evolution  of  the  textures  without  permitting  them  to  usurp  prominence  which 
threatens  the  fundamental  tone.  From  this  first  light  tone  the  various  parts  are  successively 
lowered  until  the  final  state.  Please  observe  there  is  scrupulous  avoidance  of  the  words 
perfected  or  finished.  I doubt  whether  there  has  ever  been  a really  good  engraving  made, 
which  had  not  in  the  eyes  of  its  engraver  a host  of  imperfections  and  defects  which  he 
would  gladly  rectify — were  he  not  compelled  to  give  it  up  for  reasons  outside  of  himself 
or,  because  his  patience  was  exhausted. 

("Fo  be  continued.) 


* From  handwritten  notes  dated  1912  to  1917  by  the  late  G.  F.  C.  Smillie,  Chief  Entiraver  at  the 
Ihireau  of  Engraving  and  I’rinting  1894-1922,  made  available  by  Mr.  and  Mrs.  F.  15.  Smillie  and  arranged 
by  Clarence  \V.  Brazer.  Selections  from  these  notes  appeared  in  Journals  30  and  32. — Editor. 


Liberia  A1  Die  Proofs 

All  die  proofs  of  the  first  issue  of  Liberia  (Scott’s  design  Ai)  In  philatelic  hands 
have  a diagonal  line  extending  from  lower  left  to  upper  right  and  into  the  margins  beyond 
the  design. 
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Rowland  HilFs  Journal 

A Review  by  C.  W.  B. 

(Continued  from  Journal  No.  30,  p.  76.) 


Sir  Rowland  Hill 

An  Engraving  by  the  American  Bank  Note  Co. 

From  The  Philatelist  for  April,  1951,  continuing  with  the  diary  of  Rowland  Hill, 
we  quote  the  following  extracts: 

“Feb.  26th.  . . Made  a very  satisfactory  arrangement  for  the  supply  of  paper.  Dicken- 
son behaved  very  well  at  last.  Having  fixed  his  price  for  the  permanent  supply  somewhat 
lower  even  than  ! yesterday  led  him  to  expect  would  be  satisfactory.” 

“iVIar.  2nd  . . . Dickenson’s  paper  v\ull  not  do  for  labels,  the  great  number  of  threads 
required  makes  it  very  expensive,  and  when  cut  up  the  threads  would  some  of  them  draw 
out.  The  C.  of  the  Ex.  has,  therefore,  decided,  under  my  advice,  to  employ  the  water- 
mark paper  for  labels.” 

“iVIar.  4th  . . . Met  Mr.  John  Wood,  and  Mr.  Stacy  Wise  at  the  Excise  Office,  and 
contracted  with  the  latter  for  200  reams  of  paper  at  iqd.  a pound.  Dickenson’s  price  for 
label  paper  was  2/-.  Hereafter  the  contract  is  to  he  by  public  tender,  but  there  is  no 
time  for  it  on  the  present  occasion.” 

“Mar.  7th  ...  Went  to  the  Stamp  Office,  and  settled  with  Messrs.  Wickham  and 
Pressley  the  modes  of  distribution,  prices,  poundage,  etc.,  of  the  Postage  Stamps  ...” 

“IVIar.  19th  ..  . . Dickenson  called  at  the  office  with  a specimen  sheet  of  his  paper  for 
covers.  He  finds  great  difficulty  in  managing  the  threads;  the  specimen  brought  is  very 
imperfect.” 

“April  1st  ...  Received  from  J hompson  some  proofs  of  the  stamp  for  the  cover,  and 
sent  some  in  to  Mr.  Baring. 

“April  2nd  . . . Mr.  Baring  approved  of  the  Minute  as  to  the  distribution  of  stamps 
(Mar.  28th),  ‘is  much  pleased’  with  the  stamp  for  the  covers...  Showed  a proof  of  a 
sheet  of  labels  without  the  letters, (^)  however. 

“April  3rd  . . . Mr.  B.  has  sent  a proof  impression  of  the  Cover  Stamp  to  the  Queen 
with  a memorandum  from  Mulready  and  Thompson  explanatory  of  the  design. 

“April  4th  . . . Went  to  the  Stamp  Office,  and  consulted  the  Secretary  and  the  Solicitor 
as  to  the  form  of  Minute  to  prepare  for  the  use  of  the  stamps.  There  is  some  reason  to 


(l)Tfi's  proof  sheet  is  still  preserved  at  the  G.  P.  O. 

(This  and  subse(|uent  footnotes  ad<led  in  The  Philahlisl  by  Robson  Lowe. — C.  W.  IL) 
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fear  that,  owing  to  a defect  in  the  Act,  the  forgery  of  the  stamps  will  not  be  a penal 
offense  in  Ireland. 

“April  6th  . . . Alet  Thompson,  Pressley,  and  E.  H.  at  Clowe’s(-)  to  superintend  the 
arrangement  of  the  several  parts  of  the  cover  and  envelope  stamps.  Left  Clowe’s  people 
taking  stereotype  casts  under  the  direction  of  E.  H.” 

“April  8th  . . . Gave  the  C.  of  the  Ex.  a sketch  of  a Minute  to  legalise  the  use  of  the 
stamps.  He  approves  of  it,  but  will  consult  Col.  Maberly.  Went  to  Clowe’s,  they  are 
busy  casting  the  stereotype  plates  under  the  superintendence  of  E.  H.” 


Erom  The  Philatelist  for  May,  1951,  we  quote  the  following: 

“April  9th  . . . Though  directed  as  far  back  as  December  to  undertake  the  prepara- 
tion of  the  stamps  in  conjunction  with  the  Treasury,  all  the  labour  has  been  left  with  me 
. . . I have  in  some  degree  wished  it  as  the  only  means  of  securing  excellence  in  the  stamps. 
I have  not  only  done  this,  but  I have  arranged  the  mode  of  distribution,  determined  the 
prices,  and,  in  fact  done  (with  Edwin)  nearly  everything.  .. 

“April  loth  . . . Went  to  see  Wyon’s  progress.  More  blundering  of  Whiting’s  has 
caused  further  delay.  Wyon  at  the  National  Gallery.  Called  at  Clowe’s.  Went  to  N. 
Gallery  with  Specimen  of  the  Cover.  Much  approved  by  the  R.  A.’s  [Royal  Academi- 
cians] who  were  met  in  council  . . . 

“April  1 1 th...  Sent  for  Thompson  (last  night)  to  pick  the  best  batch  of  Stereotype 
Plates  [of  the  Mulready  covers].  Wrote  to  Wickham  to  inform  him  thereof.  Received 
a reply  acquiescing  therein.  Went  to  Clowe’s  . . . 

“April  13th.  Monday  . . . Went  to  Thompson’s  according  to  arrangement  with  E.  H. 
yesterday  to  take  away  the  plates  which  Thompson  had  had  at  home  to  repair  yesterday. 
Found  that  Clowes  had,  contrary  to  the  arrangement  made  with  by  E.  H.,  taken  away  24 
plates  last  night.  I took  the  remaining  12,  had  arranged  with  Thompson  to  send  two 
assistants  to  complete  the  work  at  Clowe’s.  Found  them  ‘making  ready’  their  machines. 
Went  to  Stamp  Office,  and  suggested  to  Pressley  that  each  plate  [of  Mulready  cliches] 
should  print  a distinctive  number  as  a means  of  narrowing  the  evidence  if  any  fraud 
should  be  attempted  by  a comparison  of  the  fraudulent  impression  with  the  genuine  reg- 
istered impression  of  the  same  number  . . . Mr.  Wickham  called,  owing  to  the  delay  in 

the  plate  for  the  2d.  labels:  he  says  they  shall  not  be  ready  before  the  ist  of  M ay.  Settled 

the  day  with  the  C.  of  the  Ex.  for  ist  of  May  . . . 

“April  14th  . . .Went  to  Clowe’s  and  Perkins’s  to  satisfy  myself  as  to  the  day  on 
which  it  wdll  be  safe  to  fix  the  introduction  of  stamps.  Beginning  to  print  to-day  at  both 
places  . . . Strongly  advised  E.  H.  to  bring  the  several  operations  at  Clowe’s  under  one 

roof,  and  to  insist  on  greater  securities  as  regards  the  access  to  the  buildings  at  both 

Clowe’s  and  Perkin’s  . . . 

“April  15th  . . . Went  again  to  Clow^e’s,  and  Perkins  and  Bacon’s  to  confirm  my 
report  of  yesterday  . . . Called  Wickham’s  attention  to  the  insecurity  of  the  premises  at 
Perkin’s  ...” 

“April  1 8th  . . . Went  to  the  Stamp  Office  about  cutting  the  covers  ...” 

“April  2ist  . . . Laid  before  the  C.  of  the  Ex.  the  draft  of  the  IMinutes  appointing 

the  6th  of  May  for  commencing  the  use  of  the  stamps,  also  a IMinute  for  reducing  the 

postage  between  this  country  and  the  Hanse  Towns  ...” 

“April  24th  . . . Wrote  to  iVIaherly  to  call  his  attention  to  the  power  of  Creosote  to 
wash  out  the  Post  Office  Stamp,  and  enclosed  a specimen  of  red  ink  by  Perkins  N Co., 
which  is  free  from  this  objection. 

“April  25th  . . . The  warrant  for  establishing  the  Stamps  appeared  in  a supplementary 
Gazette  of  to-day.” 

“April  29th  . . . Wrote  to  Col.  Maberly  calling  his  attention  to  the  necessity  of 
instructing  the  officers  to  strike  the  obliterative  stamp  on  the  Britannia  of  the  covers,  etc., 


(2)  The  printers  of  the  Miilreaily  envelopes  ami  wrappers. 
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in  order  to  prevent  its  beinp;  covered  by  a label  and  used  again.  If  the  Britannia  were 
always  struck  it  would  be  fair  to  assume  that  a label  placed  over  the  Britannia  was  put 
there  to  cover  the  obliterative  stamp,  and  to  charge  accordingly.” 

“May  1st  . . . Stamps  issued  to  the  public  to-day  (in  London)  for  the  first  time, 
(jreat  bustle  at  the  stamp  office. 

“May  2nd  . . . £2,500  worth  of  stamps  sold  yesterday.” (^) 

“May  6th  . . . Stamps  came  into  use  to-day.  Cole  went  to  the  P.  (). — reports  that 
about  half  the  letters  were  stamped.” 

“May  9th  . . . The  delay  in  supplying  the  receivers  with  stamps  has  led  to  a good 
deal  of  dissatisfaction,  there  being  no  sufficient  check  to  the  demands  of  the  licensed 
vendors,  who  are  charging  i^d.  per  label,  and  I5d.,  i6d.,  and  even  i8d.,  per  dozen 
covers  or  envelopes  ...” 

“May  1 2th  ...  I fear  we  shall  be  obliged  to  substitute  some  other  stamp  for  that 
designed  by  Mulready,  which  is  abused  and  ridiculed  on  all  sides.  In  departing  so  widely 
from  the  established  ‘lion  and  unicorn’  nonsense,  I fear  that  we  have  run  counter  to 
settled  opinions  and  prejudices  somewhat  rashly  . . . The  conduct  of  the  public,  however, 
shows  that  although  our  attempt  to  diffuse  a taste  for  line  art  may  have  been  imprudent, 
such  diffusion  is  very  much  wanted  ...” 

“i\Iay  22nd  . . . The  demand  for  labels  is  enormous,  tbe  printers  supply  more  than 
half  per  million  a day,  and  even  this  is  not  enough.  BTey  are  decidedly  preferred  to  the 
covers  and  envelopes.” 

“May  27th  . . . Even  now,  though  the  attention  of  the  P.  O.  has  been  repeatedly 
called  to  the  subject,  many  are  without  stamps  altogether,  and  others  are  selling  them  at 
what  prices  they  please  ...” 

“May  29th  . . . The  proportion  of  stamped  letters  is  increasing,  the  labels  being  used 
in  at  least  five  cases  out  of  six  . . . 

“May  30th  . . . The  bad  printing  of  the  labels,  as  will  be  seen  from  what  follows,  is 
an  instance  in  point  . . . Bacon  of  the  firm  of  Perkins  & Co.  to  whom  I showed  the  three 
badly  printed  labels,  admitted  that  many  such  had  recently  been  issued,  but  defended 
himself  by  stating  that  the  Comrs.  of  Stamps  had  obliged  him  to  supply  twice  as  many 
stamps  in  a given  time  as  he  contracted  for  though  he  told  them  to  accomplish  this  he 
should  be  obliged  to  work  worn-out  plates  which  ought  to  be  discarded  ...  I say  unfortu- 
nate, because  such  printing  not  only  opens  a door  to  forgery,  but  renders  it  exceedingly 
difficult  to  distinguish  stamps  from  which  the  obliteration  has  been  removed  from  those 
which  are  genuine  ...” 


From  T//e  Philatelist  of  June,  1951: 

“June  1st  . . . Mr.  George  Plitt  of  United  States  P.  O.  sent  to  Europe  by  the  U.  S. 
Gov’t,  for  the  purpose  of  studying  the  P.  O.’s  of  the  principal  capitals,  but  more  especially 
that  of  London,  called  upon  me,  and  dined  with  me  in  the  evening.  He  appears  to  be 
intelligent,  and  well  selected  for  the  mission.” 

“June  6th  . . . During  this  week  my  attention  has  been  chiefly  occupied  in  devising 
means  for  preventing  the  removal  of  the  obliterating  stamp,  and  in  experiments  with  my 
printing  machine,  made  with  a view  of  determining  whether  Wyon’s  embossed  stamp  can- 
not be  printed  rapidly  and  cheaply  on  the  envelopes  and  covers.” 

“June  iith  . . . Sent  specimens  of  stamps  obliterated  with  black  oleaginous  ink  to  all 
the  parties  who  have  succeeded  in  removing  the  red  mark,  requesting  them  to  attempt  the 
removal  of  the  black,  and  then  return  the  specimens  ...” 

(An  illustration  is  published,  which  is  reproduced  here,  of  a paper  containing  ten 
essays  of  the  penny  black  without  letters  in  the  lower  corners  and  with  upper  right  cor- 
ners of  the  design  missing — “voided”  as  on  the  so  called  “rainbow  proofs.”  The  stamp 
designs  are  cancelled,  with  ink  ms.  notations  alongside.) 


(•^).May  1st,  1840,  must  therefore  be  considered  the  day  of  issue  of  the  first  adliesive  postage  stamps, 
although  they  possessed  no  franking  power  until  May  6tli. 
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By  Co’ir.esy  of  The  Philatelist 

1840  Trial  Obliterations 


“June  13th  . . , During  this  week  I have  carried  on  the  experiments  and  enquiries 
connected  with  the  obliterating  stamp  ...” 

“June  20th  . , . The  experiments  connected  with  obliteration  have  been  continued  . . . ” 

“June  27th  . . , All  who  have  professed  to  be  able  to  remove  the  red  ink  obliteration 
have  been  requested  to  try  their  hands  on  the  black  ink,  and  have  given  it  up.  I shall 
prepare  a report  on  the  subject  of  obliteration,  and  propose  to  adopt  a light  colour  for 
the  penny  stamps  ...” 

T he  quotations  above  cover  the  background  of  these  first  stamps  and  envelopes  down 
to  and  a little  beyond  the  actual  time  of  issue.  Sir  Rowland  Hill’s  diary  goes  much 
further,  but  the  rest  of  the  story  is  beyond  the  field  of  this  Journal. 


“I'o  read  the  Essay  Proof  Journal  is  to  understand  immediately  that  Philately  is 
a hobby  extending  the  world  over.  Of  the  hundreds  of  journals  that  have  been  published, 
there  is  one,  due  to  its  peculiar  character,  that  is  different  from  all  the  others.  Such  is 
that  to  which  we  refer.  The  hobbyists  interested  in  the  material  described  in  tliis  Journ.al 
will  always  have  a documented  source  of  information.  In  the  number  of  the  Journ.al 
at  hand  tliere  is  a study  and  a vast  summary  of  the  issued  stamps  and  the  proofs  concern- 
ing the  Cuban  Insurrection  in  the  years  1873  and  1896.” 

(T  ranslated  from  P uhlicidad  FUatelica,  Barcelona,  Marcli,  195^^-) 
WTiat  would  you  like  to  see  in  the  Journal?  Send  in  your  suggestions. 
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Switzerland 

Its  Essays  and  Proofs 

Addenda 

By  George  W.  Caldwell,  E.  P.  S.  318. 

(Continued  from  Journal,  No.  32,  page  219.) 

Semi^Postal  Issnes 

Because  of  their  dual  character  several  semi-postal  issues  were  discussed  under  the 
commemorative  issues  caption.  ('^)  Treated  thus  were  the  following:  Centenary  of 
the  4 Rp.  and  6 Rp.  Zurich,  Centenary  of  the  Double  Geneva,  Centenary  of  the  Basle 
Dove,  Fourth  Olympic  Winter  Games,  and  Imaba. 


Pro  Jnventiate  Foniidation 

A comprehensive  account  of  the  founding  of  this  charity  organization  was  given  in 
the  original  text  of  this  monograph.  Also  recorded  were  the  circumstances  under  which 
stamps  for  its  benefit  have  been  issued  annually.  It  remains  to  record  certain  data  perti- 
nent to  the  production  of  these  stamps. 

In  order  to  conserve  space  and  at  the  same  time  make  reference  to  the  data  more 
convenient,  we  have  listed  these  data  in  tabular  form.  Conversion  of  the  alphabetic  let- 
ters in  the  reference  column  can  readily  be  made  by  means  of  the  legend  following  the 
listing. 


Prodiactioiti  Data 


Year  of 
Issue  ( a ) 

1913 

1914 

1915 

1916 

1917 

1918 

1919 

1920 

1921 

1922 

1923 

1924 

1925 

1926 

1927 


1928 

1929 


Denomination  ( b ) 


Designer 


Engraver 
of  Die 


1930 

1931 


10 

Issue  omitted 
5,  10 
3,  5,  10 
3,  5,  10 
10,  15 
7y2,  10,  15 
7 1/2,  10,  15 
10,  20,  40 
5,  10,  20,  40 
5,  10,  20,  40 
5,  10,  20,  30 
5,  10,  20,  30 
5,  10,  20,  30 
5,  10 
20 
30 

5,  10,  20 

30 

5 

10,  20 

30 

5,  10,  20 
30 

5,  10,20 
30 


Sprenger 

Sprenger 

Sprenger 


Eugen  Grasset 
due  to  war  conditions 

Wilhelm  Balmer  J. 

Wilhelm  Balmer  J. 

Wilhelm  Balmer  J. 

Rudolph  Miinger 
Rudolph  Muriger 
Rudolph  Munger 
Rudolph  Munger 
Rudolph  Munger 
Rudolph  Munger 
Rudolph  Munger 
Rudolph  Munger 
Rudolph  Munger 
E.  G.  Ruegg 
Karl  Bickel 

E.  G.  Ruegg 

Rudolph  Munger  — — - 

Fritz  Pauli  

F.  Gos  

Ed.  Boss  - — — 

A.  Stockmann  — — 

Paul  Boesch  

Fritz  Pauli  

Eugen  Jordi  

G.  Matter  G.  Matter 


Karl  Bickel 


Reference 
( See  Legend ) 

T,M,W,G,E,Q 

T,M,W,  G,  B 
T,M,W,  G,  B 
T,M,W,  G,  B 
T,M,W,  G,  D 
T,M,W,  G,  D 
T,M,  W,  G,  A 
T,M,  W,  G.  A 
T.M,W,  G,  A 
T.M,W,  G,  A 
T,M,  W,  G,  A 
T,M,W,  G,  A 
T,  M,  W,  G,  A 
T,  M,  W,  G,  S 
I,  N,  W,  G,  J 
R,  H,  U.  G,  J 
T,  M,  W,  G,  S 
R.  H,  U,  F 
R.  H,  U,  F 
R,  H.  U,  F 
R,  H,  U,  F 
T,  M.  W,  G 
I,  N.  W,  G,  K 
R,  C,  U,  F 
I,  N,  W.  G,  K 


(‘t8)See  Journals  Nos.  31  and  32. 
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Veai*  of 
Issue  (a) 


Deiioiuiiiatioii  ( b ) 


Desijiiier 


103  2 

5,  10,  20 

H.  B.  Wieland 

30 

Karl  Bickel 

1933 

5,  10,  20 

Jules  Courvoisier 

30 

Karl  Bickel 

1934 

5,  10,  20 

Jules  Courvoisier 

30 

Karl  Bickel 

1935 

5,  10,  20 

Jules  Courvoisier 

30 

Karl  Bickel 

1936 

5 

Karl  Bickel 

10,  20,  30 

Jules  Courvoisier 

1937 

5,  10 

Karl  Bickel 

20,  30 

Karl  Liner 

Block 

1938 

5 

Karl  Bickel 

10 

Karl  Liner 

20 

H.  Zaugg 

30 

Karl  Liner 

1939 

5 

Karl  Bickel 

10,  20,  30 

H.  Zaugg 

1940 

5 

Karl  Bickel 

10,  20,  30 

Karl  Liner 

1941 

5 

Karl  Bickel 

10,  20 

Karl  Liner 

30 

Karl  Bickel 

Block 



1942 

5 

Karl  Bickel 

10,  20 

Karl  Liner 

30 

Karl  Bickel 

1943 

5 

Karl  Bickel 

10,  20,  30 

Hans  Fischer 

1944 

5 

Karl  Bickel 

10,  20,  30 

Hans  Fischer 

1945 

5,  10 

Karl  Bickel 

20,  30 

Hans  Fischer 

1946 

5 

Karl  Bickel 

10,  20,  30 

Hans  Fischer 

1947 

5 

Karl  Bickel 

10,  20,  30 

Hans  Fischer 

1948 

5 

Karl  Bickel 

10,  20,  40 

Hans  Fischer 

1949 

5 

Karl  Bickel 

10,  20,  40 

Hans  Fischer 

1950 

5 

Karl  Bickel 

10,  20,  30,  40 

N.  Stoecklin 

(a)  All  stamps  were  issued  on 

December  i,  except 

November  30. 

(b)  Denominations  indicated  are  In  Centimes  and  do  not 

Legend 

A—  -Cream 

colored  paper. 

L — 

B — Buff  paper. 

M— 

C — Courvoisier  Inc. 

N — 

D — Gray-olive  surface  tinted. 

0— 

E — Etched  Itrass  plates. 

P — 

F — White  paper. 

Q— 

G — Granite 

paper  (red  and  blue  fibers).  R — 

H — Holland  (probably  Enschede  & Co.).  S — 

I — Intaglio 

printed. 

T — 

J — Copper 

plates. 

U— 

K — Copper 

electrotype  plates. 

W- 

Knjil'aver 
of  Die 

G.  Matter 
Karl  Bickel 


Karl  Bickel 


Karl  Bickel 

Karl  Bickel 
Karl  Bickel 

Karl  Bickel 


Karl  Bickel 


Karl  Bickel 


Karl  Bickel 


Karl  Bickel 


Karl  Bickel 
Karl  Bickel 


Karl  Bickel 
Karl  Bickel 

Karl  Bickel 

Karl  Bickel 

Karl  Bickel 


Karl  Bickel 


Karl  Bickel 
Karl  Bickel 


Karl  Bickel 


Reference 
( See  Legend ) 

T,  P,  U,  G 
I,  O,  W,  G,  J 
R,  C,  U,  G 
I,  O,  W,  F 
R,  C,  U,  G 
I,  O,  W,  F 
R,  C,  U,  G 
I,  O,  W,  F 
I,  O,  W,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
R,  C,  U,  G 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
L P,  U,  F 
I,  P,  U.  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R.  C,  U,  G 
I,  P,  U.  F 
R,  C,  U,  G 
I,  P,  U.  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 
I,  P,  U,  F 
R,  C,  U,  G 


Tinted  paper. 

-Federal  Mint. 

Federal  Printing  Plant. 
Orell  Fiissli  & Co. 
Postal  Printing  Plant. 
Henzi  & Co. 
-Rotogravure. 

Surface  tinted. 
Typographed. 

-Un  watermarked. 
-Watermarked. 


Proofs  of  the  Heraldic  Arms  group,  1918  - 1926.  by  iMunger  will  he  recorded  in  the 
catalog  to  appear  later  in  the  Journal. 
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The  Bundesfeier  or  national  festival  celebrated  annually  on  August  i was  touched  on 
briefly  in  the  original  text  under  the  caption  “Postal  Adhesives — Special,” and  elabo- 
rated somewhat  under  the  “Postal  Stationery”  group. This  elaboration  was  so 
placed  because,  during  the  first  few  years  of  this  national  holiday  celebration,  the  com- 
memorative items  consisted  of  souvenir  postal  cards  issued  by  the  Postal  Department. 

Again,  we  resort  to  tabular  listing  of  the  pertinent  production  details: 


Year  of 
Issue 


Denoiuiiiation  (c)  Designer 


Engiaver 
of  Die 


1938 

10 

Hans  Thoni 

193  9 

10 

Paul  Boesch 

1940 

5 

Carl  Liner 

10,  20 

Bernhard  Reber 

30 

Charles  L’Eplattenier 

Souvenir 

Block  of  above  four  values 

1941 

10 

Paul  Boesch 

20 

Charles  L’Eplattenier 

1942 

10 

Albert  Yersin 

20 

Oskar  Ruegg 

Souvenir 

Block  of  above  two  values 

1943 

10 

Albert  Yersin 

20 

Paul  Burkhard 

1944 

5 

Oscar  Ruegg 

1945 

1946 

1947 

1948 

1949 

1950 


10 
15 
20 
5 

10 
20 
30 
5 

10 

20, 

5 

10, 

30 

Shield 

5 


30 


20 


and 


10 

20 

30 

5 

10 

20 

40 

5 

10,  20,  30,  40 


Wilhelm  Koch 
Andreas  J.  Safien 
Paul  Artaria 
Paul  Boesch 
Faustina  Iselin 
Hans  Zaugg 
Fritz  Deringer 
Paul  Boesch 
Faustina  Iselin 
Wilhelm  Koch 
Paul  Boesch 
Willi  Koch 
Hans  Thoni 

legend  on  10,  20  and  3 0 
Karin  Lieven 
Faustina  Iselin 
Willi  Koch 
Pierre  Chatillon 
Willi  Koch 
Fritz  Deringer 
Hans  Zaugg 
Willi  Koch 
Bernhard  Reber 
Hans  Fischer 


Albert  Yersin 


Albert  Yersin 


Albert  Yersin 


designed  by  Hermann 
Karin  Lieven 


Karin  Lieven 


K.  A.  Bickel  Sohn 


Reference 

Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  A 
Note  B 
Note  A 
Note  A 
Note  A 
Note  B 
Note  A 
Note  A 
Note  B 
Note  A 
Note  A 
Eidenbenz 
Note  B 
Note  A 
Note  A 
Note  A 
Note  B 
Note  A 
Note  A 
Note  A 
Note  B 
Note  A 


(c) Denominations  indicated  are  in  Centimes  and  do  not  include  the  surtax. 

Reference  Notes 

A — Rotogravure  printed  by  Courvoisier  using  unwatermarked  granite  paper  (red  and  blue 
fibers) . 

B — Intaglio  printed  in  Postal  Printing  Plant  using  unwatermarked  white  paper. 


C^f^lSee  Journal  No.  14,  page  102. 
(80)  See  Journal  No.  18,  page  97. 
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Pro  Patria,  1936 

On  October  i,  1936,  the  Department  issued  a single-design  three-denomination  series 
of  stamps  (Scott’s  design  SP78)  inscribed  “Pro  Patria,”  and  on  the  23rd  of  that  month 
these  three  values  appeared  on  a souvenir  block  (Scott’s  design  SP78A). 

These  stamps  were  issued  in  connection  with  the  National  Defense  Loan  drive.  Hence 
the  Latin  legend  “Pro  Patria,”  meaning  for  or  on  behalf  of  the  Fatherland,  was  very  ap- 
propriate; and  judging  by  the  quantities  sold,  very  effective. 

Karl  Bickel  prepared  the  drawing  for  rotogravure  printing  by  Courvoisier.  For  his 
model  he  used  a famous  painting  by  a famous  artist,  Ferdinand  Hodler,  one  of  Switzer- 
land’s outstanding  painters. 

The  sheet  stamps  were  printed  on  unwatermarked  granite  paper  (red  and  black 
fibers),  and  the  block  on  similar  paper  but  with  the  usual  red  and  blue  fibers.  This  dif- 
ference in  fiber  color  is  the  only  means  of  identifying  the  block  stamps  once  they  have 
been  separated  from  the  block. 

Neither  essays  nor  proofs  of  these  emissions  in  private  ownership  are  known  to  the 
author. 


Victims  of  World  War  II,  1945 

Upon  the  outbreak  of  World  War  II,  Switzerland  mobilized  its  armed  forces  in 
order  to  maintain  its  traditional  neutrality.  Obviously,  this  action  disrupted  the  nation’s 
economy  and  inflicted  hardship  on  many  of  its  people.  A relief  fund  was  organized  in 
consequence  and  the  Postal  Department  assisted  by  issuing  a single-design  tw'o-denomina- 
tion  series  of  sheet  stamps  (Scott’s  design  SP137)  and  a souvenir  block  (Scott’s  design 

SP138). 

The  sheet  stamps  were  designed  by  Niklaus  Stoecklin  of  Riehen.  The  theme  is  quite 
appropriate,  depicting  as  it  does  in  stylized  form  a cross,  heart  and  anchor,  symbolizing 
faith,  love  and  hope.  Courvoisier  rotogravure  printed  the  stamps  using  etched  cylinders 
of  100  subjects  arranged  in  two  groups  of  50  designs,  and  unwatermarked  granite  paper 
(red  and  blue  fibers). 

The  vignette  of  the  souvenir  block  w’as  designed  by  Victor  Surbeck,  and  the  legends 
at  the  bottom  of  the  block  by  Hans  Thoni,  both  of  Bern.  Courvoisier  rotogravure  printed 
these  blocks  using  16-subject  etched  cylinders  and  a paper  similar  to  that  used  for  the 
sheet  stamps,  except  that  it  was  slightly  heavier.  Both  the  sheet  stamps  and  the  block 
were  issued  February  20,  1945- 

Neither  essays  nor  proofs  appear  to  be  in  philatelic  bands. 

Med  Cross  Fimd,  1945 

This  second  world  conflict  placed  a very  heavy  burden  on  the  Swiss  Red  Cross  which 
maintained  an  information  and  personnel-research  service,  little  known  perhaps  outside 
Switzerland  except  by  those  who  have  had  occasion  to  use  such  service. 

Benefiting  by  its  neutral  character  and  with  the  assistance  of  a large  group  of  volun- 
teer w’orkers,  the  Swiss  Red  Cross  served  as  a sort  of  clearing  house  for  limited  communi- 
cation between  prisoners  of  war  and  their  families.  It  used  its  facilities  in  an  effort  to 
locate  soldiers  missing  in  action.  Refugees,  civilian  and  military,  were  cared  for,  and 
other  activities  of  a personnel  nature  became  its  responsibility. 

Notwithstanding  the  voluntary  status  of  its  workers,  there  was  considerable  out-of- 
pocket  expense  which  had  to  he  provided  by  contributions.  The  Department  assisted  in 
this  by  issuing  on  Alay  9,  1945,  a semi-postal  stamp  (Scott’s  design  SP140).  This  was 
designed  by  Niklaus  Stoecklin  of  Basel  and  rotogravure  printed  by  Courvoisier  using 
etched  cylinders  of  100  subjects  arranged  in  two  groups  of  50  designs,  and  watermarked 
granite  paper  (red  and  blue  fibers). 

Neither  essays  nor  proofs  are  known  in  philatelic  hands. 

(To  be  continued.) 
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Ua  Sa  XX  Cemtiury 

.Essay  Designs,  Models  and  Proofs 

Hy  Sol  Cjlass 

(Continued  from  Journal  No.  32,  page  214.) 

Universal  Postal  Union  Air  Mail  Issue 

I’en  Cents — Issued  November  15,  1949 


( 42E-A.  Rejected  Essay 
I’ost  Olfice  Department  Seal 


C42E-R.  Rejected  Essay 
Post  Ottice  Dei)artinent  Riiildiiig; 


C42E-r.  Accepted  IModel 
Post  Office  Department  Building; 

Two  rejected  designs. 

Designer — C.  R.  Chickering. 

Engravers — Vignette,  G.  A.  Gunderson. 

Frame,  lettering  and  numerals,  R.  K.  Barrick. 

Design  Essayed  September  22,  1949,  to  J.  VI.  Donaldson,  P.  VI.  G. 

Model  Approved  September  22,  1949,  by  J.  VI.  Donaldson,  P.  VI,  G. 

Die  Proof  Approved  October  19,  1949,  by  J.  VI.  Donaldson,  P.  VI.  G. 

Source  of  Design 

Photograph  of  monument  from  book  entitled  “L’Union  Postale  Universelle,  Sa  Foun- 
dation Pa  Son  Developpement  1874-1949,  VIemoire,”  published  by  Le  Bureau  Interna- 
tional De  L’Union  A Berne,  page  118,  furnished  by  the  Post  Office  Department,  and  a 
photograph  of  the  Post  Office  Department  Building  made  by  the  Bureau  of  P'ngraving 
and  Printing. 


Universal  Postal  Uiiioo  Air  Mail  Issiiie 

Fifteen  Cents — Issued  October  7,  1949 


32 


The  E ssay  l^roof  Journa  I No.  33 


V SEAL  OF  the  fi" 

I 

I 

I 


AIR 


MAIL 


POSTAGE 


15^1 


POSTAGE 


% 

I 

I 


principal  PROMOTER  OETHE 

POSTAL  CONFERENCE  OF  PARIS 
OF  I860. WHICH  LED  TO 

f HE  UNIVERSAL 
POSTAL  UN10N 
1874  194 


SITGOMERY  8LAIR 


('48E-A.  Rejected  Kssay 
Post  Oltice  Department  Seal 


C43E-R.  Rejected  Essay 
3Jontsoniery  Blair 


C43E-C.  Rejected  Essay 
Montgomery  Blair 


C43E-1).  Accepted  3Iodel 
Globe  and  Dove  Carrying  Messages 


Three  Rejected  Designs. 

Designer — C.  R.  Chickering. 

Engravers — Vignette,  C.  A.  Brooks. 

Frame,  lettering  and  numerals,  A.  W.  Christensen. 
Design  Essayed  August  30,  1949,  to  J.  IVl.  Donaldson,  P.  M.  G. 
Model  Approved  August  30,  1949,  by  J.  M.  Donaldson,  P.  M.  G. 
Die  Approved  September  9,  1949,  by  J.  M.  Donaldson,  P.  M.  G. 


Source  of  Design 

An  original  wash  drawing  by  C.  R.  Chickering,  which  carried  out  suggestions  for  the 
design  made  by  Postmaster  Gener  al  J esse  M.  Donaldson. 


Uiilvcersal  Postal  Unioii  Air  Mail  Issue 

Twenty-five  Cents — Issued  November  30,  1949 


(M4E-A.  Rejected  Es.say 
Plane  and  Globe 


C44E-B.  Aeeeptetl  Model 
Plane  and  (ilobe 
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One  Rejected  Design. 

Designer — William  K.  Shrage. 

Engravers — Vignette,  Matthew  D.  Fenton. 

Ribbon,  lettering  and  numerals,  J.  S.  Edmondson. 

Design  Essayed  September  15,  1949,  to  j.  VL  Donaldson,  P.  M.  G. 

Model  Approved  September  16,  1949,  by  J.  IVE  Donaldson,  P.  M.  G. 

Die  Proof  Approved  October  19,  1949,  by  J.  1\E  Donaldson,  P.  1\L  (j. 

Source  of  Design 

Photograph  of  map  from  book  entitled  “Maps,”  by  Consolidated  Vultee  Aircraft 
Corporation,  page  17,  and  a photograph  of  a four  motor  plane,  both  of  which  were  fur- 
nished by  the  Post  Office  Department,  Washington,  D.  C. 


Wriglit  Brotliers  Air  Mail  Isscae 

Six  Cents — Issued  December  17,  1949 


C45K-A.  Rejected  Essay 
Wilbur  and  Orville  Wright  and 
Their  Plane 


045  K-R.  Rejected  Essay 
AVilbiir  and  Orville  AVright  and 
Their  Plane 


C45E-C.  Accepted  Alodel 
AVilbnr  and  Orville  Wright  and 
Their  Plane 


Two  Rejected  Designs. 

Designer — C.  R.  Chickering. 

Engravers — Vignette  and  portraits,  C.  A.  Brooks. 

Outline  frame,  lettering  and  numerals,  A.  W.  Christensen. 

Design  Essayed  October  6,  1949,  to  J.  M.  Donaldson,  P.  M.  G. 

Model  Approved  October  12,  1949,  by  J.  M.  Donaldson,  P.  M.  G. 

Die  Proof  Approved  November  17,  1949,  by  J.  M.  Donaldson,  P.  M.  G. 

Source  of  Design 

A photograph  of  Orville  WAight  (No.  38346),  a photograph  of  Wilbur  Wright  (No. 
32497-A),  both  of  which  were  furnished  by  the  Smithsonian  Institution,  and  an  original 
wash  drawing  of  the  Wright  plane  by  C.  R.  Chickering. 
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Americaiti  Bankers  Association  Issue 

I'hree  Cents — Issued  January  3,  1950 


J)87E-A.  Kojectecl  Essay 
Sketch  submitted  by  American 
IJiUikers  Association 


987E-B.  Accepted  Model 
Coin  symbolizing:  Fields  of 
Banking  Servdce 


One  Rejected  Design. 

Designer — -C.  R.  Chickering. 

Engravers — Vignette  and  ornamental  parts,  G.  A.  Gundersen. 

Lettering,  frame  and  numerals,  J.  S.  Edmondson. 

Design  Essayed  November  21,  1949,  to  J.  M.  Donaldson,  P.M.G. 

Model  Approved  November  22,  1949,  by  J.  VI.  Donaldson,  P.  VI.  G.,  and  Harold 
Stonier,  Executive  Manager,  American  Bankers  Association. 

Die  Proof  Approved  December  12,  1949,  by  J.  VI.  Donaldson,  P.  VI.  G. 


Source  of  Design 

An  original  wash  drawing  by  C.  R.  Chickering. 


Sammiel  Gompers  Issue 

Three  Cents — Issued  January  27,  1950 

Two  Rejected  Designs. 

Designer — Victor  S.  VIcCloskey,  Jr. 

Engravers — Portrait,  C.  A.  Brooks. 

Ornamental  frame,  C.  A.  Brooks. 

Lettering  and  numeral,  A.  W.  Christensen. 

Design  Essayed  December  9,  1949,  to  J.  Vd.  Donaldson,  P.  M.  G. 
.Model  Approved  December  12,  1949,  by  J.  VI.  Donaldson,  P.  VI.  G. 
Die  Proof  Approved  December  30,  1949,  by  J.  VI.  Donaldson,  P.  VI.  G. 


<>88E-.\.  Rejected  Essay 
Samuel  (iompers  and  Stjdue 
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R<'Jccte(l  Essay 
Samuel  Gompers 


98SE-G.  Aeeepted  Model 
Saiiuiel  (iompers 


Source  of  Design 

Photograph  of  Samuel  Gompers  furnished  by  the  Washington,  D.  C.,  Headquarters 
of  the  American  Federation  of  Labor. 


National  Capital  Sesquaicenteimial  Issue 

I'hree  Cents — Issued  April  20,  1950 


1)89E-A.  Rejected  Essay 
Capital  VleAV' 


98J)E-R.  Rejected  Essay 
Capital  AAew 


{)89E-C.  Accei)ted  Mo<lel 
Statue  of  Frt'edoin  on  Cai)itol  Dome 


36 


The  Essay  Proof  Journal  No.  33 


Two  Rejected  Designs. 

Designer — Victor  S.  McCloskey,  Jr. 

Engravers — Vignette  and  ornamental  frame,  C.  A.  Brooks. 

Lettering  and  numerals,  A.  W.  Christensen. 

Design  Essayed  January  23,  1950,  to  J.  VI.  Donaldson,  P.  VI.  G . 

VIodel  Approved  January  26,  1950,  by  J.  VI.  Donaldson,  P.  M.  G. 

Die  Proof  Approved  Vlarch  8,  1950,  by  J.  VI.  Donaldson,  P.  VI.  G. 

Source  of  Design 

Proof  of  an  engraving  made  by  the  Bureau  of  Engraving  and  Printing,  from  a repro- 
duction of  the  Statue  of  Freedom,  by  Crawford,  which  surmounts  the  dome  of  the  Capitol. 
(Engraving  made  from  a photograph.  Origin  of  photograph  unknown.) 


National  Capital  Sesqiiicenteiiiiial  Issiie 

Three  Cents — Issued  June  12,  1950 


» 


NATiOMAL  CAPITAL  SESQUICENTENNIAL 


WAS  H ! N GTO  N 
18  00  iy50  ' 


990E-B.  Rejected  Essay 
Executive  Mansion 


990EpA.  Rejected  Essay 
Executive  Mansion 


990E-C.  Accepted  Model 
Executive  Mansion 


Two  Rejected  Designs. 

Designer — William  K.  Schrage. 

Engravers — Vignette,  Vlatthew  D.  Fenton. 

Frame,  lettering  and  numerals,  Edward  H.  Helmuth. 

Design  Essayed  Vlarch  9,  1950,  to  J.  M.  Donaldson,  P.  VI.  G. 

VIodel  Approved  IVIarch  17,  1950,  by  J.  VI.  Donaldson,  P.  M.  G. 

Die  Proof  Approved  April  27,  1950,  by  J.  IVI.  Donaldson,  P.  M.  G. 

Source  of  Design 

Photograph  of  the  White  House  furnished  by  the  Department  of  the  Interior,  Wash- 
ington, D.  C. 


(I'o  he  continued.) 
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Book  Reviews 

Encyclopaedia  of  Mritisli  Empire  Stamps 

I'he  Encyclopaedia  of  British  Empire  Postat^e  Stamps,  ^'ol.  III.  The  Empire  in  Asia. 

I’ublislied  by  Robson  Lowe  Ltd.,  ^oo  Pall  Mall,  S.W.  i,  London.  xvi  -h  SS9  pattes,  8vo,  red  cloth 
binding.  Price  42/-. 

I'he  highly  complimentary  reviews  of  this  work  that  have  already  appeared  in  the 
philatelic  press  are  richly  deserved.  We  are  not  only  impressed  with  it  as  an  “encyclo- 
paedia of  postage  stamps,”  but  find  most  interesting  and  entertaining  its  sections  on  the 
Cjeography,  History  and  Postal  History  of  each  locality  discussed.  And  we  are  sure  that 
our  readers  will  be  pleased  to  find  that  attention  is  paid  to  essays  and  proofs;  many  are 
listed  and  priced. 

As  a printing  job  the  book  is  most  excellent,  with  illustrations  that  are  no  less  than 
superb.  Another  triumph  for  the  House  of  Lowe! — J.  B. 


Fell’s  Profitable  Stamp  Gaide 

Fell’s  l^rolitable  Stamp  Guide.  By  Franklin  Bruns,  Jr.  Published  by  Frederick  Fell,  Inc.,  386 
Fourth  Ave.,  New  York  16,  N.  Y.  128  pages.  Price  $1.30. 

This  little  book  does  not  hold  your  hand  and  tell  you  every  move  to  make  in  collecting 
stamps;  but  in  a plain  and  simple  factual  style  it  does  touch  briefly  on  practically  every 
element  of  the  hobby — as,  for  example,  stamp  design,  printing,  paper  and  watermarks, 
perforations,  literature  and  periodicals,  organizations,  catalogs,  accessories,  mounting, 
covers,  etc.,  etc.  It  also  contains  a glossary  of  philatelic  terms,  a complete  listing  of  U.  S. 
Commemoratives,  a large  number  of  illustrations,  and  an  index.  The  work  is  based  on 
the  author’s  long  experience  as  Stamp  Editor  of  The  Suf2,  which  guarantees  to  it  the 
merit  of  accuracy  and  reliability. — J.  B. 


Stamps  of  India 

Stamps  of  India.  By  Jal  Cooper,  F.  R.  G.  S.  Published  April  i,  1951,  by  the  author.  Standard 
Building,  Hornby  Road,  Bombay.  226  pages,  red  cloth  binding,  appro.ximately  7^2  x 10  inches.  Price 
Rs.  30/-. 

This  is  a second  edition  of  a vyork  first  published  in  1942.  According  to  the  author, 
he  has  endeavored  “to  make  it,  as  far  as  possible,  the  last  word  on  stamps  of  India.”  It  is 
not  a priced  catalog  (this  he  has  produced  in  another  publication),  but  a descriptive  and 
historical  treatment,  with  many  fine  illustrations  which  show  up  well  on  the  smooth  calen- 
dered paper  used.  The  hope  is  expressed  “that  this  volume  will  be  found  useful  not  only 
by  the  collectors  of  Indian  stamps  hut  by  general  collectors  also,  . . . and  with  this  view 
the  book  has  been  written  in  a lighter  vein  so  as  not  to  make  it  heavy  reading  which  is 
disliked  by  all  ground-floor  collectors.”  Adopting  the  human-interest  style  as  he  has 
done,  and  despite  certain  imperfections  therein,  and  despite  also  the  lack  of  thoroughness 
in  some  particulars,  which  may  be  disappointing  to  the  specialist,  we  feel  that  the  author 
has  measurably  accomplished  his  purpose.  Even  the  non-collector  of  stamps  should  find 
easy  reading  the  fascinating  story  of  India  briefly  told  in  the  first  two  of  its  26  chapters — 
“A  Short  History  of  India,”  and  “A  Short  Postal  History  of  India.” 

Chapter  VI  is  devoted  to  “Early  Indian  Essays,  Proofs  and  Specimens,”  and  the 
members  of  our  Society  will  no  doubt  agree  with  Its  opening  paragraph: 

Artists’  original  sketches,  essays  of  issued  ami  unissued  designs,  proofs,  reprints  and  even  stamps  over- 
printed with  the  word  “specimen”  have  always  e\oked  a keen  interest  amongst  specialists  of  single  country 
collections.  In  fact,  at  present  times,  even  general  collectors  fall  for  them  and  they  rarely  miss  an 
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opportunity  to  acquire  a few  of  them  from  their  favorite  countries  to  enrich  their  collections,  as  it  cannot 
be  denied  that  nothing  adds  more  to  the  value  of  an  ordinary  collection  than  a display  of  an  item  or  two 
not  easily  available  or  commonly  found  in  other  collections.  Artists’  original  sketches' are  items  not  easily 
available  at  a collectoi’s  command,  and  in  many  cases,  they  cannot  be  obtained  for  love  or  money  or  for 
both.  Similarly,  essays  of  early  first  issues  of  almost  all  countries  are  not  easily  obtainable,  if  at  all 
obtainable,  and  m many  cases  they  are  so  few  that  they  cannot  go  round  to  satisfy  the  needs  of  all 
collectors,  particularly  when  now  more  and  more  collectors  are  becoming  specialists  of  one-country  collections, 
and  need  them  very  badly  to  begin  their  collection  from  the  essay  stage,  which,  in  fact,  is  the  cradle 
period  of  a stamp  issuing  country. 


In  the  concluding  chapter,  “Philately  in  India,”  are  statements  so  startling  to  the  un- 
informed (which  no  doubt  includes  most  of  us)  that  we  are  constrained  to  give  a few 
excerpts,  even  though  they  in  no  way  pertain  to  our  specialty.  For  example: 

Though  India  issued  its  first  stamps  nearly  a century  ago,  there  is  still  very  little  philatelic  activity  in 
the  country.  The  first  attempt  to  organize  philately  in  this  country  was  made  in  the  year  1897,  when  the 
Philatelic  Society  of  India  was  formed  to  popularize  stamp-collecting  amongst  the  natives.  However,  the 
narrow-minded  natives  of  India  have  not  shown  any  enthusiasm  for  this  noble  hobby,  and  even  today, 
there  are  hardly  1,000  active  stamp-collectors  in  India,  a country  of  3^0,000,000  souls!  . . . 

The  reason  is  not  far  to  seek;  illiteracy,  coupled  with  poverty  of  the  masses,  has  kept  out  stamp- 
collecting from  the  lower  and  middle  class  Indians.  The  few  rich  Indians  who  have  taken  to  this  noble 
hobby,  have  always  remained  collectors  with  money  to  spend;  with  the  exception  of  the  late  Mr.  C.  D. 
Desai,  F.  R.  P.  S.  L.,  not  one  Indian  has  achieved  fame  m the  International  philatelic  field,  as  a student  of 
philately.  Fo  retrieve  this  sorry  spectacle,  I accepted  the  editorship  ol  India’s  Stamp  Journal  m October, 
1940,  and  . . . have  done  my  utmost  to  put  Indian  philately  on  the  world  map  . . . 

It  will  sound  strange  to  many  readers  when  I say  that  no  philatelic  e.xhibitions  are  held  in  India! 
During  the  last  50  years,  there  have  been  three  abortive  attempts  to  hold  stamp  shows,  one  each  at 
Bombay,  Calcutta  and  Delhi!  . . . 

In  the  whole  of  India,  there  are  about  20  stamp-dealers,  all  making  a precarious  living,  majoritv  of 
them  having  small  establishments  on  the  pav^ements  or  m street  corners,  like  small  tobacconists’  shops  in 
England.  Even  in  Bombay,  the  .Mecca  of  philately  in  India,  three  dealers  have  decent  stamp  offices,  the 
largest  one  being  that  of  the  author,  as  it  occupies  over  2,100  square  feet.  . . . 


Mmeller^ICatalog,  Scliweiz^lLieeliteiiisteiiii 

Mueller-Katalog,  Schweiz/Liechtenstein  1932.  Published  by  Ernst  Alueller,  A.  G.,  Aeschenhof  21, 
Basel,  Switzerland;  216  pages,  heavy  paper  covers.  Price  $1.00  postpaid. 

3'his  very  popular  annual  is  now  available  in  its  2ist  edition.  In  addition  to  its 
many  illustrations,  it  lists  the  stamp  subjects,  major  varieties,  plate  flaws,  papers,  perfora- 
tions, earliest  dates  of  use  known,  number  of  stamps  printed,  method  of  printing  and  other 
data  of  interest  to  the  specialist.  The  inventory  feature  and  the  pricing  of  used  blocks 
of  four  are  characteristic  of  this  catalog.  Additions  to  the  listings  and  illustrations  of  the 
Rayons  based  on  the  study  of  Dr.  Munk  are  an  important  contribution. 

Altho  printed  in  German,  its  use  should  not  be  difficult  for  those  not  familiar  with 
that  language.  Essential  words  can  be  translated  readily  by  use  of  an  ordinary  German- 
English  dictionary.  Furthermore  its  Index,  Terms  of  Sale  and  List  of  Signs  and  Abbrevia- 
tions are  also  in  English  and  French. 

Your  Foreign  Editor  makes  frequent  use  of  this  convenient  and  inexpensive  specialized 
catalog. — G.  W.  C. 


At  the  1887  annual  convention  of  the  American  Philatelic  Association,  held  for  three 
days  in  parlors  A and  H of  the  Tremont  Hotel  in  Chicago,  it  was  estimated  that  in  the 
United  States  there  were  then  twelve  dealers  whose  sole  trade  was  in  postage  stamps. 
I'here  were  then  thirty  local  philatelic  societies,  about  six  thousand  permanent  collectors 
and  about  300,000  small  collectors  “at  work  most  of  the  time,  who  begin  the  work  and 
then  drop  off  again.”  (From  the  Globe-Dernocrat,  St.  Louis,  IMo.,  August  13,  1887 — 

C.  W.  B.) 
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Great  Britain  1885  Essays 

U,  S.  Confederates,  Etc, 

A Review,  by  C.  VV.  H. 


ms- 
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By  Courtesy  of  The  Stamp  Collectors’  Fortnightly. 

I)e  La  Rue  Essays  of  Great  Britain 


The  Philatelist , England,  published  by  Robson  Lowe,  Ltd.  at  $3.00  annually,  fre- 
quently publishes  information  about  essays  and  proofs.  The  issue  for  August  1951  con- 
tains a report  of  “De  La  Rue’s  Private  Exhibition,”  held  in  the  Royal  Society  of  Water 
Colours  premises  in  Conduit  St.,  London,  during  the  first  three  weeks  of  July,  from  which 
we  quote: — 

“A  large  number  of  artists’  drawings  were  on  view,  mainly  of  Victorian  stamps  of 
(ireat  Britain.  In  three  adjacent  frames  there  A\ere  121  hand-painted  essays  for  the  1885 
issue,  and  in  addition  ten  of  the  accepted  designs.  We  noticed  with  some  amusement  that 
certain  drawings  that  have  always  been  believed  to  be  unique  were  made  in  duplicate  at 
least,  and  in  the  future  we  must  be  careful  when  describing  some  of  these  items  and 
referring  to  their  rarity.(^) 

‘‘"Lhere  were  two  large  hooks  containing  sample  die  proofs  of  the  nineteenth  century 
productions  by  De  l^a  Rue  & Co.,  and  any  student  would  find  new  kno^\•ledge  by  the 


( ' ) As  1:0  iirtist  can  make  two  identical  drawings  of  tlie  same  subject,  especially  to  the  eye  of  a 
philatelist,  these  ess.ay  dravvm.irs  in  duplicate  must  each  be  imi(|ue. — C.  W.  H. 
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IJolivia  180S?  Shield  Essay  by  l)e  Ea  Rue 

examination  of  these  wonderful  records.  We  were  amazed  to  see  die  proofs  of  the 
essays  made  for  San  M arino  (three  castles  type),  Persia  (sun  and  lion  type),  Roumania 
(eagle  type)  and  Bolivia  (shield  essays),  for  various  pundits  have  at  times  observed  that 
all  these  were  bogus,  whilst  in  truth  they  are  sample  essays  made  by  De  La  Rue  with  the 
hopes  of  obtaining  orders  for  printing  the  stamps  of  these  countries. (^) 

“Few  collectors  in  this  country  will  remember  that  in  1862  De  La  Rue  produced  the 
Confederate  States  hve  cents  stamps  showing  the  portrait  of  Jefferson  Davis.  The  first 
consignment  of  these  stamps  was  shipped  in  1861,  some  twenty-six  cases  containing  five 
million  stamps,  and  they  were  carried  in  the  British  paddle  steamer  Bermuda.  Off  the 
Bahamas  the  Bermuda  was  stopped  by  the  American  federal  warship  RI ercedita  and  the 
British  officers  were  only  able  to  throw  two  of  the  twenty-six  cases  overboard  before  the 
Americans  took  charge  of  the  cargo.  The  remaining  cases  were  pulped  by  the  captors! 

“Later  shipments  of  these  stamps  managed  to  get  through  the  blockade  and  during 
the  four  years  of  war  something  like  17  million  were  despatched,  as  well  as  printing 
presses,  electrotype  plates,  ink  and  paper.  The  die  from  which  the  five  cents  plates  were 
made  was  retained  by  De  La  Rue(^)  and  was  on  view  together  with  the  private  day  book 
showing  the  entries  recording  the  production  of  these  stamps  and  with  samples  attached. 
I'he  stamp  has  the  distinction  of  being  the  only  American  postage  stamp  produced  abroad, 
and  the  portrait  was  undoubtedly  engraved  by  Joubert  de  la  Ferte.  The  same  firm  also 
produced  the  unissued  one  cent  orange  with  the  portrait  of  John  Calhoun.  The  compari- 
son between  the  two  portraits  on  the  two  stamps  shows  that  without  doubt  the  engravers 
were  not  the  same. 

“Among  the  records  which  we  had  the  privilege  of  examining  is  a charming  document 
from  Flong  Kong  showing  in  colour  a drawing  of  the  16  cents  yellow  which  was  produced 
in  1877,  and  another  showing  the  suggested  design  for  the  first  issue  of  Lahuan.  The 
latter  was  very  similar  to  that  shown  in  the  catalogue  except  that  the  labels  were  trans- 
posed and  the  oblong  was  transverse  instead  of  upright,  the  central  motif  being  a sago 
palm.  The  printers  had  produced  their  die  when  they  received  a communication  from  the 
Crown  Agents  saying  that  the  Queen’s  portrait  must  go  on  the  stamp.  One  of  the  com- 
plete copper  plates  showing  the  ten  impressions  engraved  by  pantography  was  on  view. 
Idiis  was  the  first  engraved  stamp  to  be  entirely  produced  by  De  La  Rue  & Co. — their 
earlier  productions  had  been  made  from  plates  manufactured  by  Perkins,  Bacon  & Co.” 


(-)I  have  the  Bolivia  shield  essays  in  black,  slate-black,  and  4s  i/ i dim  deep  b-y-blue  on  thin  white 
wove  paper,  and  in  black  on  a thicker  9 d/  i dim  pale  o-r-oranjie  glazed  surface  paper. — C.  \V.  B. 

(•t)See  Ess.w  1’roof  Journal  No.  22,  April  i949i  PP-  i>'>d  No.  23,  July  1949,  pp. 

1 7 1,  172. — C.  W.  B. 


Remember!  Other  members  of  our  Society  may  like  to  hear  about  that  favorite  essay 
in  your  collection.  Send  a short  account  of  it  to  the  Editor. 
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Scott’s  1952  U»  S,  Catalogue 

Proof  Sectioes,  Iecle(dli]ng  tlie  1915  Small  Die  Proofs 

A Review 

Late  in  November  the  1952  edition  of  Scott’s  United  States  Stamp  Catalogue  Special- 
ized was  released  at  $3-50.  I'he  cover  this  year  is  green  to  match  the  Standard  Catalogues 
Vol,  I and  Vol.  2.  The  number  of  pages  (559)  is  the  same  as  last  year. 

Small  Die  Proofs 

A great  improvement  is  the  adding  of  a fifth  column  (2a)  for  all  of  the  1915  print- 
ing of  385  small  die  proofs  from  1847  to  1915  issues  including  all  Officials  and  News- 
papers, of  which  not  over  four  of  each  have  become  available  to  philatelists  since  the  death 
of  Hugh  M.  Southgate  with  whom  they  were  exchanged  for  unused  stamps  about  1932. 
The  shades  of  these  1915  proofs  vary  from  those  302  small  die  proofs  of  issues  from 
1847  to  1902  as  printed  about  1903  and  mounted  in  85  albums,  and  the  papers  of  the  two 
printings  are  easily  distinguished.  The  1903  printing  is  on  a white  wove  paper  that  is 
fibrous  and  easily  thinned,  while  the  1915  printing  is  on  a cream  soft  wove  paper  and  was 
not  mounted.  The  inks  of  the  1903  printing  are  aniline  and  some  of  the  colors  run  when 
wet  while  the  1915  printing  colors  are  more  fast  and  more  closely  match  the  colors  of 
the  issued  stamps.  In  the  effort  to  obtain  colors  matching  the  stamps  a few  trials  were 
made  that  vary  from  the  adopted  colors  as  listed  in  the  Bulletin  No.  105  of  the  Smith- 
sonian Institution,  and  a few  of  these  have  also  become  available  to  philatelists.  The 
colors  cataloged  for  1903  printing  do  not  all  match  the  colors  named  which  are  the  ap- 
proved colors  of  the  issued  stamps,  and  the  colors  of  these  1915  small  die  proofs  are  also 
more  accurately  listed  in  the  Smithsonian  Bulletin  mentioned  above.  The  1915  small  die 
proofs  have  only  2.5  to  3 mm.  margins.  The  values  listed  for  the  rare  1915  printing  vary 
from  five  to  ten  times  those  of  the  1903  printing  which  are  twenty  times  as  common. 

There  was  probably  still  another  printing  (perhaps  about  1908)  of  small  die  proofs 
with  larger  (6  to  7 mm.)  margins  than  the  1915  printing,  as  some  few  such  scarce  proofs 
are  in  my  reference  collection,  but  we  do  not  yet  know  more  about  them.  These  colors 
are  also  of  different  shades  from  the  1903  and  1915  printings.  The  small  die  proofs 
listed  (2)  for  issues  from  1903  to  1934  are  those  printed  for  F.  D.  Roosevelt  about  1932. 

As  to  pricing  of  the  1861  regular  small  die  proofs,  the  ic,  24c,  and  90c  values  of  the 
1903  printing  each  exist  in  two  shades  of  the  completed  design  as  mounted  both  in  the 
sets  of  “First  Designs”  and  “Second  Designs,”  but  the  3c,  5c,  loc,  12c  and  the  30c  orange 
were  only  in  the  “Second  Designs”  and  therefore  are  twice  as  scarce  and  should  be  priced 
higher  than  the  ic,  24c  and  90c  for  the  1903  printing. 

4'here  are  also  a few  errors  in  the  1870  and  1873  pricings.  The  1870  2c  red-brown 
and  15c  orange  prices,  if  they  exist,  should  be  in  the  2a  (1915)  column,  although  the 
Smithsonian  Bulletin  lists  only  the  1870  ic. 

In  the  1879  newspapers  the  1915  printings  (2a)  of  the  12c  to  96c  we  believe  were 
Intended  for  and  should  be  under  the  1885  issue  PR82P  to  PR89P,  and  the  set  of  1879 
should  have  been  completely  listed. 

Otlier  N*ew  Distiiijs 

4'he  5c  New  York  Postmaster  plate  proofs  on  bond  paper  both  in  normal  black  and 
the  trial  colors  orange-red,  brown,  green  and  blue  are  now  priced  $27.50  eacli  in  foot- 
notes. 4'Iiese  normal  black  proofs  exist  both  on  white  and  bluish  bond  paper  altbo  the 
latter  are  not  mentioned  in  the  catalog.  WT  think  all  those  printed  from  the  small  plate 
of  nine,  which  may  he  plated,  are  probably  original  1845  trial  color  proofs,  as  no  reliable 
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evidence  has  been  found  to  support  the  old  belief  that  they  were  printed  in  1862.  These 
black  proofs  usually  sell  higher  than  the  trial  colors  although  cataloged  at  the  same  price. 

The  recent  find  of  a block  of  60  of  the  1831  3c  original  plate  proofs  on  India  proof 
paper  with  vertical  India  ink  brush  mark  obliteration,  provided  data  to  add  these  in  the 
catalog  at  $50.  The  price  should  however  be  in  the  Plate  Proof  column  (3)  not  in  the 
small  die  (2a)  column. 

In  the  trial  color  listings,  we  notice  ten  new  colors  of  1861  large  die  proofs.  There 
are  many  other  trial  colors  that  should  now  be  listed,  particularly  the  Newspaper  1875 
large  die  trial  color  proofs. 


Price  Clisuriges 

Th  ere  are  some  changes  in  the  prices  here  and  there,  particularly  for  blocks  of  four  on 
India  paper.  A few  plate  proofs  on  cardboard  have  small  advances.  The  most  radical 
price  changes  are  for  the  Air  Post  large  die  proofs  that  have  been  lowered,  probably  due 
to  recent  inactivity  of  demand  for  this  group. — C.  W.  B. 


IRobsoo  Lowe’s  Improved  Amctioii  Csitalogs 

Robson  Lowe,  Ltd.,  50  Pall  Mall,  London  S.  W.  i.  Auction  Sale  catalogs  often  con- 
tain essays  and  proofs.  They  are  now  much  improved,  joining  the  many  auctioneers  who 
at  our  request  use  symbols  after  the  lot  numbers,  indicating  E for  essay,  P for  proof,  and 
S for  specimen  (frequently  on  a proof)  so  that  bidders  may  readily  find  the  class  of  items 
that  is  of  interest.  Essays,  showing  all  margins,  are  also  usually  illustrated,  unless  the 
designs  are  to  be  found  illustrated  in  published  catalogs.  The  valuations  on  each  lot  are 
a fairly  accurate  guide  for  bidders,  as  the  total  realizations  of  each  sale  have  for  a long 
time  been  remarkably  close  to  the  total  estimated  for  the  sale.  There  is  also  given  with 
each  lot  the  number  of  items  in  the  lot. 

The  illustrations  are  always  beautiful  and  sometimes  are  in  accurate  colors.  Another 
most  useful  time  saving  feature  for  local  bidders  is  the  exact  time  that  the  top  lot  on 
each  page  will  be  offered.  The  descriptions  include  dates,  etc.,  that  appear  upon  the  die 
essays  and  die  proofs,  which  are  historical  data  for  collectors  who  wfish  to  annotate  their 
album  pages.  Printed  lists  of  prices  realized  on  each  lot  may  also  be  subscribed  for.  The 
addition  of  the  use  of  symbols  indicating  our  specialty  makes  it  easier  for  bidders  and  our 
editors  not  to  overlook  the  fine  condition  single  items  for  which  prices  realized  are  recorded 
in  our  Reports  of  Auction  Sales.  (Damaged  or  mixed  lots  are  not  included  in  these 
Reports. ) 

While  philatelic  auctions  are  where  dealers  buy  their  stock  at  wholesale  prices,  except 
for  scarce  or  rare  items  that  collectors  cannot  buy  from  dealers,  they  are  a guide  to  bid- 
ders as  to  current  values.  As  current  priced  catalogs  are  not  published  of  practically  all 
essays,  and  of  most  proofs,  our  Reports  of  Auction  Sales  are  perhaps  the  only  guide  avail- 
able to  a bidder.  A collector  who  wants  to  really  buy  scarce  items  at  auction  should 
Include  a liberal  dealer’s  mark  up  in  his  bid  as  many  collectors  rely  upon  and  employ 
dealers  as  buying  agents  to  whom  they  give  retail  price  bids. — C.  W.  B. 


Tlie  Reford  Sale 

The  Reford  collection  of  British  North  America,  conceded  to  be  the  largest  and 
finest  ever  assembled,  and  recently  sold  at  auction  by  Harmer,  Rooke  tSc  Co.,  contained 
many  essays  and  proofs.  T he  several  sales  realized  more  than  a quarter  million  dollars. 


Zumstein  &:  Co.  are  planning  to  revise  the  essay  proof  section  of  their  large  handbook 
on  Switzerland.  Essay  proof  interest  is  growing. 
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Clarence  W.  Brazer,  Chairman 
415  Lexington  Ave.,  New  York  17,  N.  Y. 


of 


All  essay  and  proof  numbers  are  based  on  Scott’s  Standard  Postage  Stamp  Catalogue 
numbers  with  suffix  of  E for  Essay  and  P for  Proof,  plus  a capital  letter  for  each  design 
and  a small  lower  case  letter  for  varieties.  Illustrations  are  ip2  natural  size. 

Our  Definitions.  See  Journal  No.  i.  p.  31. 

Color  numbers  are  from  Ridgway’s  Color  Standards,  with  Brazer’s  color  names.  See 
Journal  No.  i,  p.  34.  The  previously  named  dismal  set  are  now  named  dingy. 

Values  where  given  are  about  20%  above  current  retail  prices.  Pricing  is  relative 

The  Committee  will  welcome  any  information  as  to  values  of  items  listed  and  submis- 
sions for  listing  and  illustration  of  all  foreign  essays  and  proofs  not  previously  listed 
herein,  and  also  any  U.  S.  essays  and  proofs  not  now  listed  in  Brazer’s  nor  Scott’s  U.  S. 
catalogs.  Submissions  should  be  sent  by  registered  mail  with  self  addressed  and  stamped 
envelope  for  return.  It  is  hoped  that  we  may  gradually  accumulate  a list  of  all  known  in 
private  OAvnership. 

Identifications  may  be  given  by  number  only,  thus — 87E-A  3 i/i  which  can  be  trans- 
lated into  correct  color  name  by  use  of  chart  on  page  38  of  Journal  No.  i. 

Note — India  paper  when  printed  is  pressed  on  card  board  backing  and  many  impres- 
sions are  found  adhering  to  this  original  cardboard  backing.  All  listings  are  imperforate 
unless  otherwise  stated. 

ABBREVIATIONS 


C — Canceled 
E — Essay 
P — Proof 

X — Normal  color  proof 
TC — Trial  Color  proof 
S — Specimen  overprint, 
plus  type  A,  etc. 
V. — vertical  reading  up 


li. — horizontal 
d. — diagonal 
t. — top 

b.  — bottom 

c.  — center 
1. — left 

r. — right 
1 — die  print  larg 


2 —  die  print  small  margins 

3 —  plate  print  on  India  paper 

4 —  plate  print  on  cardboard 

5 —  plate  print  on  stamp  paper 

imperf. 

6 —  plate  print  on  stamp  paper 

perf. 

e margins  7 — plate  print  on  experimental 

paper 


Dominioii  of  Canada 
Addenda 
Mevennes 

Errata 

In  JOURNAL  32,  p.  231,  232,  the  illus- 
trations captioned  lU'l  and  Ml  to  M4 
should  l)e  interchanged,  the  British  Col- 
umbia 10c  and  Manito])a  10c. 

Manitoba 

Continued  from  JOURNAL  32,  p.  232. 

.'MOTC.  2 Dollars. 

2a.  Ti'ial  color  small  die  proof  on  India 
papei-  about  30  x 4 6mm. 

5 i/0  deep  0-0-red  25.00 

13  i/0  deep  o-y-orange  25.00 


4.  Trial  color  plate  proof  on  card- 
board mounted  on  card  6 2 x 9 0 
mm  with  two  punched  holes  at 
base. 

48  m/1  dim  dusky  m.g-b-blue  7.50 
M(>l*2a.  Small  die  proof  on  India  paper 
stamp  size. 

3 5 m/1  dim  dusky  green  3 0.00 
M()I*2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  28  x 
44mm.  or  larger. 

3 5 11/ 1 dim  v.  dusky  green 


(N)  12.50 

M45TC.  10  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper. 

5 i/0  deep  0-0-red  25.00 

13  i/0  deep  o-y-orange  2 5.00 

69  0/5  black  30.00 

MOOTC.  20  Cents. 


2a.  Trial  color  small  die  proofs  on  In- 
dia paper. 
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1 885-1  «()1.  M45,  & M59  to  IM62 

Without  overprint. 


M4ti,  Mdli  & 


5 i/0  deep  o-o-red  25.00 

13  i/0  deep  o-y-orange  2 5.00 

17  111  / 0 dusky  y-y-orange 

(brown)  25.00 

M()0I*2a.  Small  die  proof  on  India  paper. 
3 7 m/1  dim  dusky  g-b-green 

(N)  25.00 


1*5.  Plate  proof  on  21  g/ 2 dull  v.  faint 
o-y-yellow  soft  wove  paper  .00  3 5" 
thick. 

3 7 m/1  dim  dusky  g-b-green 


(N)  20.00 

3 7 m/1  horizontal  pair  5 0.00 

MOlTt’.  25  ( ent.s. 

2a.  Trial  color  small  die  proof  on  India 
paper. 

7 i/0  deep  r-orange  25.00 

4 5 n/0  V.  dusky  b-g-blue  25.00 

6  9 0/5  black  3 0.00 


>I«2TC.  50  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper. 

7  i/0  deep  r-orange  25.00 

>I«3TC.  1 Dollar. 

2a.  Trial  color  small  die  proof  on  India 
paper. 

5 i/0  deep  o-o-red  25.00 

4 3 ni/0  dusky  g-blue  2 5.00 

MOSaE.  2 Dollars. 

Same  design  as  M63  but  not  issued. 
2a.  Small  die  essay  on  India  paper. 

7 i/0  deep  r-orange  25.00 

3 7 m/0  dusky  g-b-green  3 0.00 

4 3 m/0  dusky  g-blue  30.00 

Ontario 

1871.  l.ia\vs 

See  No.  21,  p.  42  and  No.  22,  p. 
104. 

046TC.  5 Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  28  x 4 3mm.  or  larger. 

5 i/0  deep  o-o-red  2 5.00 

69  k/0  dark  r-v-red  2 5.00 

I*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
45mm. 

5  k/1  dim  dark  o-o-red  12.50 
1*3.  Plate  proof  on  India  paper  on 
original  cardboard  .014"  thick. 

5 i/0  deep  o-o-red  (N)  5.00 

047TC.  10  Cents. 

la.  Trial  color  large  die  proof  on  India 
paper  a])out  33  x 47  or  larger. 

3 7 m/1  dim  dusky  g-b-green  3 0.00 

4 7 m/1  dim  dusky  g-b-blue  3 0.00 

69  0/5  black  35.00 

l*la.  5 k/1  dim  dark  o-o-red  (N)  3 5.00 
TC2a.  Trial  color  small  die  proof  on 
India  paper  about  2 8 x 43mm.  or 
larger. 

37  m/1  dim  dusky  g-b- 

green  2 5.00 

l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
45mm. 

5  k/1  dim  dark  o-o-red 

(N)  12.50 

1*3.  Plate  proof  on  India  paper  on 

original  cardboard  .014"  thick. 

5 i/0  deep  o-o-red  (N)  5.00 

048TC.  20  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  28  x 4 3mm.  or  larger. 

3 7 m/1  dim  dusky  g-b-green  2 5.00 
P2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 

4 5mm. 

5 k/1  dim  dark  o-o-red 

(N)  12.50 

P3.  Plate  proof  on  India  paper  on 

original  cardl)oard  .014"  thick. 

5 i/0  deep  o-o-red  (N)  5.00 

Olhl’C.  30  Cents. 

2a.  Ti’ial  coloi'  small  die  proof  on  India 
paper  about  28  x 43mm.  or  larger. 
71  k/0  dark  v-r-red  25.00 
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1*21).  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
4 5 111  in. 

5 k/1  dim  dark  0-0-red 

(N)  15.00 

r;{.  Plate  proof  on  India  paper  on 
original  cardboard  .014"  thick. 

5 i/0  deep  0-0-red  (N)  5.00 

O.io  nk  40  (Vnts. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  28  x 4 3mm.  or  larger. 
4 7 111/ 0 dusky  g-li-blue  2 5.00 

l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 

45111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

l*J5.  Plate  proof  on  India  paper  on 
original  cardboard  .014"  thick. 

5 i/0  deep  0-0-red  (N)  5.00 

0511*.  50  Cents. 

2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
4 5111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

4 7 11/1  dim  v.  dusky  g-b- 

blue  12.50 

P;{.  Plate  proof  on  India  paper  on 
original  cardlioard  .014"  thick. 

5 i/0  deep  0-0-red  (N)  5.00 

052TC.  00  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  aliout  28  x 4 3mm.  or  larger. 
61  i/3  dingy  deep  v-r-violet  2 5.00 
I*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
4 5mm. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

61  i/3  dingy  deep  r-r-violet  12.50 
P;i.  Plate  proof  on  India  paper  on 

original  cardboard  .014"  thick. 

5 i/0  deep  0-0-red  (N)  5.00 

058 P.  70  Cents. 

2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
4 5111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*8.  Plate  proof  on  India  paper  on 

original  cardboard  .014"  thick. 

5 i/0  deep  0-0-red  (N)  5.0  0 

054TC.  80  Cents. 

la.  Trial  color  large  die  proof  on  India 
paper  about  30  x 4 5 mm. 

5 111/ 0 dusky  0-0-red 

(l)rown)  30.00 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

9 111/0  dusky  o-r-orange 

(brown)  15.00 

1*21).  Small  die  proof  on  semi-transpar- 
ent wove  l)ond  paper  about  3 0 x 
4 5111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

P8.  Plate  proof  on  India  paper. 

5 i/0  deep  0-0-red  (X)  7.50 


()55P.  1)0  Cents. 

2a.  Small  die  proof  on  India  paper 
about  2 8 X 4 3 or  larger. 

3  k/0  dim  dark  o-red  (N)  3 0.00 
2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 

45111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

P8.  Plate  proof  on  India  paper. 

5 i/0  deep  0-0-red  (N)  7.50 

05()TC.  1 Dollar. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  28  x 4 3mm.  or  larger. 

3 5 111/1  dim  dusky  green  25.00 

l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 

4 5 mm. 

5  k/1  dim  dark  0-0-red 

(N)  12.50 

1*8.  Plate  proof  on  India  paper. 

5 i/0  deep  0-0-red  (N)  7.5  0 

057TC.  2 Dollars, 

la.  Large  die  proof  on  India  paper 
aliout  30  X 45mni. 

5 k/2  dull  dark  0-0-red  25.00 

3 7 111/1  dim  dusky  g-b-green  30.00 

4 7 11/1  dim  v.  dusky  g-b- 

lilue  30.00 

6 9 0/5  black  35.00 

i*2a.  Small  die  proof  on  India  paper 
about  28  X 4 3mni.  or  larger. 

3 k/1  dim  dark  o-red 

(N)  30.00 

1*21).  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
4 5111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*8.  Plate  proof  on  India  paper. 

5 i/0  deep  o-o-red  (N)  7.50 

058TC.  8 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  28  x 4 3 111111.  or  larger. 
6 9 k/0  dark  r-v-red  2 5.00 

1*21).  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  30  x 
4 5111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

P8.  Plate  proof  on  India  paper. 

5 i/0  deep  0-0-red  (N)  7.50 

O50T(\  4 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  28  x 43nini.  or  larger. 

3 7 111 /I  dim  dusky  g-b-green  2 5.00 
I*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  almut  30  x 

4 5111111. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*8.  Plate  iiroof  on  India  paper. 

5 i/0  deep  0-0-red  (N)  7.50 

Omelbcec 

Laws 

See  No.  22,  p.  105. 
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Qlol'C.  10  ('ents. 

Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mni.  or  larger. 

6 9 k/1  dim  dark  r-v-red  2 5.00 

r2b.  Small  die  proof  on  semi-transpar- 

ent wove  bond  paper  about  28  x 
4 5mm.  or  larger. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

5 i/0  deep  0-0-red  5 00 

Q1(>T(\  20  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 
69  k/1  dim  dark  r-v-red  25.00 
I*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
45mm.  or  larger. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

5 i/0  deep  o-o-red  5.00 

Q17TC.  30  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 
71  k/0  dark  v-r-red  25.00 

l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
4 5mm.  or  larger. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

5 i/0  deep  0-0-red  5.00 

<^18TC.  40  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 
4 7 m/0  dusky  g-b-blue  2 5.00 

l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
4 5mm.  or  larger. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*4.  Plate  proof  on  cardl)oard. 

5 i/0  deep  0-0-red  5.00 

QI9TC.  oO  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  al)out  27  x 4 2mm.  or  larger. 

3 7 m/1  dim  dusky  g-b-green  2 5.00 
l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 

4 5mm.  or  larger. 

5  k/1  dim  dark  0-0-red 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

5 i/0  deep  0-0-red  5.00 

Q2()TC.  ()()  ( ents. 

2a.  Trial  color  small  die  proof  on  India 
paper  a))out  27  x 4 2mm.  or  larger. 
61  i/3  dingy  deep  v-r-violet  25.00 
l’2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
4 5mm.  or  larger. 

5 k/1  dim  dark  0-0-red 

(N)  12.50 

1*4.  Plate  pi’oof  on  card))oard. 

5 i/0  deep  0-0-red  5.00 

<^2i  rc.  70  Ce  nts. 

2a.  Trial  color  small  die  proof  on  India 
l)apei'  about  27  x 42mm.  or  larger. 
5 i/0  deep  o-o-i‘ed  2 5.00 


2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
4 5mni.  or  larger. 

5 k/1  dim  dark  o-o-red 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

5 i/0  deep  o-o-red  5.00 

Q22T(\  HO  Onts. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 

5 m/0  dusky  o-o-red  2 5.00 

l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
45mm.  or  larger. 

5 k/1  dim  dark  o-o-red 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

5 i/0  deep  o-o-red  5.00 

(^231*.  «0  Cents. 

2a.  Small  die  proof  on  India  paper 
about  27  X 4 2mm.  or  larger. 

3 k/1  dim  dark  o-red  (N)  3 0.00 
2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
4 5mm.  or  larger. 

5 k/1  dim  dark  o-o-red 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

5 i/0  deep  o-o-red  5.00 

Q24TC.  1 Dollar. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2nim.  or  larger. 
35  m/1  dim  dusky  green  2 5.00 
l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
4 5mm.  or  larger. 

47  m/1  dim  dusky  g-b-blue 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

4 7 n/1  dim  dusky  g-b-blue  6.00 
Q25TC.  2 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 
3 1/0  V.  dark  o-red  25.00 

1*21).  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 
4 5mm.  or  larger. 

4 7 m/1  dim  dusky  g-b-blue 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

4 7 n/1  dim  v.  dusky  g-b-blue  6.00 
(}2()TC.  3 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 

3 1/0  V.  dark  o-red  25.00 

l*2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  28  x 

4 5mm.  or  larger. 

4 7 m/1  dim  dusky  g-l)-l)lue 

(N)  12.50 

1*4.  Plate  proof  on  cardl)oard. 

4 7 n/1  dim  v.  dusky  g-b-blue  6.00 
(^27TC.  4 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 

3 7 m/1  dim  dusky  g-b-green  2 5.00 
1*21).  Small  die  proof  on  semi-transpar- 
ent wove  I)ond  paper  about  2 8 x 
45mm.  or  larger. 

4 7 111/ 1 dim  dusky  g-b-blue 

(N) 
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1*4.  Plate  proof  on  cardboard. 

47  11/1  dim  v.  dusky  g-b-l)liie  6.00 

.■>  Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  27  x 4 2mm.  or  larger. 

3 7 m/1  dim  dusky  g-l)- 

green  2 5.00 

l’2b.  Small  die  proof  on  semi-transpar- 
ent wove  l)ond  paper  about  2 8 x 

4 5mni.  or  larger. 

4 7 m/1  dim  dusky  g-b-blue 

(N)  12.50 

1*4.  Plate  proof  on  cardboard. 

4 7 n/1  dim  v.  dusky  g-b-blue  6.00 
(^801*.  20  dollars. 

4.  Plate  proof  on  cardboard. 

3 7 m/1  dim  dusky  g-b-green  6.00 
Q;J1T(’.  ao  Dollars. 

4.  Trial  color  plate  proof  on  card- 
board. 

3 1/0  V.  dark  o-red  6.00 

Assurance  Jdceiise 


(^lOOP 


1870. 

Q10GT(’.  1 (Vnt. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/1  dim  dusky  green  2 0.00 

4 7 m/0  dusky  g-b-blue  2 0.00 

61  i/3  dingy  deep  v-r-violet  20.00 
71  k/0  dark  v-r-red  2 0.00 

(^1071*.  2 ( ents. 

2a.  Small  die  proof  on  India  paper 
stamp  size. 

3 5 m/1  dim  dusky  green  2 0.00 

4 7 m/0  dusky  g-b-blue  2 0.00 

61  i/3  dingy  deep  v-r-violet  2 0.00 
71  k/0  dai'k  v-r-i-ed  2 0.00 

QD)8T('.  a ( ents. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/1  dim  dai-k  green  2 0.00 


47  m/0  dusky  g-b-blue  20.00 

61  i/3  dingy  deep  v-r-violet  2 0.00 
71  k/0  dark  v-r-red  20.00 

(^lOnTP.  4 ( ents. 

2a.  Tidal  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/l  dim  dusky  green  20.00 

47  m/0  dusky  g-b-blue  20.00 

61  i/3  dingy  deep  v-r-violet  2 0.00 
71  k/0  dark  v-r-red  2 0.00 

(^11  OTP.  .■>  ( ents. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 m/1  dim  dusky  green  20.00 

4 7 m/0  dusky  g-'b-blue  2 0.00 

(^11  nr.  10  ( ents. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/l  dim  dusky  green  2 0.00 
4 7 m/0  dusky  g-b-blue  2 0.00 
61  i/3  dingy  deep  v-r-violet  2 0.00 
71  k/0  dark  v-r-red  2 0.00 

(^1 12Tr.  20  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/l  dim  duskj^  green  20.00 

4 7 m/0  dusky  g-b-blue  20.00 

61  i/3  dingy  deep  v-r-violet  20.00 
71  k/0  dark  v-r-red  20.00 

(^liaTC.  :}t)  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/l  dim  dusky  green  2 0.00 

4 7 m/0  dusky  g-b-blue  2 0.00 

61  i/3  dingy  deep  v-r-violet  20.00 
71  k/0  dark  v-r-red  2 0.00 

(^114T(\  40  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/l  dim  dusky  green  20.00 
47  m/0  dusky  g-b-blue  20.00 

61  i/3  dingy  deep  v-r-violet  20.00 
71  k/0  dark  v-r-red  2 0.00 

oO  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/l  dim  dusky  green  2 0.00 

4 7 m/0  dusky  g-b-blue  20.00 

61  i/3  dingy  deep  v-r-violet  2 0.00 
71  k/0  dark  v-r-red  2 0.00 

(^IIGTC.  1 Dollar. 

2a.  Trial  color  small  die  proof  on  India 
papei’  stamp  size. 

3 5 m/l  dim  dusky  green  2 0.00 

4 7 111/ 0 dusky  g-b-blue  20.00 

71  k/0  dai'k  v-r-red  2 0.00 

(^117TC.  2 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/l  dim  dusky  green  2 0.00 

4 7 m/0  dusky  g-b-blue  2 0.00 

61  i/3  dingy  deep  v-r-violet  2 0.00 
71  k/0  dark  v-r-red  2 0.00 

(^IISTC.  Dollars. 

2a.  Trial  color  small  die  i)roof  on  India 
paper  stamp  size. 

3 5 m/l  dim  dusky  green  2 0.00 
61  i/3  dingy  deep  v-r-violet  2 0.00 
71  k/0  dark  v-i--red  20.00 
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QlKil*  to  Q120P 


QI1J>TC  . 4 Dollars. 

2ii.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

3 5 m/1  dim  dusky  green  2 0.00 

4 7 m/0  dusky  g-b-blue  20.00 

71  k/0  dark  v-r-red  2 0.00 

Q120TC.  5 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  stamp  size. 

35  m/1  dim  dusky  green  2 0.00 
4 7 m/0  dusky  g-b-blue  2 0.00 

61  i/3  dingy  deep  r-r-violet  20.00 
71  k/0  dark  v-r-red  20.00 


Registration 
QRJOTtk  5 Cents 

21).  Trial  color  small  die  proof  on 
proof  paper  about  33  x 33mm. 

3  7 m/1  dim  dusky  g-b-green  2 5.00 

Q I ;{{)!*.  5 t ents. 

2e.  Small  die  proof  on  wove  paper 
about  34  X 3 8mm. 

5  j/0  very  deep  o-o-red  25.00 
Q140Tt\  to  Cents. 

21).  Trial  color  small  die  proof  on  proof 
paper  about  33  x 3 3mm. 


5 j/0  very  deep  o-o-red  2 5.00 

47  m/1  dim  dusky  g-b-blue  25.00 

Q140I*.  15  Cents. 

2c.  Small  die  proof  on  wove  paper 
about  3 4 X 3 8mm. 

5 j/0  very  deep  o-o-red  2 5.00 
Q141Tt  . 80  Cents. 

2b.  Trial  color  small  die  proof  on  proof 
paper  about  33  x 3 3mm. 

5 j/0  very  deep  o-o-red  2 5.00 

71  k/1  dim  dark  v-r-red  2 5.00 

<^142i‘.  5 Cents. 

2b.  Small  die  proof  on  proof  paper 

stamp  size. 

5 i/0  deep  o-o-red  2 0.00 

Q148I*.  15  Cents. 

2b.  Small  die  proof  on  proof  paper 

stamp  size. 

5 i/0  deep  o-o-red  20.00 

4  7 m/1  dusky  g-b-blue  2 0.00 

Q144P.  30  Cents. 

2b.  Small  die  proof  on  proof  paper 

stamp  size. 

5 i/0  deep  o-o-red  20.00 

71  k/0  dark  v-r-red  20.00 


1871. 

Q14()TC.  5 Cents. 

2b.  Trial  color  small  die  proof  on  proof 
paper  about  30  x 3 5mm. 

59  i/2  dull  deep  violet  25.00 

P4.  Plate  proof  on  cardboard. 

35  m/1  dim  dusky  green 

(N)  10.00 

Q140aE-A.  10  Cents. 

Same  design  as  Q14  7P. 

2b.  Small  die  essay  unissued  value  on 
paper  about  30  x 35  mm. 

3 5 m/1  dim  dusky  green  40.00 

Q147TC.  15  Cents. 

2b.  Trial  color  small  die  proof  on  proof 
paper  about  30  x 35  mm. 

4 7 m/1  dim  dusky  g-b-blue  2 5.00 

P4.  Plate  proof  on  cardboard. 

3 5 m/1  dim  dusky  green  10.00 
Q148TC.  30  Cents. 

2b.  Trial  color  small  die  proof  on  proof 
paper  about  30  x 3 5mm. 

71  k/0  dark  v-r-red  2 5.00 

1*4.  Plate  proof  on  cardboard. 

3 5 m/1  dim  dusky  green  10.00 

(Concluded) 


Impartieg  Motion  to  Stamp  Oesigns 

Difficulty  in  imparting  motion  to  their  designs  is  a stumbling  block  to  many  young 
aspiring  artists — obviously  not  a problem  in  still  life.  Improving  motion  characteristics  of 
stamp  design  accounts  in  some  cases  for  the  minor  changes  we  see  when  comparing  the 
finished  stamp  with  associated  essays.  An  example  of  this  can  be  seen — although  the 
motive  may  have  been  different — in  the  Newfoundland  cod  fish  stamp  (Scott’s  design  Aq). 
The  tail  of  the  fish  on  the  issued  stamp  produced  by  the  American  Bank  Note  Company 
is  curved,  giving  the  impression  of  the  fish  making  a sharp  turn.  A die  impression  of  this 
vignette  engraved  by  that  immortal,  Charles  Henry  Jeens  (1827-1879),  depicts  this  fish  in 
a more  or  less  straight  line.  This  lack  of  suggested  motion  creates  an  impression  of 
stiffness,  and  thus  detracts  much  from  the  desired  effect. — Ci.  W.  C. 
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Report  of  Auction  Sales  of  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to  the 
Editor.  When  sales  are  not  reported  no  prices  realized  were  received,  or  items  were 
imperfect  or  not  important,  or  similar  sales  were  recently  reported. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  Catalogs. 
Our  Essay  and  Proof  numbers  are  Scott’s  stamp  numbers  with  E.  F.  S.  Catalog 

abbreviations.  See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog. 

U.  S.  Essay  numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Adhesive 
Stamps,  and  its  addenda. 

Harnicr,  Hooke  & Co.,  Inc.,  New  York  Sale,  January  23-2.>,  IDol. 


Reported  by  George  W.  Caldwell 
(Continued  from  Journal  No.  33,  page  236.) 


1906 


Ijiberia 

2 0c  olive-green  & ])lack  trial  color  large  die  proof  on  India  paper 

106TC1 

20c  die  essay  impression  of  vignette  on  proof  paper 106E5 

2 0c  deep  lilac  & blue  trial  color  plate  proof  on  glazed  card;  horizontal 

pair  with  left  sheet  margin 106TC4 

2 0c  carmine-red  & black  trial  color  plate  proof  in  horizontal  pair  with 

bottom  left  sheet  margin  106TC5 

20c  rose  trial  color  plate  proof  ])lock  of  9 on  card 106TC4 

25c  black,  large  die  essay  of  frame 107E 

25c  lake  & silver  trial  color  plate  proof  block  of  4 on  glazed  card  with 

left  sheet  margin 107TC4 

2 5c  brown  & yellow  trial  color  as  above  with  top  left  sheet  margin 


107TC4 

25c  blue  trial  color  plate  proof  block  of  4 on  proof  paper  . . . .107TC5 

25c  olive-green  trial  color  plate  proof  as  above 107TC5 

25c  gray,  die  essay  of  vignette,  gummed  paper 107E5 

30c  green  trial  color  plate  proof,  block  of  4 on  glazed  card  . . 108TC4 
30c  black  trial  color  plate  proof,  block  of  4 on  proof  paper  with  bot- 
tom right  sheet  margin 108TC5 

30c  yellow-green  trial  color  plate  proof,  block  of  9 on  card  . .108TC4 
5 0c  blue  & rose  trial  color  plate  proof,  block  of  4 on  glazed  card 

109TC4 

5 0c  red-brown  & blue  trial  color  plate  proof,  block  of  4 on  proof  paper 

with  bottom  left  sheet  margin 109TC5 

50c  rose  trial  color  plate  proof,  as  above 109TC5 

75c  ])lack,  die  essay  of  vignette  on  proof  paper IlOE 

$1  red-brown  & black  trial  color  large  die  proof lllTCl 

$1  blue  & violet-l)rown  trial  color  plate  proof,  block  of  4 on  glazed 

card  with  left  sheet  margin 111TC4 

$1  violet  & brown  trial  color  plate  proof  as  above  on  grayish  glazed 

paper 111TC4 

$1  ultramarine  & ))lack  trial  color  plate  proof,  block  of  4 with  l)ottom 

left  sheet  margin  111TC5 

$2  indigo  & l)rown  trial  color  plate  proof,  l)lock  of  4 on  grayish 

glazed  card  with  right  sheet  margin 112TC4 

$2  ultramarine  & black  trial  color  plate  proof,  block  of  4 on  proof 

paper 11  2TC5 

$2  deep  l)lue  & l)rown  trial  color  plate  proof,  block  of  9 on  glazed 
card 112TC4 


5.00 

3.00 

5.00 

4.00 

14.00 

5.00 

8.00 

7.25 

6.25 

8.00 

3.00 
6.50 

4.00 

12.00 

7.00 


3.75 

6.00 

4.75 

5.00 

6.00 
8.00 
5.25 


7.75 


7.00 


14.00 
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$5  black,  large  die  essay  of  frame 113E1  5.00 

$5  dark  green  & brown  trial  color  plate  proof  horizontal  pair  on 

glazed  card  with  left  sheet  margin 113TC4  5.00 

$5  ultramarine  & black  trial  color  plate  proof,  block  of  4 on  proof 

paper  with  bottom  right  sheet  margin 113TC5  7.25 

1909-12  Ic  black,  large  die  essay  of  frame 115E1  6.00 

Ic  large  die  essay  of  vignette  on  thick  paper 115E5  5.00 

Ic  orange  & black  trial  color  large  die  proof  on  India  paper  115TC1  6.00 

Ic  yellow-green  & black,  as  above 115P1  6.00 

Ic  yellow-green  & black  plate  proof,  block  of  4 on  India  paper,  bottom 

sheet  margin  115P3  6.00 

Ic  to  75c  black,  complete  set  of  10  trial  color  plate  proofs  115-124TC5  9.00 

2c  large  die  essay  of  vignette  on  thick  paper 116E1  4.25 

2c  lake  & black  large  die  proof  on  proof  paper 116P1  3.00 

2c  rose-lake  & black  trial  color  as  above 116TC1  5.00 

2c  rose-lake  & brown  trial  color  large  die  proof  on  proof  paper,  water- 
marked   116TC1  4.2  5 

5c  black  & maroon  die  essay  of  vignette 117E  4.00 

5c  ultramarine  & black  large  die  proof  on  India  paper 117P1  3.00 

10c  large  die  essay  of  vignette  on  glazed  paper 118E1  4.25 

10c  plum  & black  large  die  proof  on  India  paper 118P1  3.00 

10c  black  & ultramarine  trial  color  large  die  proof  on  bluish  proof 

paper 118TC1  5.50 

10c  plum  & rose  trial  color  large  die  proof  on  proof  paper  . . .118TC5  4.00 

10c  ultramarine  trial  color  as  above  118TC5  4.00 

10c  deep  carmine  & black  trial  color  large  square  pair  die  proof  on 

proof  paper  118TC1  7.00 

10c  plum  & rose  trial  color  large  die  proof  on  proof  paper,  rouletted 

118TC5  4.00 

15c  large  die  essay  of  vignette  on  thick  paper 119E5  3.00 

15c  indigo  & black  large  die  proof  on  proof  paper 119P1  3.25 

15c  orange  & black  trial  color  as  above 119TC5  5.25 

15c  indigo  & brown  trial  color  as  above 119TC5  3.25 

20c  black  large  die  essay  of  vignette  on  thick  paper 120E1  3.25 

20c  plate  essay  impression  of  vignette,  horizontal  pair  on  gummed 

paper 120E5  4.25 


20c  orange  & black  trial  color  large  die  proof  on  proof  paper  120TC5  3.25 

20c  rose  & black  trial  color  large  die  proof  on  proof  paper  . .120TC5  3.25 

2 5c  artist’s  original  pencil  sketch  essay  proba1)ly  intended  for  vignette 

121E  7.00 

30c  dark  brown  large  die  proof  on  India  paper 122P1  3.50 

30c  deep  blue  trial  color  large  die  proof  on  proof  paper 122TC1  6.00 

30c  light  olive-brown  trial  color  large  die  proof  on  glazed  card  122TC4  5.00 

30c  black  trial  color  large  die  proof  on  proof  paper 122TC5  6.00 

30c  black  tidal  color  as  above  but  on  glazed  card 122TC4  6.00 

3 0c  rose  trial  color  plate  proof  block  of  4 on  gummed  stamp  paper 

with  bottom  left  sheet  margin 122TC5  8.00 

30c  green  trial  color  plate  proof  block  of  4 on  proof  paper  . .122TC5  7.50 

5 0c  deep  lirown  & black  trial  color  large  die  proof  on  proof  paper 

123TC1  3.25 

50c  carmine-rose  & green  trial  color  as  above 123TC1  3.25 

50c  yellow-green  & black  trial  color  as  aliove 123T01  6.00 

50c  large  die  essay  of  vignette  on  glazed  card  123E1  4.00 

75c  plate  essay  impression  of  vignette  on  gummed  stamp  paper,  per- 
forated  124E5  3.75 
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75c  violet-rose  & black  trial  color  large  die  proof  on  proof  paper 

124TC1  6.00 

75c  green  & black  trial  color  as  above  124TC1  6.00 

75c  red  & black  trial  color  small  die  proof  on  reddish  toned  paper 

124TC1  6.00 

75c  red  & black  trial  color  as  above  but  perforated 124TC2  4.50 

1918  Ic  bright  green  & brown  trial  color  large  die  proof  on  proof  paper 

163TC1  3.75 

Ic  greenish-black  & orange-brown  trial  color  large  die  proof  on  proof 

paper 163TC1  3.50 

Ic  to  $2  black  12  trial  color  plate  proof  perforated;  and  $1  black  & 

light  blue  trial  color  plate  proof 163-173TC6  13.50 

2c  carmine-lake  black  trial  color  large  die  proof  on  proof  paper 

164TC1  3.25 

5c  black  trial  color  large  die  proof  on  watermarked  India  paper 


165TC1  3.50 

5c  deep  carmine  & black  trial  color  large  die  proof  on  proof  paper 

165TC1  3.50 

5c  ultramarine  & black  trial  color  as  above 165TC1  3.50 

10c  maroon  trial  color  as  above  on  India  paper 166TC1  3.75 

10c  green  plate  proof  on  proof  paper,  block  of  4 with  bottom  sheet 

margin 166P5  4.50 

15c  plate  essay  impression  of  vignette  on  proof  paper,  horizontal  pair 

167E5  3.00 

20c  claret  & black  large  die  proof  on  India  paper 168P1  3.75 

25c  dark  green  & green,  as  above 169P1  3.75 

25c  black  trial  color  large  die  proof  on  proof  paper 169TC1  3.00 

25c  cape-green  trial  color  as  above  169TC5  3.25 

3 0c  red-violet  & black  plate  proof  on  proof  paper,  block  of  4 with 

bottom  right  sheet  margins  170P5  5.75 

30c  brown-orange  & black  trial  color  large  die  proof 170TC1  3.75 

5 0c  deep  blue  & black  trial  color  large  die  proof  on  proof  paper 

171TC1  3.25 

50c  deep  ultramarine  & black,  as  above 171P1  3.00 

75c  black  trial  color  as  above 172TC1  3.00 

75c  sepia  & black  trial  color  as  above 172TC1  3.25 

75c  deep  lake  & black  trial  color  plate  proof  on  proof  paper,  block 

of  4 with  bottom  left  sheet  margin 172TC5  6.25 

$2  black  trial  color  large  die  proof  on  proof  paper 174TC1  4.00 

$2  deep  violet  & black  trial  color  as  above 174TC1  4.25 

$2  deep  violet  & black  plate  proof,  block  of  4 with  bottom  left  sheet 

margin 174P5  9.50 

$5  deep  violet-black  trial  color  large  die  proof  on  proof  paper  175TC1  4.00 

$5  ultramarine  trial  color  as  above 175TC1  3.25 

$5  deep  blue  trial  color  as  above 175TC1  3.75 

$5  yellow-brown  trial  color  as  above 175TC1  3.75 

$5  rose-carmine  trial  color  as  above 175TC1  4.00 

Registration 

19  03  10c  (3)  various  colors  of  frame  and  a black  die  essay  of  Monrovia 

vignette F13E  5.00 


10c  brown-orange  & black  trial  color  large  die  proof  on  India  paper 

F13TC1  3.00 

10c  violet-rose  & black  trial  color  large  die  proof  on  toned  paper 

F13TC1  3.25 
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10c  ultramarine  & black  trial  color  as  above F13TC1 

10c  carmine  & black  trial  color  as  above F13TC1 

10c  green  & black  trial  color  as  above F13P1 

10c  violet  & black,  as  above F13P1 

10c  olive-bistre  & violet  trial  color  plate  proof  on  grayish  glazed  paper, 

block  of  4 P13TC5 

10c  (4)  various  colors  trial  color  plate  proofs  on  proof  paper  P13TC5 
10c  violet  & brown  trial  color  plate  proof  on  glazed,  toned  paper 

mounted  on  gray  card,  block  of  9 F13TC5 

10c  lake  & black  large  die  essay  on  toned  paper  (Monrovia  reversed 

impression) F18E5 

10c  green  & black  large  die  essay  as  above P18E5 

10c  orange  & black  large  die  essay  as  above F18E5 


Official 

1909-12  3c  on  10c  black  & violet-blue  trial  color  plate  proof,  strip  of  4 

rouletted  diagonally  only,  sheet  margin  O70TC 

3c  on  10c  black  & violet-blue  trial  color  plate  proof,  block  of  8,  double 

overprint,  corner  sheet  margin O70TC 

Similar  block  with  “O.S.”  doubled O70TC 


Eugene  N.  Costales,  Xew  York  Sale,  February  7,  11)51. 

Reported  by  Henry  Gates 
Canada 

18  68  15c  gray-violet  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 

2 9P5 

1870-9  7 i/^c  black  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 3 4P5 
Ic  yellow  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 . . .35P5 
2c  yellow-green  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 

36P5 

3c  vermilion  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 41P5 

6c  red-brown  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 43P5 

10c  red-brown  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  6 45P5 
18  9 3 2 0c  vermilion  plate  proof  on  stamp  paper  imperf.  o.  g.  horiz.  pair  4 6P5 

50c  blue  late  proof  on  stamp  paper  imperf.  o.  g.  horiz.  pair  . . . .47P5 

1875  5c  yellow-green  Registration  issue  late  proof  on  stamp  paper  imperf. 

o.  g.  block  of  4 42P5 

J.  N.  Sissons,  Toronto  Sale,  February  8,  1051. 

Reported  by  Henry  Gates 
Canada 

1851  12p  l)lack  plate  proof  on  India  paper,  SPECIMEN  in  red  . . .3P3S-Avr 

Harnier,  Hooke  & Co.,  Ine.,  Xew  York  Sale,  February  i;5-15,  1051. 

Reported  by  George  W.  Caldwell 
Ce,>  Ion 

Rear  Admiral  Frederick  C.  Harris  Collection 


1857  Ip  ])lack  plate  proof  on  proof  paper  1TC5 

Ip  similar  in  block  of  12  (ex  DeWorms)  1TC5 
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61)  plum  plate  proof,  unwatermarked  stamp  paper  2P5 

6p  similar  in  horizontal  pair  2P5 

2p  black  plate  proof  on  proof  paper,  horizontal  pair  4TC5 

4p  black  plate  proof  on  proof  paper  5TC5 

4p  similar,  corner  block  of  9 5TC5 

9p  bistre-brown  plate  proof  on  proof  paper  9TC5 

lOp  black  plate  proof  on  proof  paper,  horizontal  pair 10TC5 

Is  black  late  proof  on  proof  paper  11TC5 

Is  similar,  in  block  of  four  11TC5 

ls9p  l)lack  plate  proof  on  proof  paper  12TC5 

ls9p  similar,  top  margin  block  of  four 12TC5 

2s  black  plate  proof  on  stamp  paper 13TC5 

2s  similar  on  proof  paper,  block  of  four  13TC5 


H.  K.  Hariner,  Inc.,  New  York  Sale,  Maroii  20,  lJ)ol. 

Reported  by  Clarence  W.  Brazer 

I'nited  States 

1845  5c  dull  brown  trial  color  die  proof  on  bond  paper 9X1TC1 

1847  5c  red-brown  die  proof  on  bond  paper,  1895  printing  lP2a 

5c  deep  blue  trial  color  die  proof  on  bond  paper,  1879  printing.  . ITCl 

10c  l)lack  die  proof  on  bond  paper,  1895  printing 2P2a 

1851  3c  scarlet  die  essay  Franklin  by  Gavit  & Co.  on  India  paper  stamp  size 

3 3E-Caa 

3c  brown  die  essay  Franklin  by  Gavit  & Co.  on  bond  paper  . .33E-Cb 
1857-60  Ic,  3c,  5c,  12c  small  die  proofs,  1903  printing 40-44P2 

1861  3c  rose  plate  proof  on  bluish  gray  paper  imperf.  block  of  4 ...  .65P5 
18  62  2c  dull  violet  Revenue,  Certificate  plate  proof  on  card,  block  of  2 4 

R7P4 

18  9 8 4c  black  Revenue  trial  color  plate  proof  on  wove  paper  imperf  block 

of  4 R166TC5 

18  71  3c  blue  and  black  Revenue  plate  proof  on  stamp  paper  imperf.  o.  g. 

R105P5 

1862  $200  buff  and  black  Eagle  Internal  Revenue  plate  essay  perf.,  o.  g. 

R130E5 


Valian  Moziaii,  Inc.,  New  York  Sale,  March  27,  1951. 

Reported  by  Clarence  W.  Brazer 


Ciiited  States 

1893  $3  and  $4  plate  proofs  on  cardboard  243,244P4 

1902  10c  ultramarine  Special  Delivery  1915  printing  small  die  proof  .E6P2 

1908  10c  green  Special  Delivery  1915  printing  small  die  proof E7P2 

1891  3c,  5c  bright  claret,  1915  printing  small  die  proofs J24,J25P2 

1894  Ic  to  50c  claret  set  of  7 1915  printing  small  die  proofs.  . . .J31-J37P2 


Samuel  (\  Paige,  Boston  Sale,  March  ill,  1951. 

Reported  l)y  Clarence  W.  Brazer 


United  States 

1866  15c  black  small  die  proof  1903  printing  (Cat.  10.00)  77P2 

15c  black  small  die  proof  1915  printing  77P2 

15c  scarlet,  brown,  green,  blue,  black,  Atlanta  trial  color  plate  proofs 
on  thin  card  (Cat.  $36.)  77TC4 
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H.  K.  Hariner  Ltd.,  London  Sale,  April  {)  & 10,  1051. 

Reported  by  George  W.  Caldwell 
Grenada 

1861  Ip  and  6p  rose-red  plate  proofs,  imperf 1,2TC5 

6p  rose-red  plate  proof,  imperf.  block  of  four  2TC5 

6p  brownish-red  plate  proof  on  horizontal  laid  paper,  block  of  four, 

imperf 2TC5 

1875  Black  plate  essay,  value  omitted,  horizontal  pair 8E5 

1902  Is  green  & purple  plate  proof  on  Crown  CA  paper  54TC5 

1906  Black  die  impression  essay  of  vignette  68E 

i/^p  orange  plate  proof  on  multiple  CA  paper 68TC6 

1908-11  5s  green  plate  proof  on  multiple  CA  paper  77P5 

5s  black  & magenta  plate  proof  on  multiple  CA  paper 77TC5 

5s  purple  & orange,  as  above  77TC5 

5s  ultramarine  & dull  green,  as  above  77TC5 

N CAvf  oundland 

1911  6c  brown-violet,  8c  bistre-brown,  9c  olive-green,  10c  violet-black  plate 

proofs  (N),  imperf.  horizontal  pairs 9 8-101P5 

15c  magenta  (N)  plate  proof,  horizontal  pair  114P5 

New  Brunswick 

1860-63  12  1/^0  black  large  die  proof,  India  on  card  (No.  129);  additional 

uncompleted  essay  adjacent  lOTCl 

I8  60  5c  brown  (N)  plate  proof  pair  on  India  paper 5P3 

Hariner,  Rooke  & Co.,  Inc.,  New  York  Sale,  April  10,  1951. 

Reported  by  Clarence  W.  Brazer 

United  States 

1845  5c  blue  New  York  Postmaster  reprint  plate  trial  color  proof.  . 9X1TC5 

5c  brown  New  York  Postmaster  reprint  plate  trial  color  proof  9X1TC5 

1847  5c  red-brown  large  die  proof  on  laid  paper  1895  printing  ....IPlc 

5c  deep  bine  trial  color  large  die  proof  on  bond  paper ITClp 

5c  blue-green  trial  color  large  die  proof  on  bond  paper ITClp 

10c  dull  blue-green  trial  color  large  die  proof  on  bond  paper  . . 2TClp 

10c  deep  blue  trial  color  large  die  proof  on  bond  paper 2TClp 

1867  3c  lake  grilled  imperf.  pair,  sheet  margin  94P5 

1898  Ic  to  $2  bi-color  large  die  sunk  essays,  set  of  9 285-293E 


15.40 
21.00 

21.00 

19.60 
8.00 

33.60 
32.20 
28.00 
28.00 

29.40 
29.40 


39.20 

16.80 


64.40 

58.40 


22.00 

20.00 

55.00 

66.00 
65.00 

65.00 
67.50 
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Kngene  N.  Costales,  New  York  Sale,  May  21,  1951. 

Reported  by  Clarence  W.  Brazer 
Ihiited  States 


1861  Ic  blue  plate  proof  on  India  paper,  block  of  4 

3c  lake  plate  proof  on  India  paper  

1866  3c  scarlet  plate  proof  on  India  paper  

18  69  90c  black  and  brown  Atlanta  trial  color  plate  proof  on  card 

90c  blue  and  green  Atlanta  trial  color  plate  proof  on  card  . 
9 0c  green  and  blue  Atlanta  trial  color  plate  proof  on  card  . 
9 0c  brown  and  blue  Atlanta  trial  color  plate  proof  on  card 


. . 63P3 
. . 66P3 
. . 74P3 
132TC4 
132TC4 
132TC4 
132TC4 
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The  President’s  Transmitter 


3 he  other  day  a fellow  collector  friend  of  mine  asked  me  if  I could  spare  some  time 
to  help  him  classify  a group  of  proofs  that  he  had  purchased.  He  wanted  to  properly 
classify  them  for  an  exhibit  that  was  to  be  entered  in  a local  stamp  exhibition.  At  his 
home  1 was  quite  surprised  to  see  among  these  proofs,  as  he  labeled  them,  a group  of 
progressive  essays  showing  the  build  up  of  the  die,  some  preliminary  sketches  on  tissue,  the 
artist’s  wash  drawings  and,  to  complete  this  amazing  group  of  material,  the  finished  die 
proofs  and  finally  the  plate  proofs.  I can  assure  you  that  if  this  was  properly  described 
for  the  exhibition  jury,  it  would  be  worthy  of  a high  award.  In  the  course  of  the  evening 
I had  asked  this  collector;  “Are  you  going  to  continue  to  add  essays  and  proofs  to  your 
collection?”  His  answer  was:  “Why  sure  I am.”  Now  it  so  happens  that  I had  invited 
my  friend  about  a year  ago  to  join  the  Essay  Proof  Society,  and  quite  emphatically  he 
answered,  “What  good  will  it  do  me  when  they  only  write  articles  about  my  country  once 
every  two  years?”  In  response  to  that  answer  I said:  “IVIy  dad  always  used  to  say,  ‘The 
best  of  laudable  things  is  skill.  The  best  of  possessions  is  knowledge,’  and  perhaps  some 
day  you  will  realize  that  the  journal  of  the  Essay  Proof  Society  is  a textbook  for  the 
student  of  postage  stamps  and  the  historical  background  behind  them.”  At  the  end  of  the 
evening’s  discussion  and  the  proper  classification  of  his  material  he  asked  me  where  I had 
learned  so  much  about  the  engraving,  the  dies  and  the  preparatory  work.  I told  him  it 
was  from  two  sources,  the  Essay  Proof  Journal  and  personal  contact  with  the  Society’s 
members.  He  said,  “Good  night,  Joe — do  you  have  an  application  blank  with  you?” 

Joseph  Mandos 


Amotlier  Convert  to  Essays  and  Proofs 

At  a recent  meeting  of  one  of  America’s  foremost  stamp  clubs,  one  of  its  past  presi- 
dents remarked  to  the  P'oreign  Editor:  “I  am  now  including  essays  and  proofs  in  my 
19th  Century  U.  S.  During  the  past  year  I have  bought  a number  of  these  from  Clarence 
Brazer.  Never  before  in  my  collecting  experience  have  I found  anything  quite  so  interest- 
ing; they  are  beautiful  pieces  of  engraving  and  add  greatly  to  my  collection.”  Thus 
another  collector  has  accepted  the  modern  trend — essays  and  proofs  to  show  completeness 
and  added  interest. — G.  W.  C. 


Use  of  Essays  Sl  Proofs  Displays  Pliilatelic  Emowledge 

3'he  use  of  essays  and  proofs  mounted  together  with  the  corresponding  stamp  issues 
is  rapidly  increasing  in  popularity.  It  displays  philatelic  knowledge  more  completely  and 
hence  the  exhibit  rates  higher  in  competition  for  the  coveted  ribbon. 


It  has  been  said  that  when  two  or  three  Swiss  get  together  they  form  a glee  club. 
Why  not  apply  this  rule  in  your  community  and  organize  a chapter  of  our  Society?  By- 
laws prescribe  that  only  three  members  of  the  Society  are  necessary  to  qualify  for  a 
chapter  charter. 
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In  Memoriam 

Goodwin  R,  Harris,  E,  P,  S«  533 

We  have  just  learned  of  the  death  of  Goodwin  R.  Harris,  E.  P.  S.  533,  of  Toronto, 
Canada,  on  November  i,  195 n He  had  been  suffering  with  a weak  heart  for  several  years. 
Last  summer  he  and  his  wife  toured  Europe  but  the  trip  aggravated  his  heart  condition 
and  in  September  he  was  not  able  to  attend  the  CAPEX  Exhibition,  of  which  he  was  a 
Guarantor  and  Director.  His  grand  exhibit  of  five  frames  and  two  albums  of  Canadian 
Revenues,  including  selections  of  proofs  and  definitives  from  a nineteen  volume  collection, 
was  awarded  a Silver  Gilt  Medal. 

Goodwin  Harris  had  a lovely  personality,  always  kindly  and  helpful.  Several  years 
ago  his  health  required  retirement  from  his  firm  of  Goodwin  Harris  & Co.,  stock  brokers, 
and  he  took  up  oil  painting  as  a pastime.  He  was  also  Governor  of  the  Canadian  Reve- 
nue Society,  and  a Director  of  the  Toronto  Stamp  Collectors  Club.  He  will  be  greatly 
missed. — C.  W.  B. 


Over  70  countries  other  than  the  United  States  and  the  British  Commonwealth  are 
represented  in  the  collecting  interests  of  our  membership. 


Reports  of  Chapter  Meetings 


N*ew  York  Cliapter  No,  1 

Max  E.  Esternaux,  Chairman  Gordon  Colkei.  Secretary 

On  our  regular  meeting  night  of  October  lo,  1951,  the  members  of  our  Chapter,  together  with  the 
members  of  the  Scandinavian  Society  Study  Group,  who  were  also  scheduled  for  a meeting  on  the  same, 
evening,  were  invited  to  join  in  with  a special  meeting  of  the  Collectors  Club  in  its  clubhouse  at  22  E. 
3^  St.,  New  York,  in  honor  of  a delegation  of  British  visitors  who  were  returning  home  from  their 
attendance  at  CAPEX  in  Toronto.  Richard  S.  Bohn,  President  of  the  Collectors  Club,  introiduced  the 
Chairman  of  the  Entertainment  Committee,  Edward  E.  Elkins,  who  in  turn  introduced  the  speakers  of  the 
evening. 

The  leader  of  the  group  of  visiting  philatelists.  Major  Adrian  Hopkins,  gave  a very  interesting  talk 
on  his  famous  collection  of  Shipwreck  Covers,  several  frames  of  which  were  on  exhibition.  He  was  fol- 
lowed by  Carl  F^elander,  for  the  Scandinavian  Group,  who  had  on  display  some  of  the  outstanding  items' 
of  Denmark,  Norway  and  Sweden  from  the  Scandinavian  collection  of  William  Foulk.  The  concluding 
speaker  was  Dr.  Clarence  Brazer,  who  gave  a brief  history  of  the  why  and  wherefore  of  essays  and  proofs 
and  pointed  out  some  of  the  principal  features  of  the  several  frames  of  exhibits  furnished  by  our  members. 

Prior  to  these  talks,  the  audience  witnessed  the  impressive  ceremony  of  signing  the  “Roll  of  Dis-" 
tinguished  Philatelists”  by  Abraham  Odfjell,  of  Norway,  presided  over  by  iSIajor  Hopkins  and  Frederick 
Walker,  Chairman  and  Secretary,  respectively,  of  the  Philatelic  Congress  of  Great  Britain,  Mr.  Walker 
being  the  official  custodian  of  the  Roll.  Mr.  Odfjell,  one  of  the  nominees  for  this  honor,  had  been  unable 
to  be  at  Toronto  to  add  his  signature  along  with  those  of  IMessrs.  Ashbrook,  Brookman  and  Wellburn  but 
fortunately  happened  to  be  in  New  York  at  the  time  of  this  meeting. 


Max  E.  Esternaux,  Chairman  Kenneih  Minuse,  Secretary 

.Meeting  of  Nov.  14,  1931.  Present:  Altmann,  Blanchard,  Dr.  and  Mrs.  Brazer,  Fernald,  Brooks. 
Wray,  Caposella,  Gros,  Esternaux,  Morris,  Zervas,  Cabot,  Heiman,  .Minuse. 

'Fhe  Chairman  reported  that  the  office  of  Secretary  of  the  Chapter  had  become  vacant  because  of  the 
removal  of  Gordon  Colket  to  Pennsylvania,  and  called  for  nominations  for  a new  Secretary.  Kenneth 
Minuse  was  elected  to  till  out  Mr.  Colket’s  unexpired  term. 

q'homas  .Morris  was  (he  exhibitor  of  the  evening  and  showed  a portion  of  his  famous  collection  of  the 
Province  and  Dominion  of  Canada.  This  exhibit  included  the  material  which  won  the  Silver  Gilt  .Medal 
and  the  Smeltzer  Cup  Trophy  at  CAPEX. 
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I liosc  fortunate  enough  to  attend  this  ineetint;  saw  die  essays,  trial  color  essays,  trial  and  normal  color 
die  proofs  and  plate  proofs  in  blocks  of  four  of  Canada  from  1851  to  1937. 

Some  of  the  rarities  shown  were  the  1870  die  essays  of  the  ^c,  ic  and  15c,  the  latter  in  five  colors, 
also  the  1891  2c  die  essay  in  five  colors,  which  was  later  used  for  the  2c  postal  card.  Other  rare  items 
shown  were  the  19-7  5c  McGee  unfinished  die  essay  in  black  and  the  finished  die  proof  in  normal  color. 


Meetins;  of  Wednesday,  December  12,  1951.  J^resent : Gros.  Finkelburc;,  Altmann,  Dolton,  Brooks, 
Wray,  Esternaux,  Meurer,  Dr.  and  Mrs.  Brazer,  Blanchard,  Minuse. 

At  a brief  business  meeting  before  the  showings.  Dr.  Brazer  moved  that  the  New'  York  Chapter  make 
a donation  of  $25.00  to  the  Collectors  Club  and  gratuities  of  $7.50  each  to  the  two  attendants,  for  the 
generous  use  of  the  club  premises  for  our  meetings.  The  motion  was  seconded  by  George  Wray  and  d)uly 
carried,  and  the  Secretary  was  directed  to  see  that  this  was  done,  ^"oluntary  contributions  for  this  purpose, 
to  help  out  our  somewhat  depleted  treasury,  were  made  by  the  members  present. 

The  first  exhibitor  of  the  evening  was  Dr.  Brazer,  who  showed  essays  and  die  proofs  of  the  1870 
U.  S.  Envelopes,  outstanding  features  being  the  ic,  2c,  3c,  6c,  12c  and  15c  essays,  the  ic  in  four  colors. 
In  connection  with  these.  Dr.  Brazer  gave  an  Interesting  talk  on  Rudolph  Laubenheimer,  their  engraver. 

I See  his  biography  in  this  issue  of  the  Journal. — Ed.] 

The  next  to  show  was  Dr.  Blanchard,  who  gave  a very  informative  talk  about  Archibald  McLees 
and  his  son  Frank  McLees,  both  engravers.  Archibald,  the  father,  was  an  expert  letter  engraver  and 
author  of  “McLees’  Alphabets,”  working  for  a number  of  the  leading  bank  note  companies  before  and 
after  the  Civil  War,  and  Frank,  the  son,  was  an  engraver  of  cerotypes  up  to  the  time  of  World  War  I. 
The  talk  was  interspersed  with  examples  of  their  work.  What  made  this  talk  more  interesting  was  the 
fact  that  Dr.  Blanchard  got  most  of  the  information  personally  from  Frank  McLees,  who  was  past  eighty 
when  he  passed  away  just  a few  years  ago. 

The  last  speaker  was  Sol  Altmann,  who  show'ed  part  of  his  very  fine  collection  of  LL  S.  Revenuo 
proofs,  the  bi-colors  being  especially  beautiful. 


Tmlsa  Cliapter  No*  5 

Glenn  R.  V.  G RiFFiTii,  Clia'irwan  H.vzel  Coombs,  Secretary 

December  7,  1951,  19th  regular  quarterly  meeting,  8:00  P.  M.,  at  the  home  of  T.  G.  Laney,  2416 
East  25th  Street,  Tulsa,  Oklahoma.  Members  present  were:  Glenn  R.  A’.  Griffith,  Constance  Eirich, 
T.  G.  Lanev,  C.  O.  Ross,  fiazel  Coombs,  Mrs.  Griffith  and  Mrs.  Lanev. 

M iss  Constance  Eirich  issued  an  invitation  to  the  group  to  hold  the  Alarch,  1952  meeting  at  her  home, 
and  the  invitation  was  accepted.  Alinutes  of  the  meeting  of  September  2 1,  1951,  were  read  and  approved. 

Aliss  Eirich  had  prepared  notes  at  some  length  on  the  life  of  James  Smillie  and  she  exhibited  many 
specimens  of  his  engravings,  including  those  of  the  I\It.  Auburn  and  Greenwood  Cemeteries.  Her  notes 
covering  the  family  history  brought  out  that  he  was  the  son  of  David  and  Elizabeth  Smillie,  was  born  in 
Edinburgh,  Scotland,  in  1807,  died  in  1885,  and  is  burieH  m Greengood  CehiHeTy,  Brooklyn.  He  came 
of  a long  line  of  Smillies  engaged  in  the  silversmith,  goldsmith  and  jewelry  business.  The  family  came  to 
Quebec,  Canada,  in  1821,  when  James  was  14  years  old,  later  mo\  ing  to  New  York.  James  had  four  sons, 
two  of  them  becoming  very  prominent  in  the  engray.ing  business  and  another  in  landscape  printing.  His 
sister  Margaret  married  another  engraver,  Robert  Hinshelwood,  and  a younger  brother  was  an  engraver. 
It  is  not  difficult  to  understand,  in  the  light  *6'f  family  background,  why  James  Smillie  and  his  famous  sons 
and  relatives  dominated  the  engraving  business  in  the  Lhiited  States  over  a period  of  95  years.  The  variety 
of  the  subject  matter  made  this  a most  interesting  evening. 

Being  guests  in  Mr.  Laney’s  home  we  were  also  able  to  see  some  of  his  fine  early  U.  S.  stamps.  A 
good  many  of  these  items  are  missing  in  the  albums  of  many  of  us  stamp  collectors,  so  we  especially 
enjoyed  the  evening.  Our  hostess  served  refreshments  and  the  meeting  adjourned  at  10:30  P.  M. 


Society  Official  Business 

Meetimig  of  tlie  Board  of  Directors,  Dec*  13,  1951 

President  Mandos  called  the  meeting  to  order  at  5.19  p.  m.,  Thursday.  December  13,  1951,  at  the 
Collectors  Club,  New  York,  N.  Y.  The  directors  present  were  Messrs.  Blanchard,  Brazer,  Brooks,  Gros, 
Mandos,  Morris,  Rich  and  Wray:  with  proxies  from  .Messrs.  Caldwell,  Glass  and  Sissons.  On  roll  call 
by  the  Secretary,  a (luorum  was  established. 
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The  minutes  of  the  Board  meeting  of  October  ii  ere  read  and,  on  motion  duly  carried,  approved. 

Secretary  Blanchard  reported  applications  Nos.  723  through  727.  On  motion  unanimously  carried, 
these  were  ordered  to  take  the  usual  course.  Secretary  Blanchard  reported  that  he  had  no  resignations, 
reinstatements  or  communications  to  present. 

Treasurer  Gros  reported  that  as  of  December  10,  1951,  we  have  353  paid-up  members  and  41  still 
on  the  roll  but  not  yet  paid  for  the  current  year.  He  presented  the  resignations  of  William  Staecker  (83C) 
and  George  O.  Skews  (489).  On  motion  duly  carried,  these  were  accepted  with  regret. 

Treasurer  Gros  further  presented  his  monetary  report,  as  attached  to  tile  copy  of  these  minutes,  showing 
a total  of  $3629.97  cash  on  hand,  of  which  $937.44  is  Journ.al  Fund  moneys,  $865.23  General  Fund 
moneys,  and  $1620.00  the  special  fund  for  covering  extra  Jourx.al  costs.  On  motion  duly  carried,  this 
report  was  accepted. 

On  motion  duly  carried,  the  Treasurer  was  directed  to  transfer  $53.12  from  the  General  Account  to 
the  Journal  Account,  to  cover  the  cost  of  printing  8^2  pages  of  Conv’ention  Reports  in  Journ.^l  No.  32. 
at  $6.25  per  page. 

Treasurer  Gros  presented  a bill  for  out-of-pocket  expenses,  $10.48.  This  was  ordered  paid,  on  motion 
duly  carried. 

Treasurer  Gros  further  presented  the  necessary  Bank  Resolution,  in  the  usual  standard  form,  authoriz- 
ing the  officers  to  conduct  the  Society’s  bank  account.  This  was,  on  motion  duly  seconded,  carried  unani-* 
mously. 

On  motion  duly  carried,  it  was  ordered  that  the  1951  volume  of  the  Journ.al  shall  be  bound  in 
quantities  sufficient  to  complete  the  sets  in  stock,  plus  such  quantity  as  may  be  ordered  by  members  at  50 
cents  over  binding  cost. 

Dr.  Brazer  reported  on  the  plan  for  letters  to  secure  new  members.  Mr.  Sol  Altmann  has  a list  of 

806  names  of  collectors  and  Air.  Costales  a list  of  400  dealers.  On  motion  duly  carried.  Air.  Rich  Vva$ 

directed  to  attend  to  securing  3000  envelopes,  2500  letterheads,  and  2000  application  blanks,  for  use  in 
this  correspondence  and  for  the  regular  needs  of  the  Society.  A schedule  of  distribution  of  this  material 
was  drawn  up  and  Air.  Rich  directed  to  attend  to  the  matter.  Secretary  Blanchard  and  Air.  Rich  edited 
the  application  form  to  remove  obsolete  or  confusing  statements. 

President  Alandos  then  made  the  following  appointments,  all  of  which  were  confirmed  on  motion 

duly  carried  : 

Alanaging  Editor  Essay  Proof  Journal,  Julian  Blanchard;  Editor  Emeritus.  Clarence  W.  Brazer; 
Foreign  Editor,  George  W.  Caldwell  ; B.  N.  A.  Editor,  Fred  Jarrett ; Advertising  Alanager,  Eugene 

N.  Costales;  Librarian,  Sol  Altmann;  Board  Recorder,  Stephen  G.  Rich;  International  Secretary,  Ben 

Reeves;  Legal  Advisor,  John  J.  Britt.  Committees  (first-named  member  is  chairman  in  each  case); — 

Auditing:  C.  Brooks,  T.  F.  Alorris,  E.  E.  Elkins;  Awards:  E.  N.  Costales,  C.  W.  Hennan,  H.  H.  Lane, 

E.  Perry,  V.  D.  AlacBride;  Catalog:  C.  W.  Brazer,  H.  J.  Bloch,  D.  D.  Berolzheimer,  G.  W.  Caldwell, 
E.  N.  Costales,  H.  Gates,  F.  Jarrett,  T.  F.  Alorris,  J.  D.  Saunders,  Al.  W.  White:  Chapters  and  Units  J 
D.  O.  Barrett,  H.  Coombs,  A.  P.  Bantham,  C.  J.  Gruhl,  J.  D.  Saunders:  Constitution  and  By-Laws; 

Dean  E.  S.  Griswold,  J.  D.  Pope  III,  V.  Domanski  Jr.,  A.  E.  Guenther;  Exhibitions:  George  Wray,  J.  S. 
Glaser,  B.  F.  Jumper,  J.  AI.  Bard,  J.  A.  Herbert;  Library:  Sol  Altmann,  E.  N.  Costales,  G.  T.  Turner, 
H.  G.  Zervas,  W.  L.  Culkin,  J.  Gros;  Finance:  Sol  Glass,  T.  J.  Clarke,  J.  Gros,  H.  G.  Zervas ; Publicity: 
A.  E.  Higgins,  R.  AL  Cabeen,  G.  W.  I.inn,  W.  \\  . Wylie,  A\  Greene,  C.  A.  Lott,  D.  Lidman,  F.  R. 
Bruns  Jr.;  Recruiting;  T.  F.  Alorris,  S.  Altmann,  G.  W.  Linn,  C.  J.  Gruhl,  B.  Harmer,  L.  Brookman,, 
A.  R.  Fernald,  F.  Finkelburg,  J.  Santiago  Rachitoff,  A.  Bonilla-Lara,  L.  Bilak.  C.  W.  Spain. 

[Note: — A communication  from  President  Alandos  received  just  before  going  to  press  states  that  Dr. 
Brazer  prefers  not  to  accept  reappointment  as  Editor  Emeritus  on  account  of  the  condition  of  his  health  ; also 
that  Air.  Jarrett  will  not  he  able  to  serve  as  B.  N.  A.  Editor. — Ed.] 

On  motion  duly  carried,  the  Board  adjourned  at  6:50  p.  m. 

Stf.phf.n  G.  Rich,  Board  Recorder. 


Secretary’s  Report 

By  Dr.  Jui.ian  Blanchard,  Secretary 
1 Sheridan  Square,  New  A’ork  14,  N.  Y. 

Aleiiiber.s  Admitted 

A’o. 

717  Brock,  Charles  W.,  4633  El  Campo  A\e.,  Ft.  t\  orth  7,  Texas.  (Alexico.) 

718  Wilcox,  Gaylord  P.,  Puhi,  Kauai,  Hawaii.  (U.  S.,  Hawaii.) 

719  Kugelman,  Louis  D.,  ii  Kenilworth  /\ve.,  Toledo  8,  Ohio.  (Czechoslovakia.) 

720  Edwards,  A.  Earl,  536  Bay\iew  Ave.,  Toronto  17,  Ontario,  Canada.  (Canada:  Bank  Notes.) 

721  Binks,  B.  C.,  3350  S.  W.  Alarine  Drive,  t'ancouver,  B.  C.,  Canada. 

722  Shure,  S.  N.,  225  W.  Huron  St.,  Chicago  10,  111.  (Palestine,  Israel.) 

723  Kiefaber,  W.  IL,  634  Woods  Road,  Dayton  9,  Ohio.  (1.  S.) 

724  Schiller,  Royal  A.,  969  S.  Lincoln  Ave.,  Salem,  Ohio.  (L.  S.  N C.  S.  .\.) 

725  Rider,  Col.  John  F.,  4S0  Canal  St.,  New  A ork  13,  N.  A.  (Chile.) 
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A|)|)licatioiis  lleceive*(l 

726  Guiulersoii,  George  A.,  2i2Z  California  St.,  N.  W.,  Washington,  D.  C.  (No  specialty  stated.) 

Hy  C.  W^.  Hrazer. 

727  Niniick,  Tyson,  New  Hope,  Pa.  (U.  S.  3c  1S61-67;  ist  Issue  Revenues.)  By  C.  W^  Brazer. 

728  Slabaugh,  Arlie,  P.  O.  Box  34,  Artie,  W'.  Va.  (Historical  Monies;  Dealer.)  By  J.  Blanchard. 

Kosijinatioiis  Accepted 

489  Skewes,  George  O. 

83C  Staecker,  W'illiam 

Deceased 

533  Harris,  Good u in  R.,  Nov.  i,  1951 

Ghaiige  of  Address 

686  Ambrose,  J.  L.,  to  505  S.  High,  Gallup.  New  Alexico. 

593  Chassy,  David  F.,  from  Glen  Oaks,  N.  Y.,  to  Box  42,  Babylon,  N.  Y. 

652  Colket,  Gordon  W.,  from  Brooklyn,  N.  Y.,  to  Star  Route,  New  Hope,  Pa. 

52C  Costales,  Eugene  N.,  to  99  Nassau  St.,  New  York  38,  N.  Y.  (Zone  number  changed.) 

I 10  Hardie,  Robert  J.,  from  Philadelphia  to  231  Rose  St.,  Metuchen,  N.  J. 

317  Park,  J.  Alex,  from  Grosse  Pointe  F'arms,  Mich.,  to  336  S.  W^  28th  Road,  Miami,  Fla. 

395  WTbb,  William  C.,  to  38  Norman  Road,  Newark  6,  N.  J. 

632  W'omack,  Robert  P.,  from  Brooklyn,  N.  Y.,  to  154  Orchard  Place,  Ramsey,  N.  J. 

77C  Zelevsky,  Sam,  to  P.  O.  Box  8168,  Pittsburgh  17,  Pa. 

Kniiineration  of  Membership 


Number  reported  in  Journal  No.  32  388 

Gains  9 

Losses  3 

Net  membership  reported  in  this  No.  33  394 

Non-member  subscribers  to  the  Journal  9 


Biindlieg 

Essay  Proof  Joiariials 

ETere’s  tlie 

JT 

SKappy 

Volume  8.  1951 

Would  you  like  to  have  your  1951  Essay 
Proof  Journals  bound?  If  so,  send  the  four 
numbers,  with  the  1951  Index  (mailed  to 

]2ew  year 

you  with  this  January  number)  , to  the 
undersigned  before  March  15,  1952,  and 

to  all  members 

they  will  be  included  with  the  lot  to  be 
bound  for  the  Society.  The  binding  will  be 

of  the 

in  dark  red  cloth,  with  gold  lettering,  as 
formerly,  and  the  cost  will  be  $3.25,  trans- 

ESSAY  - PROOF 

portation  charges  both  ways  to  be  paid  by 

SOCIETY 

the  owner. 

and 

Julian  Cros 

their  families. 

Treasurer  Essay  Proof  Society 

Mr.  and  Mrs.  Herman  Herst,  Jr. 

c/o  Poirette,  136  Madison  Ave., 

New  York  16,  N.  Y. 

SHRUB  OAK,  N.  Y. 

6o 
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Fliilatelic  Literature 

WANTED 

Bought  a7td  Sold 

• 

J'OA  QoUsuddon 

Books 

Magazines 

Canadian  paper  money  of  all 
types,  including  essays  and 

Catalogues 

proofs.  Please  let  me  know 
what  you  have  for  record  pur- 

Artieles  on  Countries 

poses,  even  if  you  are  not  in- 
terested in  selling. 

Inquiries  Invited 

• 

L.  11.  i^TADTMILLER 

J.  Douglas  Ferguson 

137  King  Street  Asheville,  N.  C. 

Rock  Island,  Quebec,  Canada 

(xlanJbid: 

Interested  in 

PURCHASING 

CANADA  PENCE 
Large  and  Small 

Essays  and  Proofs 

Cent  Issues 

of 

Canada,  New  Brunswick, 

Newfoundland, 

Available  Selections  of j 

Nova  Scotia, 

Canada  Mevennes 

and 

and  revenne  proofs 

Prince  Edward  Island 

K.  EILESKI 

Thos.  F,  Morris 

201)  Madison  Avenue 

Station  B 

•J(5  FLOOD 

WINNIPEG,  CANADA 

New  York  16,  N.  Y, 
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Boston  Auction 


Sales 


I hold  auctions 
regularly  in  Boston 
and  would 

be  glad  to  send 
Catalogs  to 

any  Collector 
applying  for  them. 

DANIEL  F.  KELLEHER 

7 (J)  Water  Street,  Boston  9,  Mass. 


B.  N.  A. 


Monthly  Auctions 


including 


.Essays  & Proofs 

Illustrated  Catalog 
Free  on  Request 


j?.  71.  tSAio/td 

59  Wellington  Street  West 
Toronto  1,  Canada 


AUCTION 

PRIVATE  SALE 

We  are  in  the  market  for  fine 
U.  S.  and  Foreign  material,  either 
on  or  off  cover.  Immediate  cash  is 
available  for  worthwhile  properties. 
We  will  either  purchase  your  col- 
lection outright  or  advance  a sub- 
stantial amount  against  sale  at 
auction.  If  necessary  we  will  travel 
any  distance  to  view  a sizable  col- 
lection or  accumulation.  Holdings 
worth  $10,000  and  over  preferred. 


JOHN  A.  FOX 

1 1 6 Nassau  St., 
New  York  38,  N.  Y. 


Complete  128  Page 

U®  S®  CATALOG! 


Pictures  more  than  1000  Stamps! 
Lists  and  prices  all  major  varieties 
of  United  States,  U.  S.  Possessions 
and  British  North  America.  Most 
dependable  market  guide  in  print. 
Invaluable  to  collectors.  Sent  for 
only  25c  to  cover  handling  and 
postage.  Write  today! 


H.  E.  Harris  &-  Co, 

62  Transit  Building, 

Boston  7,  Mass. 
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NEW 


AMERICAN  STAMP  KIT 

an  ideal  gift  for  the  beginner 

Includes:  Scott’s  American  Stamp  Album  (looseleaf^  printed  on  one 
side  only,  spaces  for  all  U.  S.  major-number  stamps,  Scott  Catalogue 
numbers  in  each  space)  ; 125  different  U.  S.  stamps;  Watermark  De- 
tector; good  Tongs;  1,000  Hinges;  Perforation  Gauge.  Only  $4.50 

Order  today  from  your  dealer,  or  write 

SCOTT  PUBLICATIONS,  Inc. 

1 WEST  47tli  STREET,  NEW  YORK  36,  N.  Y. 


ESSAYS  and  PROOFS 

Are  regularly  offered 

in  my 

AUCTION  SALES 

Request  Freve  Catalogues 


EUGENE  N.  COSTALES 
99  Nassau  St,,  New  York  38,  N,  Y, 
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THE  ALBUMS 


0 

0 

0 


0 

0 

0 


H.  R.  Harmer,  Inc.  are  pleased 
to  announce  that  they  have 
become  distributing  agents  in 
the  United  States  for  the  ...  , 


0 

0 

0 

0 

0 


...AND 
THE 
STAMPS 


FAMOUS  ENGLISH  RAPKIN 
LOOSE  LEAF  ALBUMS  A ACCESSORIES 


Leaders  in  philately  for  over  50  years,  the  Rapkin 
line  will  be  available  through  your  favorite  deal- 
er from  supplies  maintained  in  New  York. 

Ask  your  dealer  for  a copy  of  the  attractive  ^ 
12  page  catalogue  that  lists  more  than  35  0 
albums,  stock  books,  hinges,  etc.  — all  made  / 
to  the  highest  specifications  by  England’s  ^ 
foremost  album  manufacturers,  C.  F.  Rapkin  ^ 

Ltd.  0 

0 

Behind  this  name  is  a father  and  son  / ^ 
background  of  over  50  years  of  catering  / ^ 
to  the  specific  requirements  of  the  ^ ^ 

philatelist.  0 0 

f 0 

As  the  richest  jewels  deserve  the  0 / 

finest  setting,  so  your  stamps  merit  / / 

the  right  to  be  presented  in  the  most 
attractive  yet  lasting  manner. 

Remember  also,  extra  albums  and 
leaves  are  always  available. 

There’s  no  chance  of  not  getting  0 
replacements.  Your  dealer  will  / 
have  them,  or  can  get  them  for  ^ 
you  in  a few  days.  So,  when 
the  time  comes  to  mount  or 
remount  your  collection,  see  ^ 
the  Rapkin  range  of  albums. 

You’ll  never  look  elsewhere. 


0 A series  of  important 
^ ^ auctions  for  your  espe- 
0 0 cial  pleasure. 

f 0 
f 0 

^ 0 Monday  - Wednesday 

0 0 February  11-13 

f 0 

0 An  important  General  Auc- 

0 tion  with  United  States  and 

* General  Foreign  including 
0 British  Gommonwealth. 

0 

0 

f Monday  - Wednesday 

0 February  25,  26,  27 

? VALUABLE  UNITED  STATES 

including  the  property  formed 
by  the  late  Albert  J.  Moore  of 
Andover,  Mass,  and  offered  for 
unreserved  sale  by  order  of  the 
Executrix. 

Monday  - Wednesday 
March  10,  11,  12 

BRITISH  COMMONWEALTH 


0 

0 


0 

0 


0 
0 
0 
0 

Dealer  Inquiries  Invited.  0 

0 


0 comprising  British  Africa  by  order  of  a 
* collector  from  Ohio,  British  West  Indies, 
0 two  groups,  by  order  of  Executors  of  the 
^ late  Edward  F.  Weed  of  Darien,  Gonn. 
0 and  an  overseas  collector,  etc. 

0 

0 Monday  - Wednesday,  March  24,  25,  26 
* FINE  UNITED  STATES 

received  from  various  owners,  including  some 
excellent  Confederate  States. 

Catalogues  10c  each 
to  cover  handling  charges 


H.  R.  H armer,  Inc. 

The  World's  Leading  Stamp  Auctioneers 

32  East*  57th  Street,  New  York  22,  N.  Y. 


PLaza  3-6481 


0 

0 


r 

0 

0 , 


^yisUJO  CtudJoJiA 

IIV  OUll  I.OI\l»OIV  BOUIIINEi^lOlI  I II  KALESIIOOMS 


JANUARY 

1 Sth  foreign  including  a further  portion  of  the  “E.  E.  Yates”  collection  of  Greece;  also 
fine  Mongolia  Covers,  Portuguese  India  and  Classic  Europeans. 

23  rd  GREAT  BRITAIN  including  a further  portion  of  the  ‘‘Rev.  H.  A.  Rawlinson” 
collection 

30th  POSTAL  HISTORY  with  40  lots  of  Literature,  fine  sections  of  B.  N.  A.,  Dutch  East 
Indies,  Europeans,  West  Indies  and  U.  S.  A.  Also  a fine  collection  of  Great 
Britain  Postal  History  formed  by  a well-known  Midland  collector. 

FEBRUARY 

6th  BRITISH  EMPIRE  with  strength  in  Ceylon  and  New  Zealand. 

Qfh  general  sale  at  BOURNEMOUTH.  Whole  World  Collections  and  Mixed  Lots, 
British  Empire  and  Foreign,  Sets  and  Single  Rarities. 

20th  GREAT  BRITAIN — a further  portion  of  the  ‘‘j.  B.  Seymour”  collection  including  the 

C - N rows  of  the  Line-Engraved  Issues. 


Send  for  the  Illustrated  Catalogues,  25c.  each. 


□ UR  SPRING  SALES 

include 


March : 
April: 
May: 


Great  Britain,  British  Empire,  Foreign  and  attractive  General  Properties. 

Specialised  British  Empire  with  Victoria  “half  lengths”;  also  General  Properties. 

British  Empire,  Foreign  and  a further  portion  of  the  “J.  B.  Seymour”  Great 
Britain;  also  General  Properties. 


NORTH  AMERICAN  SALES  of  DISTINCTION 

Each  month  a fine  sale  will  be  held  by  our  American  Agent: 

CARL  PELANDER,  545  FIFTH  AVENUE,  NEW  YORK  17,  NEW  YORK,  U.  S.  A. 

Write  to  Mr.  Pelander  for  free  catalogues. 


ROBSON  LOWE  LTD. 

HEA1»  OFFICE; 

50  Pall  Mall,  London,  S.  W.  1 


Telephone:  Trafalgar  4034 


Cables:  “Stamps,  London’ 


LONDON 


BOURNEMOUTH 


MELBOURNE  • BOMBAY  • NEW  YORK 


560  Fifth  Avenue,  New  \ork  56,  N. 


^Nctt'liyCllly  when  you  have  to  sell,  you  want  the  best  price  for 
your  stamps.  You  want  an  auction  firm  which  has  a record  of  successful 
sales  with  high  realizations.  You  want  to  feel  assured  that  the  auction  service 
you  choose  has  a sterling  reputation  and  the  know-how  that  comes  only 
with  many  years  of  experience. 

Harmer  Rooke  has  these  qualifications  and  is  as  eager  as  you  are  to  get 
the  best  possible  prices  for  your  stamps.  Obviously,  the  higher  price  realized 
for  your  stamps,  the  more  commission  we  earn.  It  is  the  result  that  counts, 
and  the  Harmer  Rooke  record  speaks  for  itself. 

A neurologist’s  widow  in  Montreal,  an  exiled  King  in  Estoril  and  a re- 
tired manufacturer  in  Darien,  Conn.,  will  all  tell  you  how  satisfied  they  are 
with  the  results  we  have  obtained  in  selling  their  stamps. 

Consult  us  on  your  stamp-selling  problems,  and  let  us  send  you  a copy 
of  our  brochure,  “The  Story  of  a Stamp  Auction.’’ 


HARMER,  ROOKE  & CO.,  INC. 

International  Auctioneers  of  Fine  Stamps 


